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__ the Future of 


The Key to 


Square 
Dancing 


In few pursuits are people more dependant upon each other than in square 
dancing. Without the caller and the music and especially without the seven 
others who dance with you in the square, what would we have? Certainly not 
square dancing! You are important to the activity and you are important to us. 
Not just as euhaitibers which you are, not just as members of The American 
Square Dance Society, which you are, but as friends and communicators, 
encouragers and critics. You have — over the past 35 years — been a most 
important part of our world. For that reason, on this, our 35th birthday, we 
salute YOU and dedicate this issue of SQUARE DANCING to YOU. 


f ) Cee tt oe 
ear Friends, 


With this issue we mark our 35th anniver- 
sary. Who would have thought it possible, 
particularly looking back at square dancing as 
it was in the summer and early fall of 1948? 
The activity was beginning to surface all over 
North America and we, here in Southern Cali- 
fornia, were just entering the fringes of our 
boom period. 

“It may last a year, perhaps two at the 
most, —we were speaking of both the activity 
and Sets in Order, the magazine's original 
title. We had gathered what capital we felt was 
needed and, with the encouragement of 
friends, published Volume I, Number I. 

Why the name Sets in Order? This was the 
call the old timers used to get dancers up on 
their feet and into sets or squares, ready to 
start the next dance. This title for the maga- 
zine caught on, primarily because it had a spe- 
cial meaning to the dancers of those earlier 


days. But it did have its drawbacks. We still 
have one envelope addressed to us as “Such an 
Odor’ (that worried us for a while) and we 
remember the phone call and the timid voice 
that asked, “Is this Sex in Order? . 

The name was changed — despite protests 
of a number of long-time subscribers — to 
SQUARE DANCING in the early ‘70's. This 
came after a two-year evaluation study. A 
Gold Ribbon Committee, consisting of many 
leaders in the field, had been set up to help us 
plan our future, and, realizing the variety of 
projects in which we were involved, they en- 
couraged us to become The Sets in Order 
American Square Dance Society (a title that is 
sometimes shortened to just the final four 
words), with SOUARE DANCING Magazine 
(formerly Sets in Order) as our official publi- 
cation. This action, they suggested, was be- 
cause we were involved in far more than just 
magazine publishing. 

Our office became an information center 
for the activity from the start. Answering re- 
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quests for material from researchers, authors 
of books, creators of movies and writers of 
T V. scripts was a part of our daily routine. For 
many we became an ombudsman, answering 
questions when we could, seeking solutions 
whenever possible. We were able to coordi- 
nate the siete of square dance groups across 
North America and settle on a date for a uni- 
versal square dance week and, working 
closely with others, helped to create a series of 
Listening Posts or Hot Lines for rapid com- 
munications when needed—these two proj- 
ects are now being handled by Legacy, an 


independent organization we also helped to 


form.—§_ | 
a ou 

Square dancing reached boom proportions at 
different times in different areas. Here in Cali- 
fornia, that period ranged from early 1948 
through the mid-1950's. You could tell that 
square dancing was the fad of the day because 
everybody who was anybody wanted to be 
involved. The movie crowd, who frequently 
established the trends in the area, discovered 
the activity and took off with it like a race 
horse. 

Involved were such biggies as Ronald Col- 
man, who, on one occasion, tried his hand at 
calling, Andy Devine (who also took a crack 
behind the microphone but quickly dis- 
covered he just didn't have the voice for it), 
Milburn Stone, Lloyd Nolan and Lloyd 
Bridges. And there was director, Eddie 
Dmytryk, along with scads of others who were 
swept up in this taste of traditional Americana. 
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_ Ofcourse, as Hollywood went, so went just_ 


about everyone. The Los Angeles Mirror rana 
daily picture column on how to dance. The 
local NBC T.V. channel did a 13-week series 
and was followed by a long-running American 
Jubilee series on ABC T.V. that hosted a dif- 
ferent square dance club each week. Dinah 
Shore, Ralph Edwards and Lucille Ball were 
just a few of the big names who incorporated a 
square dance sequence into their nationally 
prominent shows. 

Somewhere along the line the major movie 
studios began writing square dancing into 
their scripts. If a scene called for the an- 


nouncement of awedding, where else to make — 


it but at a square dance? If the hero wanted to 
impress the heroine, what better way to do it 
than in the middle of a Portland Fancy? In 
many of these films Hollywood stumbled 
around with their own choreographers until 
they got wise and started using veteran callers 
the likes of Fenton “Jonesy” Jones, Les 
Gotcher, Sherman Saunders, yours truly and 
a handful of others. 

Because of all this hullabaloo or perhaps 
despite it, square dancing was making great 
inroads on its own. At first, up until about 
1947, square dance classes, as we have today, 
were unknown. You just went to an open 
dance in the area, paid your 50¢, got into a 
square and learned as you went along. With its 
sudden spurt of popularity, dancers who had 
been in the activity six months or so decided to 
become callers and teachers and, with all this, 
came the urge to create. And create they did. 
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New terms, new dances, new calls — before 


you Teatized it, there was too muctrto tear by 


osmosis and the period-of-the-class was upon 
us, 

In the beginning class sessions ran for six or 
seven lessons and gradually increased until 
they required an entire season in order to 
cover all the basics that had been dreamed up. 
But that's another story. Let's back up a bit. 

i xck 

What sets a person off into a life's work tied 
to square dancing? Circumstances? Perhaps. 
Being in the right place at the right time? Of 
course. It was probably a combination of many 
_things. For us, the turning point was our first 
meeting with Dr. Lloyd Shaw. We had dab- 
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bled in square dancing for a few years before 
we were swallowed” e Navy. Even 
during those four-and-a-half war years we did 
what square dancing we could, whenever 
time and circumstances allowed. 

It was sometime in 1946, when they were 
shooting the movie Duel in the Sun, that Shaw 
was brought to the West Coast from his home 
in Colorado Springs to supervise the dance 
sequences and record a series of records for 
Decca. He appeared at one of the local clubs, 
where the program consisted of 90% Interna- 
tional folk dances and 10% American squares 
and rounds, and we had an opportunity to 
become acquainted. . 

Among our fond, first recollections of this 
gentleman were his strong convictions regard- 
ing the place of square dancing as this nation’s 
folk dance. That evening, as he looked around 
the hall at the large percentage of those just 
waiting for the opportunity to execute the one 
tip of American squares, he asked why those of 
us in the area, who were interested, didn't 
form a square dance group where the entire 
evening could be spent in discovering our 
dance heritage? That s exactly what we did; it 
was the beginning. 

About a hundred of us, from all parts of the 
country, got together the following summer 
and attended one of Shaw's classes at the 
Cheyenne Mountain School in Colorado 
Springs and it was here that about a zillion 
ideas were born. “Pappy, as everyone called 
him, spent the first hour of each morning in 
the school’s small auditorium, speaking to us 
about many things, often on subjects which 
didn t directly relate to square dancing, or so 
we thought. 

He spoke of how difficult it was sometimes 
for people to meet others and how neighbors, 
living next door to each other, seldom became 
acquainted and yet how they, as all of us, 
longed for the personal contact — the touch of 
a hand, the opportunity of getting together 
and becoming friends. 

In the dancing sessions he emphasized over 
and over again the importance of “keeping it 
simple, keep it folk.” He obviously didnt in- 
tend to exclude the creation of new material, 
for it was in these classes that we first experi- 
enced the all around and see saw, the al- 
lemande thar and other terms that were new 
to us, but he did mean that choreography 
should enhance the fun, not obstruct it, and 
that the joy of dancing, moving to the music, 
the laughter and the genuine, uncomplicated 
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pleasure of being with friends was what square 
dancing was all about. 

This is what we had come to hear. This is 
what got the wheels in motion for starting Sets 
in Order and this is what has continually in- 
spired us throughout 35 years of publication. 

Now, 420 issues later, we look back at what 
has happened, how square dancing has 
grown, and how The American Square Dance 
Society has grown along with it. Compare this 
144-page issue with the 44-page first edition. 

During these years the Society has turned 
the spotlight on almost 400 men and women 
who have been featured as Callers of the 
Month. In addition, over 300 round dance 
leaders have appeared in Paging the Round 
Dancers and hundreds have been included in 
these pages as authors of special articles and 
chapters in the ongoing Callers Textbook. 
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Recognition of outstanding contributions to 
the field of square dancing has resulted-in-the 
SIOASDS Hall of Fame, with 34 callers hon- 
ored since its inception in 1961. Another 18 
remarkable men and women have been recip- 
ients of the prestigious Silver Spur Award. 

It was the members of the Hall of Fame 
who joined together to organize Callerlab — 
The International Association of Square 
Dance Callers in the early 1970's. With the aid 
of thousands of square dancers, we were able 
to witness the issuance of a U.S. Commemo- 
rative Stamp honoring square dancing as this 
country s folk dance. 

And there's so much more — the Asilomar 
vacation institutes, sponsoring square dance 
good-will tours to countries overseas, scholar- 
ships for aspiring callers, and on, and on. 

ww oS 

A giant step was taken last April with the 
publication of The Caller/Teacher Manual 
and just in case you think we re sitting back, 
taking life easy guess again. Presently, 
were involved in putting together the 
Callertext and the Plus Supplement to the 
CTM. Looking toward the coming year, we 
are in contact with members of the Olympic 
Operating Committee in the event they will 
accept the activity s offer to be visible in next 
summer s games and we have on the drawing 
board an exciting year for SQUARE DANC- 
ING Magazine. 

We ve enjoyed reminiscing and we look 
forward to being with all of you over the com- 


ing months. Noo 


ON OUR 35th ANNIVERSARY — MEET THE STAFF. 
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Contemporary 


Square Dancing 
means 


Thinking 
Every 
Minute 


HE INTRICACIES of contemporary square 
WN dancing require a caller to have a clear 
head and that an atmosphere of concentration 
surrounds the dancers. Gone are the days 
when, after the first time through, dancers 
could “turn off their brains and dance the 
balance of the tip automatically. 

Dancing by definition requires that an ac- 
complished dancer follow a movement from a 
myriad of setups. It does away with the man’s 
part and the ladys part and calls for you to 
follow the pattern from any spot in the square. 

Sometimes there s more to it. Let's say you 
are an accomplished Plus dancer and can 
handle Chase Right without any difficulty. 
While you are promenading with your part- 
ner, the caller says “Chase Right.” What do 
you do? 

The definition (see above) calls for Chase 
Right to work trom a set up of two couples back 
to back. Now the caller has told you to do the 
movement while all the dancers are facing 
counterclockwise around the square. 

Lets treat this as a gimmick and make a 
couple of assumptions. Assume that you and 
your partner are moving side by side and that 
another couple is behind you facing in the 


CHASE RIGHT — Let's follow just one couple 


opposite direction. You don t know they are 
facing the same way you are so you simply 
follow the action portion of the definition. The 
right hand dancer (A) does an exaggerated 
zoom action (B), moving into the position 
previously occupied by the (C)“ right hand” 
dancer behind her (D) to finish facing in the 
same direction as when she started the zoom 
action (E). 

This suppositional pattern was included in 
at least one of the Caller Note Services. Look- 
ing at the pattern from the standpoint of the 
square of promenading dancers (1), the action 
starts with the right hand dancer beginning an 
exaggerated zoom action (2) and being fol- 
lowed by the left hand dancer (3). The left 
hand dancer chases the right hand dancer (4) 
by doing a flip into the vacated position and 
then a box circulate one position (5). In this 
gimmicky twist of the basics, the action fin- 
ishes in a wrong way thar with the ladies in the 
center (6). Thinking in these terms, there's a 
good chance you could get through the sur- 
prise movement without falling flat on your 
face. Strictly a gimmick. 
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a Dash of 
Imagination. . . 
and Volla— 
a Super 
REFRESHMENT 
TIME 


by Barbara McDonald, Los Angeles, California 


———Another-feature makes its initial appear- 


ance. An important part oy a square dance 
evening is when dancers break for refresh- 
ments and get to know each other through 
friendly conversation. This is a prime portion 
of the program because the social aspect is an 
important phase of square dancing. This fea- 
ture is not intended to be a “cooking corner’ 
per se, but rather an assist in the presentation 
of an attractive refreshment table indicative of 
aclub s interest in its members and areflection 
of the member s attitude of hospitality toward 
guests. 

We ve asked Barbara McDonald, a square 
dancer for 10 years, who is known in her area 
as the Pearl Mesta of the activity, to share 
some of her recipes and guidelines for the club 
refreshment chairman, and we know you will 
find “Refreshment Time’ to be both interest- 
ing and useful. 


I LOVE TO SQUARE DANCE and part of the fun is 
BE planning special events and after parties. 
We all like to take our turn at refreshments 
sometime during the year and its great to start 
the evening with a refreshing punch. 

even to the appearance of the hall. Here is an 
attractive, yet simple-to-make suggestion for a 
non-alcoholic fruit beverage that carries a 
Christmas theme, but could be used at a Val- 
entine party, the 4th of July, or any time you 
need a clear, crisp, bright cranberry red 
punch. 

This recipe, with a lemonade base, can eas- 
ily be stretched if a super crowd shows up, 
gladdening the caller's heart and sending the 
refreshment committee into a “tailspin” (new 
figure). Dont despair, simply double the 
lemonade called for and it will still taste de- 
lightful. Put out the punch early in the eve- 
ning and let it be there for all to see and enjoy 
between tips. Use a large punch bowl or at- 
tractive container that will hold enough to 
allow for refilling the bowl once (or more, if 
needed) during the evening. 
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Several days ahead of the dance, make a Method: Follow directions on the package 
number of ice molds to keer sunch cold” for making lemonade concentrate into four 
and tasty chiteculant the evening as well as quarts of lemonade. Pour into the punch bowl 
— very decorative. That way everyone can and add the cranberry cocktail. This can be 

dance a te fe fun without being stuck inthe done all at once or you may save some for the 
kitchen unmolding ice cubes or cracking ice _ refill. Mix well. Just before serving add half of 
all night. I usually make and take three ice the 7-Up. Save remainder for refill. This will 
rings bagged in plastic bags in a large styro- yield 48 four-ounce servings, enough for six 
foam chest. That ay there is always enough squares. Float ice mold on top and put a ladle 


ice and it can be refrozen if not used. in the center of the ring. 
Our Christmas ice ring features red and 
green maraschino cherries in a lemonade ice FESTIVE ICE RING 


mold. Our punch recipe is not too expensive 1 SMall bottle of red maraschino cherries 
as all of us who draw refreshment duty are 1 small bottle of green maraschino cherries 
cautioned _to_watch-our_pennies, so this idea— | quart of lemonade 
will fit right in with our economics. Method: Pour a little lemonsile in a one 
Plan to float your Festive Ice Ring in our quart ring mold. Arrange cherries in a red, 
simply delicious Cranberry Christmas Punch, green, red, green, alternate design. Place in 
sparked with splashes of 7-Up during your freezer to set (about 30 minutes). When set, 
Christmas dance. Remember, you can use pour in the rest of the lemonade to fill the 
this same recipe for your New Years dance, mold. Freeze overnight. Unmold, put in 


too. Cheers to all! plastic bag and return to freezer. 
CRANBERRY CHRISTMAS PUNCH , Watch for — it fersoypine oes “eg 
1 30 oz container Countrytime Lemonade Flavor ‘8 tssues. This will not necessarily be a 
Mix monthly column but will appear from time to 
1 quart of Cranberry Juice Cocktail time with ideas on stretching your club 
or Cranapple Juice Cocktail budget, how to handle potlucks, where and 


1 2 litre bottle of 7-Up when to serve, along with delicious recipes. 
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What fun to take a basic dress pattern-and 
change it! This is what Bonnie Washburn does. The basic bodice is 
sleeveless, the skirt, eight-gored. This time Bonnie has added contrast- 
ing, very full, gingham checked, push-up puffed sleeves. A tiny bias trim 
of the same fabric is used at the neckline and for the deep underskirt 
ruffle. The ruffle on the outer skirt is caught up at each seam and held in 


place with fabric flowers. Three similar flowers trim the front of the 
bodice. To make these flowers, draw a 2%”, six-petal flower pattern. Cut 
two for each flower and sew them together. Gather them in the center 
and sew on a button. Bonnie has used this basic pattern for years, 


changing the neckline, sleeves, skirt, trim, etc., 


for different effects. 


A Realistic Look 
at the MAINSTREAM Basics 


N 1972 SQUARE DANCING Magazine issued its 
Blast independently researched Basic 
Movement Handbooks. Starting in 1977 
much of the sorting out and deciding had been 
completed by Callerlab members on the or- 
ganization s lists of Basics, an involved project 
which had taken a number of years to com- 
plete. From that point on, SQUARE DANC- 
ING Magazine has supported the Callerlab 
programs and lists of Basics. 

Our final list consolidated the basic re- 
search this publication had been undergoing 
for more than two decades with revised 
Handbooks coming out each couple of years. 
At one point, our list divided the basics into 
family groupings but this system was soon 
dropped when it was realized that all too fre- 
quently callers were accepting the list as a 
suggested order of teaching and, for that rea- 
son, were teaching portions from the various 
families before their dancers had tully ac- 
cepted the standard concept of the move- 
ment. 

Returning to the suggested order of teach- 
ing, our last lists contained 75 different basics 
which we treated as separate teaching units. 
We had discovered through research that 
callers could comfortably teach these, and 
dancers could comfortably learn them in 30, 
two-and-one-half hour teaching sessions. 
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As Callerlab’s list appeared in 68 family 
groupings, suggesting, by use of italics, a 
number of basics that could be taught later — 
we took the prerogative, spread out the 
Callerlab Mainstream list and came up with a 
total of 95 separate teaching units. This was 
the system used in preparing the recent 
Caller/Teacher Manual. 

While Mainstream combined both the 
Basic and the Mainstream programs, 
Callerlab suggested they be taught in 41 ses- 
sions. Not finding it convenient or practical to 
keep new dancers in class for that long a pe- 
riod, quite a few callers, our research has 
proved, have endeavored to teach all Main- 
stream Basics in 30 weeks (in some cases, 
less). This has brought up the question, “Is the 
current Mainstream truly Mainstream?” 

Mainstream, a Landing Field 

By implication, Mainstream is the landing 
field opted for by the greatest number of po- 
tential dancers. If the majority of those who 
enter the activity as class members decide at a 
point that this is the limit of the number of 
basics they want to learn and 30 weeks is the 
maximum time they want to spend in class — 
then, at this point, you have Mainstream. 

If the 95 separate units are too many to 
successtully teach a new group of dancers in 30 
lessons (and Callerlab says they are) and if the 


11 


old-program-of-75-basies-could_be_taught in. 


that number of meetings (which it could), 
would it not be wise to consider a 75 Basic/30 
lesson program once again as a means of reach- 
ing a true Mainstream? 
Let’s Take a Look at the Lists 

The trial list on the opposite page is a com- 
bination of the earlier Sets in Order Basic 
Program combined with the current callerlab 
basics. Of course, to accomplish our objective 
of limiting the size of the new list, some 
movements had to be dropped from each of 
the programs. However, the list does meet 


most of the requirements. 


An interesting fact is that these move- 
ments, which include all of the Callerlab Basic 
program and a number (from 49 on) taken 
from the Mainstream list, come to a total of 75. 
If 30 teaching sessions and 75 basic teaching 
units are the magic numbers, then perhaps 
what we are looking at is a possible true 
Mainstream. 

For those interested in analyzing this list, it 
should be realized that to be a true suggested 
order of teaching, consideration needs to be 
made relative to which movements work in 
close conjunction with others so the proper 
order can be decided upon. At this time, we 


PLEASE NOTE: No attempt is being 
made to do Callerlab’s committees work. 
We are simply interested in seeing what 
might be and can in no way predict what 
Callerlab members may decide upon. We | 
only recognize that something must be 
done if indeed 41 weeks is too long a period 
of time to hold dancers in a class and the 95 
teaching units that make up the Callerlab 

| list at the present time are too many to fit 
into the 30 lesson program. We are asking a 
number of veteran caller/teachers to give 
us their opinion on a list such as this and we 
invite any of you, callers, dancers, 
teachers, leaders, to give us your reactions. 
You will be hearing more on this subject. 


are more interested in the total list rather than 
the order. However, if some key movements 
are missing, movements that are needed in 
order to make other movements now on the 
list effective, then these should be considered 
for additions to such a list. You will notice a 
few of the movements on the Callerlab list are 
missing from this suggested streamlined 
Mainstream but for the most part, the impor- 
tant basics have been retained. 


Just Imagine 


T IS NOT UNREASONABLE to assume that if you are reading this you are currently actively 
Linvolved in square dancing. You have probably made your square dance “home’ in 
an available club in your area that is Mainstream, Plus or A-1 or beyond. For that 
reason you may wonder about our concern for a program that involves less of a 
commitment on the part of the dancers and fewer basics to learn and retain. With that 
in mind, stop and think with us for a moment. 

As a result of considerable study we find that this activity s greatest potential 
requires less frequency of dancing. The polls taken recently show that a limited basics 
program, with more emphasis on the friendly, folk atmosphere of square dancing will 
stand the greatest chance of attracting and holding the 80% or so of the dancers we 
appear to be losing. If this is so, and if today s programs past Mainstream depend upon 
a greater reserve of trained dancers who may one day find the time and have the desire 
to delve deeper into programs beyond a true Mainstream — then, we need a popular 
Mainstream that will attract and hold these dancers. Eventually, this may be the 
source of new converts to programs you enjoy today. Halls filled with happy dancers at 
an uncomplicated Mainstream could spell out a healthy future for square dancing — at 
all program levels. Think about it. Oogd 
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A 75 Basic List to Think About 


The numbers in parenthesis following each basic reflect 
Callerlab’s placement on its current Mainstream list. 


1 — Circle Left and Right (1a, b) 46 — Ocean Wave Balance (35e) 
2 — Forward and Back (2) 47 — Pass the Ocean (36) 
3 — Do Sa Do (3) 48 — Swing Thru (37a) 
4 — Swing (4) 49 — Run (boys, girls, ends, centers) 
5 — Couple Promenade (5a) (38a, b, c, d) 
6 — Single File Promenade (5b) 50 — Alamo Style Wave (35c) 
7 — Allemande Left (6a, b) 51 — Alamo Swing Thru (37b) 
8 — Arm Turns, Left/Right (Gc, d) 52 — Trade (boys, girls, ends, centers. 
9 — Right and Left Grand (7a) couples, partner) (39) 
Weave the Ring (/b) 53 — Wheel and Deal (lines of four and 
10 — Star Right/Left (8a, b) two-faced lines) (40a, b) 
11 — Star Promenade (9) 54 — Double Pass Thru (41) 
12 — Pass Thru (10) 55 — Zoom (42a) 
13 — Split Outside Couple (11a) 56 — Flutterwheel (43a) 
Split the Ring (one couple) (11b) 57 — Veer Left (44a) 
14 — Rollaway Half Sashay (125) Veer Right (44b) 
15 — U Turn Back (13a) 98 — Trade By (45) 
16 — Separate/Divide (14a, b) 59 — Touch (46a) 
17 — Wrong Way Grand (7c) Touch One Quarter (46b) 
18 — Courtesy Turn (15) 60 — Circulate (boys, girls, al! eight, 
19 — Two/Four Ladies Chain (16a, b) ends, centers, couples) (47a, b,c, d, 
20 — Do Paso (17) e, f) 
21 — Lead Right (18) 61 — Ferris Wheel (48) 
22 — Right and Left Thru (19) 
23 — Star Thru (20) 
24 — Circle to a Line (21) Of the 75 movements on the 1972 SIO Ex- 
25 — Bend the Line (22) tended Basics list, 14 movements have been 
26 — All Around the LeftHand Lady(23) removed. At the same time, a number of 
27 — See Saw (your taw) (24) movements on Callerlab’s Basic program have 
28 — See Saw (24) been omitted and the final 14 movements on 
(as a left shoulder do sa do} this list have been added from the current 
29 — Grand Square (25) Callerlab Mainstream list. 
30 — Square Thru (26a) 
31 — California Twirl (27) 62 — Cloverleaf (49) 
32 — Dive Thru (28) 63 — Turn Thru (50a, b) 
33 — Cross Trail Thru (29) 64 — Eight Chain Thru (51) 
34 — Wheel Around (30) 65 — Sweep a Quarter (52) 
35 — Wrong Way Promenade (5c) 66 — Pass to the Center (53) 
36 — Ladies Three Quarter Chain(i6a,b) 67 — Spin the Top (54) 
37 — Promenade Half/Three Quarters (5) 68 — Centers In 
38 — Ladies In, Men Sashay (12c) 69 — Cast Off Three Quarters (56) 
39 — Allemande Thar (31a) 70 — Slide Thru (58) 
40 — Shoot the Star (32) 71 — Fold (boys, girls, ends, centers) 
41 — Slip the Clutch (33) (59a, b, c, d) 
42 — Box the Gnat (34) 72 — Dixie Style to an Ocean Wave (60) 
43 — Wrong Way Thar (31b) 73 — Spin Chain Thru (61) 
44 — Backtrack (13b) 74 — Peel Off (62) 
45 — Right Hand Ocean Wave (35a) 75 — Tag the Line/Partner Tag (63a, b) 
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INFRODUCING A NEW FEATURE 


SPOTLIGHT 


a LABEL 


Introduction: There are certain things we 
take for granted in our square dancing. How- 
ever, some of these are so vitally important to 
the activity that everyone should be aware of 
them. These elements include the sound sys- 
tems without which there would be no square 
dancing as we know it today. We must include 
the callers and teachers who not only bring 
square dancing to us so that we may enjoy it 
but call in such a way that we can understand 
and follow the traffic patterns. Certainly we 
can t take for granted the fact that we re fortu- 
nate to dance in clean, wood-floored, air- 
conditioned halls, for it was not always so. 

There is another factor that we should rec- 
ognize tor its importance to square dancing — 
the records. If it were not for modern phono- 
graph records with their excellent quality and 
wide selection of top-grade musical accom- 
panimant, square dancing would come to a 
roaring halt. 

If we were square marching, a set of drums 


ABOUT THIS SERIES 


What do you know about the special 
labels that callers may use in order to gain 
exposure to the square dance world? 

How much does it cost to record a sing- 
ing call, a hoedown, a round dance? 

What licenses are required to record 
pop tunes and what about the use of music 
that is in the public domain? 

Through interviews with the various es- 
tablished recording companies we hope to 
answer these and other questions relative 
to this all-important but little publicized 
industry. Certainly we will not be able to 
feature all of the existing recording com- 
panies but our goal will be to interview at 
least one for each of the questions we ve 
listed here and to let that label cover the 
subject for a majority of the others. 
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and bagpipes might work well for the cadence. 
But were not marching, maneuvering or 
standing; if we were square maneuvering or 
< > standing, we would need no music at 
all. Were dancing to music! 

In earlier days, the number of dances that 
could be held in an area was strictly limited 
to the number of live musicians available to 
play for the dances. Although dancers and 
callers were grateful for whatever they could 
get, many of these musical groups left much to 
be desired. 

In the late 1940's, when the first modern 
square dance recording companies began to 
appear, the door opened to an expanded 
square dancing program. Where one live 
band could handle one dance a night, now 
recorded music could be heard in halls all over 
North America and around the world. 

The records have improved greatly over 
the years, not only through better methods of 
recording but through the ingenuity and 
knowhow of callers and producers who have 
paid top price for the best musicians and su- 
perior recording studios. As a result, callers 
today have a wide choice coming from more 
than 40 actively recording record labels, pro- 
ducing, in some months, anywhere from 30 to 
60 new releases. The competition is keen and 
for that reason the caller-accompaniment rec- 
ords with flip-side calls seem to be getting 
better all the time. 

Then there are the rounds. At one time 
round dance choreographers leaned heavily 
on pop labels for inspiring music. Today the 
sounds of specially recorded round dance 
music are on an even par, sometimes even 
better than their nonround dance pop coun- 
terparts. 

Asa means of spotlighting the unsung heros 
of the square dance activity, we start a special 
feature this month which, in coming issues, 
will tell you a bit about some of the labels that 
you dance to and enjoy. eues 
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SPOTLIGHT A LABEL 


The Joe Porritts 


watch as their 
dream materializes 


% HEN JOE AND PAT pPorritr decided to go 
Wins the square dance recording busi- 
ness in 1975, they looked for an interesting 
logo and a name that would attract attention. 
By utilizing their first names and an apple with 
a worm symbol for the O, they created an 
identification that folks would remember. 

Their first release, written and recorded by 
Joe eight years ago, was “Deal Life Again. ~ 

The Porritts record numbering system is 
designed to make it easy to spot the subject 
matter of a Jo Pat record. The 100 series fea- 
tures the calls of the late Bob Vinyard; the 200 
series features Joe's calling. Round dances are 
on the 300 series and 400 numbers include the 
duets combining the talents of Joe and Bob. 
The 500 series features hoedown instrumen- 
tals. 

An interesting facet of many of today's re- 
cording projects, how live music is developed, 
was described by Joe. He starts out with no 
more than three musicians, selecting those 
who are adept at more than one instrument. 
The final full band sound is attained gradually. 
The recording session starts with the musi- 
cians laying down one track. Using the same 
or different instruments and equipped with 
earphones, each musician listens to a playback 
of the tracks already made and additional 
tracks are added until the full band sound is 
attained. Depending upon the orchestration, 
this procedure may be repeated eight or ten 
times. As a matter of fact, while producing 
Joes most recent song, “Sweet Georgia 
Brown, the musicians went through 12 dif- 
ferent tracks to complete the instrumental. 

Once the music has been approved, a sin- 
gle track cassette of a balance of all the instru- 
mental tracks is used by the caller in develop- 
ing the call. When this process has been 
completed, he goes once again to the studio to 
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Pat 
and Joe 
Porritt 


eee 


do the with-call side of the disc. Sometimes it 
may be days, weeks or even months after the 
music has been completed before the voice 
track is added. Because of the extensive 
over-dubbing, a six or seven-hour studio ses- 
sion ends up with three or four (if they are 
fortunate) completed tunes. 

Joe estimates that an average recording, 
figuring the pressing, studio costs, shipping 
charges, etc., runs between $800 and $1,000. 
The initial pressing of a Jo Pat record is always 
1,000 copies, which Joe indicates is an average 
release. If they sell 3,000 it’s a big seller;5,000 
is “gold” and up to 10,000 would be a gold 
record. Anything beyond 10,000 would be 
platinum and “that’s out of sight.” 

While they have not had a platinum record 
yet, Jo says they ve had four gold: “When You 
Say Love’ — JP 201; “Four In the Morning” 
— JP 402; “Selfish” — JP 103 and their biggest 
seller todate is the hoedown, “Sunshine” 
which, according to Joe, has been selling like 
popcorn since the day it was pressed. 

What is the advantage of recording to a 
professional caller? Joe indicates, “When I 
started producing records, no one knew who I 
was. Now, at least folks know my name.” The 
Jo Pat Company at the present time is a family 
operation with Pat and Joe working on the 
planning sessions and daughter, Denise 
Benningfield, in charge of the office. 

Next month another square dance 
record label will be in the spotlight. 


15 


: waive tang hop patiped . A 


at} 


H pglge 


ae 


BRS 


+ ate ye Me ¢ 
P Li - + a" dt =" 4 
(i $ ‘ae Ae 


, ‘i oe | 
beg ery a - 4 a ° ee ye eer ee ee —— . - a re ea eee ee oe eee a oe ae eee ig ee = mut — 
| Peet ee ee." ag fox “eee Pee er ue ae “Gin! Tih kon ee ee ee ee eee sl dee oe ee eT St AS TS a ging ood ek 2 
i So we aes = i . 2 4 J ee ae aa ae gt 
‘ i : La. 4a 


_ 
am, 


f 


*, et 24 
rag, 


. Por) oe = a 
s eh. 4 
Co 


Ts 4 
: i r 
> et ce ‘ 
= a z 7 ta ; 
: : ee 


Shee. 


Ls 


Saree teas el oF ae 
2 
er 1 


ll 
a 
' _ d 


we a ee figs + ioe ” 


at te 2 in i es 
. fe M fis ee 


£ P 7 ia . ’ i 
sre ee ee 3 
a re i: ee lon 


ra a 


Ls 


t . a 
Li pa 


yah ie eae Seige Ge, » 


Ph a al 
; oF 
Liat 

fey 


16 SQUARE DANCING, November, ‘83 


The Importance 
of Visualizing 
the Basics 


NE NEEDS TO GO BACK to August, 1954, to 
A Ane this magazine's initial step into 
photographic journalism. In order to discuss 
styling, point out problems and explain a new 
movement, we needed more than words. 
When Sets in Order, later renamed SQUARE 
DANCING Magazine, had not yet reached its 
fifth birthday, we turned to photos and started 
the Style Lab series. In the 30 years that fol- 
lowed, thousands of “how to do” pictures have 
appeared with the result that today we would 
find it virtually impossible to prepare an issue 
of the magazine without the advantage of the 
pictorial approach. 

We ve discovered that in some instances, it 
is simpler and quicker to use the square and 
circle diagrams. Because our photo-shooting 
sessions are held 100 miles away from our 
office on the campus of the University of Cali- 
fornia at*Santa Barbara, we try to accumulate 
our years supply of Style Lab photos during 
one shooting session per year. At the same 
time, if we have a sudden inspiration to cover 
a movement for which no pictures have been 
taken, the diagrams provide a quick and ef.- 
fective solution. 

If we had the use of four-color process 
printing every issue, the results you see on the 
opposite page would be our best way of cover- 
ing the dance movements. Our circulation 
currently stands at 25,000 copies per month. 
Our economics are such that if we can increase 
that in the next year or so by another 10,000. 
we Il be in a much better position to go the 
color route more frequently — perhaps even 
on a monthly basis. 

This month we utilize both the drawings 
and the color photos. We start from a quarter 
tag position (diagram 1) and follow the rn 
as they move through the Mainstream Quar- 
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terly Selection, Divide To A Column. 
As the side couples start to divide (diagram 
and photo 2), those in the wave begin their 


three quarter turn (3) as the sides meet their 
opposite in the head positions (4) and touch 
one quarter. Those who started in the wave 
complete their 270° turn and all dancers end 
in columns (5). 


In the months to come, Style Lab, in both 
color and black and white will review move- 
ments from the Basic through the A-] pro- 
grams. Occasionally we'll cover a gimmick 
figure, something from the past or a contra but 
in all instances the comments plus the photo- 
graphs will team up to give you a variety of 
choreographic coverage. 

Once again, our thanks to Bruce and Mary 
Johnson, the dancers from Santa Barbara and 
photographer, Ron Kelley, for their continu- 
ing assistance. 
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DANCE 


Diry 


happy recollections 
in the life of 8 
anew daneer--—-- 
with photos by ' 
Tom Van Ausdell 


‘It's sign-up time. Registering for the class gave us 


the opportunity to meet some of the club members. 


Monday, September 20, 1982: It was Jerry 
who saw the notice in the paper telling about 
Square Dance Week and listing the exhibition 
of square dancing Friday night at Meyer's 
Shopping Center. 


What friendly 

fe =people! The club 
“mm members (left) 

, made us feel at 
home. Once 

... inside the hall 
™ (below), we had 

~ a chance to meet 
others who 
would be sharing 
this experience 
with us. 


came. We were both impressed with the 
demonstration and the friendliness of the 
dancers. We ve signed up for the class that 
starts next Tuesday. 

Wednesday, September 29: Talk about 
your fear and trepidation. We went to the first 
night of beginners class with the idea that if 
we didn t like it, we wouldn't return. We hada 
ball! We thought we would be awkward but the 
caller made us relax and, by the end of the 
evening, convinced us that already we were 
square dancers! We were excited by the 
friendliness of the club members who came to 
help. en : 

Tuesday, October 26: A month has gone by 
and we re delighted with our progress. Most 
important, Jerry and I are enjoying this to- 
gether and were meeting many wonderful 
new friends. After class tonight we went out 


with some of them for coffee and pizza. 


mao 
? a 
a 


to listen to the caller, to be friendly and to 


December 15: Last night we did a lot of share the responsibilities. 


review for our Christmas party next week. 
There will be members from the sponsoring 
club present and, imagine, we re to be the 
hosts! We ve really enjoyed the sit-down ses- 
sions with Dick, our caller. We didn't know 
anything about the history and traditions of 
square dancing and now we ve discovered the 
more we learn about the activity, the more 
important it becomes. 

January 19, 1983: Last night we reached 
the halfway point in our lessons and joined 
with three other classes in the area for a party. 
Several of us were given responsibilities (Jerry 
and I served as greeters at the door — what 
fun) and we had our first real opportunity to 
dance to callers whose voices were new to us. 
How great to find out we could follow their 
calls. We still think Dick is tops but, after-all, 
he's the one who introduced us to all the fun. 

March 15: We re getting close to the end of 
our lessons and we ll sure miss them. One of 
the highlights has been the help we ve re- 
ceived from the experienced dancers who 
have filled the squares and have reminded us, 
through their own actions, how important it is 


May 18: Last night was graduation from 
Mainstream. Dick announced that we would 
meet during the summer months to keep up 


: | tr 

Ahh, graduation night! And, 
now are friends, we didn't even know eight months ago. 
our skills and to learn the Plus movements. 
We re looking forward to this and to being a 
part of the club this fall, but we have a feeling 
that well never surpass the fun and joy we 
have had these past months. 

Our thanks to Dick and Gail Hodnefield 


and the Boots & Slippers square dance club. 


Callers: 


Join Us ina 


Callerlab Members and Callerlab Subscribers 
Earn Valuable Dollar Credits for Themselves 
and Cash for Callerlab by Introducing 
SQUARE DANCING Magazine to others. 


Callerlab Fund Raising 


iP ee THE PAST YEAR more than 1,200 new 
and renewal subscriptions to this publi- 
cation were generated by approximately 250 
members of Callerlab who had registered for 
this special program. In exchange for their 
efforts, they received dollar credits for the 
‘purchase of Handbooks, copies of The 
Caller/Teacher Manual, diplomas and other 
valuable, resaleable items. At the same time, 
Callerlab received a cash sum for each sub- 
scription generated during the program. 

In 1982, the promotion was kicked off by a 
special sweepstakes and valuable prizes were 
given to those selling the greatest number of 
subscriptions. In a second program, running 
simultaneously, each caller received one 
chance in a special drawing for each subscrip- 
tion generated. Names were drawn at the end 
of the sweepstakes and more valuable prizes 
were awarded the callers. 

So successful was the. kick-oft year on this 
special subscription program that we re run- 
ning it again this fall. More than 40 valuable 
prizes will be given to the participating callers 
when the program draws to a close a the end of 
February, 1984. The First Prize, a model #AS- 
100D Ashton amplifier —retail value $795.00 — 


_ @ Winner of the 
| | SWEEPSTAKES 
drawing gets this 
Clinton Sound 


System 


SWEEPSTAKES DRAWING 


INCENTIVE PROGRAM 


The caller selling the most subscriptions 
earns the Ashton sound amplifier 
The seller of the second greatest number of 
subs gets this Yak Stack (right). 


(above and left). 


will be awarded to the caller selling the 
greatest number of subscriptions. Second 
prize will be a 6-120 Yak Stack — retail value 
$420.00. 

At the same time, a second program will 
involve a Sweepstakes drawing. Each sub- 
- scription sold earns that caller one chance, so _ 
obviously the more subscriptions sold, the 
greater opportunity to win. The Grand Prize 
is a complete Clinton Sound System: Boss 
model #P-400, Tilt Sound Column Model 
SPT-9OR, Tripod Stand X-11, Electro Voice 
631B (or Astatic 8138S) Microphone, Remote 
Music Control for Mike and Record Case with 
Monitor Speaker for 7” Records — retail value 
$1,300.00. 

A galaxy of other awards will also be pre- 
sented 

Callerlab members have (or soon will have) 
received information flyers explaining all the 
details. We hope you will join us in introduc- 
ing SQUARE DANCING Magazine to your 
dancers, while at the same time purchasing 
Handbooks and other valuable items for your- 
self and providing 75¢ cash to Callerlab for 
each sub you sell. Who knows? You might just 
be a winner! 


ond 
PRIZE 


(below). 


Announcing 
the 1934 
PREMIUM 
RECORDS 


pROGRAM OF 
aARe DANCIN , 
= 
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OR MORE THAN A DOZEN YEARS, the American Square Dance 
Society has issued Documentaries-in-Sound — quality 
LP recordings of patter calls utilizing the currently 
available lists of basics and featuring some of the outstanding 
callers in the world today. These have rapidly become collec- 
tors items. For 1984, the Society takes pride in bringing you 
four outstanding albums — each one studio recorded with live 
dancers and covering one of the four programs of American 
square dancing. 


Each of the invited callers (Bob Van Antwerp, Marshall 
Flippo, Mike Seastrom and Bronce Wise) made a careful study 
of the Callerlab list of basics contained in his assigned pro- 
gram. As aresult, dancers are assured of a great variety of rec- 
orded calling. If you are a new dancer, you will be amazed at 
the challenging aspects of even the calls restricted to the Basic 
program (album A). As a matter of fact, Advanced dancers, not 
accustomed to dancing the basics in such a wide variety of 
setups, may find themselves challenged when tackling the 
Basics, Mainstream and Plus program albums. We invite you 
to share in the great calling. 


Our thanks to all of the record labels (credited on the fol- 
lowing pages) who so generously allowed us the use of their 
oedown music for these LP's. Callers looking for variety in 
calls and hoedown music will find these records extremely 
useful. To order see page 23. 
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“ALBUM 1984-A 


Billy John 
| Freddie’s Fancy 


22, 


The Basic Program 


featuring the calling of Bob Van Antwerp 


RF 
a8 


VAN 


CALLS THE 


PROGRAM OF 
AMERICAN 
SQUARE DANCING 


® You would never imagine so much could be done 


with just the 48 Basics on the current Callerlab 
list. Bob Van Antwerp, veteran of many years of 
calling, present Chairman of Callerlab and recip- 
ient of many of square dancing s most prestigious 
awards, does a marvelous job with the Basic Pro- 


Hummin Bird—4 Bar B 6044A 


Side A 
Sunshine—Jo Pat 503 


Smooth and Easy—Rhythm 303A 
Picker Patter— Ranch House 103B 
Mountain Dew— Thunderbird 507 


(‘ALBUM 1984-C 


gram. Here s good practicing — great listening. 
- Our thanks to the record producers for the use of these hoedowns. 


side B 
July—Kalox 1252 
Lightning—ESP 400B 
Sunshine—Jo Pat 503 
smooth and Easy—Rhythm 


The Plus Program 


featuring the calling of Mike Seastrom 


® Mike has grown up in square dancing and is one 


of todays truly enjoyable callers. He takes the 
Plus program, using virtually all of the basics it 
incorporates, and blends them into a smooth, 
comfortable array of dance patterns. Regardless 
of your accustomed dance program, buy this one 
now. It’s a fun collection! 


Our thanks to the record producers for the use of these hoedowns. 


side A side B 
Kelly's Rag— Desert 9001 Dublin’ Banjos— Thunderbird 526 
Country Cat—Jo Pat 40205 Hot Brakes—Hi Hat 639 
Star Wars—Prairie 2005 Stay Hungry— Thunderbird 519 


Don’s Dream 
Don’s Dilemma 


Breezin’ Easy—Ranch House 104B 


@@ PREMIUM 1984-E a 
tt (Count as one premium) 


- A new first! As a special bonus, we have taken four of 
the all-time favorite Wagon Wheel hoedown records 
and extended each one to play approximately five 
minutes or more, providing callers with records long 
enough to go comfortably through a patter call without 
lifting the needle. Each of the four hoedowns (two 7”, 
45rpm discs count as a single premium) has marvelous 
rhythm and a subtle melody. A set of two records (four 
tunes) is available for only $2.25 ($2.00 if two or more 
Premium selections are made). 

Our thanks to Bob Ruff and Wagon Wheel for the use of these fine hoedowns. , 


CALLS THE 


PROGRAM OF 
AMERICAN 
SQUARE DANCING | 
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“ALBUM 1984-B The Mainstream Program 
featuring the calling of Marshall Flippo 


® You never knew the Mainstream Basics could be 
so exhilarating. The inimitable Flip recorded this 
session in a studio in Houston with live dancers. 
The result is a great Mainstream adventure with 
68 basics. You ll be dancing a fun evening to one 
of the world’s fine callers. Be sure you order | 
Album B, for all-times sake. 


Our thanks to Blue Star Records 
and Norm Merrbach for allowing the 
use of the hoedown accompani- 
ment records used in this project. 


‘ALBUM 1984-D ‘The A-One Program 
featuring the calling of Bronc Wise 


@ You ve never heard Bronc call? Then, you don't 
know what you ve been missing. Well versed in 
all the programs, Bronc has a field day with A-1, 
and youll have a field day, too, once you ve 
learned the A-1 Basics. This album may require 
some reaching but it's loaded with clear descrip- 
tive calling that is a pleasure to dance to. 

Our thanks to the record producers for the use of these hoedowns. 


side A Side B 
Boiling Cabbage—Square Tunes 301 10-20 Hoedown—Hi Hat 648 
| On The Boulevard—Hi Hat 646 Ragtime Annie—Square Tunes 302 
| Rock Island Ride—Square Tunes 300 Weeping Willow—Square Tunes 301 
Brandy—Rhythm 302 Skillet Lickin’ —Blue Star 1952 


How to order 
Your 1984 Premium-Documentaries-In-Sound. 


- These records are produced each year as a promotional device for new and renewal 
subscriptions to SQUARE DANCING Magazine. They are available at $2.25 for a 
single Premium Album, or $2.00 per album on multiple orders. Order forms, with 
postage rates included, will be sent with renewal notices during the coming year. 
Subscribers paid through December, 1984, will have an opportunity to order at that 
time. Those wishing to order prior to their expiration date may use the following guide 
to send in the additional amount, extending their current subscription through De- 
cember, 1984. Check your mailing label on the back of this issue for your expiration 
date. An 0484 indicates you are paid through April, 1984. For the additional eight 
months you would send in $15.20. 


0184 — $17.30 0584 — $14.50 0984 — $11.95 need he A Co 
0284 — 16.60 0684 — 13.90 1084 — 11.30 Saha ties < oP 

0384 — 15.90 0784 — 13.25 1184 — 10.65[— arse 
0484 — 15.20 0884 — i2.60 1284 — 10.00} SUNLAND CA 9104 
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Preserving a 


Cultural Heritage. 


if EARLY 1981, the Documentation Unit of the 
Department of Cultural Resources, 
Raleigh, North Carolina, proposed a televi- 
sion program on the history of mountain 


square dancing. Extensive personnel inter- 


views and exhaustive field research prompted 
producers, Ron Ruehl and Lawson Warren, to 
focus on a single crucial period in square 
dance development in their area — the mid- 
1929s through 1939. 
Lawson Warren describes the project as 
“more than just a television program. It is the 
story of a journey that brought old-fashioned 
square dancing out of mountain homes and 
into tourist centers, onto stages at the coun- 
try s first folk festival and finally to the White 
House ...- 

Actual production took place primarily in 
Hayward and Buncombe counties in North 
Carolina during 1981 and 1982. The pro- 
ducers interviewed dancers who actually had 
participated in the early programs, taped a 
number of location scenes and later, at the 
Smithsonian Institution, recreated the 1939 
White House performance. Ron Ruehl and 
Lawson Warren \ were e fortunate ¢ to » Hind many 


™50C0 GAP DANCE TEAN WEARS 
EW. SOLE LEATHER 


THEY: DANCED-BEFORE -THE-KING HONE some 


WEN THE VISTED- PRESIDENT 
“BEST FOR ALL WALKS.OF 
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of the original members of the dance teams 
and to talk with them about their recollections 
of dancing and those who were involved with 
it. 

Lunsford and Queen 

Two key figures show up in the evolution of 
the North Carolina Montain Dance: Basom 
Lamar Lunsford and Sam Queen. Lunsford, 
known as a promoter par excellence, was the 
driving force behind the Asheville Mountain 
Dance and Folk Festival, first held in 1928. 
Some people today credit this Festival with 
keeping the traditions of mountain square 
dancing alive. 

Sam Queen was first and foremost a dancer. 
He is considered by some of his contem- 
poraries as an important innovator in the 
mountain square dance form. Whereas many 
of the dancers of his day preferred the gliding, 
smooth step style, Queen took on the faster 
footwork of the individual “buck dancing” and 
incorporated it into square dance figures. This 
style of dancing lives on in contemporary 
clogging. 

Sam Queens dance team was called the 
Soco Gap Dance Team (after Soco Gap in 


Original members of the 
Soco Gap Dance Team pro- 
mote a local leathermaker 
following their square dance 
for President and Mrs. 
Roosevelt and the King and 
Queen of England at The 
White House. 
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1982 — The Soco Gap 
Dance Team performs at the 
smithsonian Institution's 
F.D.R. Centennial 
Celebration. 

Photo by Lawson Warren 


Hayward County) and the film centers around 
this group. With Queen as the team’s leader 
and with Lunsford promoting it, the dancers 
toured the country from Chattanooga to 
Chicago and eventually accepted an invitation 
to perform for President and Mrs. Roosevelt 
and the King and Queen of England at the 
White House on June 8, 1939. In the film, one 
brief sequence shows Eleanor Roosevelt par- 
ticipating in the dancing. 
Remembering 
A number of comments in this television 
production throw light on the era, the dance 
and the people: “The body expression here in 
the mountains is our square dancing . 
“Sam Queen was the father of country folk 
dancing in this part of the country. “Sam 
wouldn t be able to sit long enough to watch a 
dance; he would have to be up and (dancing). © 
“That first Festival showed that traditional 
music and dance were worthwhile for an audi- 
ence; it could be a viewing show.” “What 


starts them (the dancers) moving is the mu- 
sic. (On Sam Queen and buck dancing): “He 
wasn t taught it; he caught it!” 
Preserving 

The North Carolina Department of Cul- 
tural Resources has documented and rec- 
orded this aspect of its dance culture. The 
production, while it may primarily interest 
those living in that part of the country, will 
also appeal to anyone involved in clogging or 
interested in the overall history of dance. The 
half-hour, color production is well done, 
smoothly incorporating current movie footage 
with older stills. Narration is by Earl 
Leininger, a professor at Mars Hill College. 

The producers are to be commended for 
preserving this bit of Americana. Further in- 
formation on the film may be obtained by 
contacting the Communications Office, North 
Carolina Department of Cultural Resources, 
109 E. Jones St., Raleigh 27611 (telephone: 
(919) 733-5722). 


THE YEARBOOK — 1984 


Every two years the editors of SQUARE DANCING reprint the 
patter calls, singing calls, rounds and contras that have appeared in 
the Workshop section over the previous two years, into a handy, 
indexed, 100 page, 842” x 11” volume. Callers, round dance cuers 
and dancer-enthusiasts find this the simplest and most effective way 
to quickly locate dance material that has been used in the magazine. 
No need to clip your copies of Square Dancing. Send in your order for 
the 1984 edition featuring the dances that have appeared in the 1982 
and 1983 issues — all carefully separated into sections. For a special 


pre-publication offer, see page 29. 
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N THE LATE 1950's, while in college at Annapo- 

lis, when I would come home on leave, I 
started my calling training with my Dad, who 
called for several clubs in Atlanta, Georgia, 
our hometown. I learned one or two of the 
singing calls that were out at the time, and I 
would get up on the stage at a dance and kind 
of jazz up one of these calls and modernize it 
according to the way I, as a teenager, thought 
it ought to be. Dad used to tell me, “You 
know, doing a singing call is not really calling. 
If you want to call, you have to be able to call 
hash, call patter; that’s what truly makes a 
good square dance caller.” 

At that time I really wasn't interested in 
calling. Once in a while I'd do a singing call 
with Dad but that was about the extent of my 
calling. After getting married and starting to 
raise a family, my wife and [ and our children 
moved back to Atlanta in the late ‘60's. We 
began square dancing again and I became 
more interested in calling. I asked my Dad if 
he would teach me. He was and still is a very 
good caller in his own right. He believes there 
are only two ways of doing things: perfect and 
wrong. He thinks if you re going to call, you 
should call properly. Otherwise, just leave it 
alone. 

He agreed to teach me and we started on 
what became a two-year program. 

The first year he would give me an assign- 
ment each day and I would work about an hour 
every day (including Sundays) in my living 
room trying to learn choreography. Mean- 
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Have you ever wondered what motivates a dancer 


into-taking that-hig-step-of becoming a 


caller? Here's one persons story. 


My Dad 
Taught Me 
to C 


by Wade Driver, Houston, Texas 


eee — 


while, I couldn't have anything to do with 
singing calls. That violated his rules. I had to 
work strictly on patter. He would come over 
to the house and have me call several tips 
with, of course, no dancers. He would sit on 
my sofa and read the Sunday paper. Every few 
seconds or so, he'd tell me, “Well you missed 
your corner, or your timing is too open, or 
that's lousy flow.” He wouldn't even look at 
me. At the time I could never figure out how 
he knew whether I missed my corner or 
whether my timing was bad, good or anything 
else. A lot of times I got very frustrated and a 
little put out with him because he was so strict 
in his teaching. But I assumed he knew what 
he was talking about and went along with him, 
and now Im very glad I did. 

The second year I think is when he really 
made a caller out of me. At that time he had a 
“high level club’ that danced on Fridays. My 
wife and I danced with them and he would 
allow me to call one tip each week. He would 
tell me what choreography to use, choosing 


Wade as 
a teenager. 
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_ calling. 


material he knew the dancers would be able to 
then for the rest of the evening, another six or 
seven tips, I had to dance. But I could not 
dance with my wife or anyone else. I had to 
dance in a totally phantom square and if I gota 
foot out of position, he would come on like 
gangbusters and tell me I was doing it wrong 
or I was out of position. I really thank him for 
that now because it allows me to know in my 
own mind whether I'm in the right position or 
not. I can work out choreography without 
needing to have dancers to look at. I think this 
is probably what helped my dancing and my 


This went on for about a year and my calling 
and choreography finally improved to where 
he said “it was tolerable.” We would go to the 
Pancake House after the Friday dance and he 
would sit and critique the one tip I called 
during the evening and normally tear it into 
shreds. It seemed like I made more mistakes 
than I had material to call. 

At the end of that year, he allowed me to 


join the Callers Association as an associate 
caller. I still did not have a club, of course, but 


Matai tala 


win, 


eee 


eee 


a ee Wade as a 


: ae I Midshipman. 


on New Years Eve or over the holidays, the 
Caller’s Association in Atlanta gave a “Splash 
Dance’ where all the association members 
called. He told me I might be allowed to call. 
When we signed in, the emcee for the first half 


of the evening told me I was assigned the last © 


tip before the refreshment break, which was a 
singing call. This did not make my Dad happy 
at all. He was an excellent singing caller and 
believed singing calls had their place but they 
did not have the importance of patter calling. 
Anyway, I was assigned a singing call slot and I 
pulled out a real peppy, up-beat song and I 
had the floor hollering and screaming, clap- 
ping their hands and having a ball. By the time 
the call was over, I felt I was the greatest thing 


SQUARE DANCING, November, 83 


Dr. John Driver. — 
Dad to Wade, “Doc” 
to his dancers. 


______ since sliced bread. 


Pescoc s-.caee ees 
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. _Itelt se-good I-couldn' t— 
stand myself and I came off the stage and went 
to my Dad and said, “Hey, Pop, how was 
that?’ His comment was, “Well, it wasn’t bad 
except on the second side figure between al- 
lemande left and weave the ring, you said ‘uh.’ 
You need to clean up your act.” 

This may give you some idea of his search 
for perfection. I think it was a combination of 
his own attempt to be perfect in his calling and 
of my being his only son. Obviously no one can 
achieve these standards but it has helped my 
calling today. Since that time I have tried to 
put into practice his basic approach to calling 
and combined it with that of a very good friend 
of mine who passed away a while back, Dick 
Jones from New Jersey. Dick and his wife 
were a tremendous help in my singing call 
styling and approach to square dancing as a 
whole. 

However, I don't believe I will ever reach 
the level of achievement my Dad would like. 
About six years ago was the first time my Dad 
heard me call a major festival dance, the ORA 
Festival in Augusta, Georgia. I thought the 
dance went fairly well. Any caller knows if he 
makes a mistake but on a scale of 1 to 10, I 
thought the dance was probably at 7 or 8. After 
the dance Dad came up with three legal-sized 
pages of critique of things I had done wrong 
during this dance. Something like that does 
not allow you to sit back and become compla- 
cent. Even more recently, in fact earlier this 
year, I did a weekend in Atlanta, Georgia, the 
first one I had done in my hometown. After 
the last dance was over, my Dad’s comment 
was, Well, you did a good job.” 

I may not have achieved his level of stan- 
dards yet, but at least I'm coming closer. 


27 


MODULAK 


by Cal Campbell, Ft. Collins, Colorado 


AST MONTH I EXPERIMENTED with taking a 

limited number of basics and seeing what 
kind of modules could be built. This is the 
kind of exercise that I highly recommend to 
any caller. We all tend to get into a rut with 
calling. It's easier to stay with the same old 
patterns than to cook up something new. Sight 
callers have just as much of a problem with 
this as module or memory callers. If we dont 
actively study new combinations of basics we 
all form unconscious habit patterns that limit 
the variety used in calling. 

One way to break out of old habits is to set 
some sort of temporary limits on the basics 
you are going to use and then to see what you 
can do within those limits. In this case the 
limits were set by the knowledge of the begin- 
ner s class at about the third week of lessons. I 
choose to use the basics as listed in the new 
SIO Caller/Teacher Manual. I could have 
picked any other grouping as long as it could 
be easily taught to a new group of dancers in 
the first three weeks of lessons. 

The example modules used last month 
were rather simple and all of them should 
have been able to be used by the end of the 
third night. The examples this month use the 
same limitations but I would recommend giv- 
ing the dancers a couple more nights of expe- 
rience before you try some of them. I do feel 
that if you are teaching right, any of the follow- 
ing modules should be easily danceable by 
average dancers. 


ZS-ZB 


Heads pass thru 
Separate around 
one to a line 


ZS-ZL 


Head ladies 
chain right 
Four ladies 
chain across 
Heads lead left 
| Star thru 


Everybody star thru 
Centers pass thru 
Right and left thru 
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-ZL-ZL (tz) 


Ends pass thru 
On to the next 
and star thru 

Centers pass thru 
U turns back 
Right and left thru 
Pass thru 

Star thru 


ZL-RLG 


Right and left thru 
Two ladies chain 


Z2B-ZB 

Star right 
with outside two 

Actives star left 

in middle to 

the same two. 


ZB-AL 


Pass thru 
Centers right 


and left thru Roll away 
Star thru half sashay 
Pass thru Center two 
Separate around one ladies chain 
Left allemande Centers star thru 
Pass thru 
U turn back 
Everybody 


right and left grand 


The following modules are conversions 
from a zero box to a zero line or from a zero 
line to a zero box. Up until I worked out these 
modules, I had been unable to work out a 
module to go from a zero box to a zero line in 
less than four calls and use only Mainstream 
terms. The first one listed does it. Such a 
simple idea and still it escaped me for all these 
years. 


ZB-ZL 


Star thru 
Diagonal 

end ladies chain 
Two ladies chain 
across 


ZL-ZB 


Right and left thru 
Diagonal 
end ladies chain 
Two ladies chain 
across 
Star thru 


Two ladies chain 
Roll away half 
sashay 
Center two 
ladies chain 


Pass thru 
Outside divide 

| and pass thru 
U turn back 
Center two ladies 


chain Everybody pass thru 
Roll away half U turn back 
sashay Star thru 


Two ladies chain 
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ADVANCED DANCING ~— 


by Bill Davis, Sunnyvale, California 


FENHE QUESTION of whether or not the Ad- 
) [ene program should be split into two 
separate programs, namely A-1 and A-2, has 
been around for some time. Indications are 
that the question will be resolved in favor of 
two programs. We just received a letter from 
Kip Garvey, chairman of the Callerlab Ad- 
vanced Committee, stating that in a recent 


of over 200 members, 96 responders voted 58 
to 38 to split the Advanced program into two 
programs, namely A-] and A-2. This vote is 
clearly a manifestation of the fact that many 
dancers and callers are treating the current 
A-1 teaching list as a destination level. The 


question now arises “What are the implica- 
tions of splitting the Advanced program?’ 
Several interesting questions arise. Will 
there be Quarterly Selections for both the A-1 
and A-2 programs? Will there be two full 
Callerlab committees? (Consider the case of 
the Plus program. Currently the Plus pro- 
gram has 27 calls in the program, a full com- 


rate Plus QS committee.) The proposed split 
would place 42 calls in the A-1 program and 36 
calls in the A-2 program. The final exact split is 
still being studied by a subcommittee of the 
Callerlab Advanced Committee. The particu- 
lar split could change at the time Callerlab 


ballot sent to the entire Advanced Committee __ mittee, and Quarterly Selections with a sepa-___ 


Callers and Leaders: Here’s a Treasure Chest 


If you're like most of us, you're always on the lookout for good, workable choreogra- 
phy to add to your programs. Perhaps you need short sequences of calls to include 
from time to time or themes to tie in with your workshops. If you want proven material, 
tested by a qualified choreographer and written by leaders who excel in their field, 
we have an answer for you. 


Jack Lasry, Bill Peters and Gene Trimmer, alternate 
in creating material for the lead section of The Work- 
shop. The dance material in the 1984 Yearbook will 
include their special material, reprinted from the 1982 
and 1983 issues of SQUARE DANCING Magazine, 
grouped into segments for easy reference. 

You'll have the printed calls from the tracks of the 
1982, 1983 and some of the 1984 Premium Records, 
as well as other tested material. You'll have 96 sing- 
ing calls which our record reviewer felt were outstand- | 
ing hits of the past two years. Included are a number 
of round dances, some contras, quadrilles and a 
sizeable collection of miscellaneous patter. You will 
receive some 1,000 dances, bound into one 82" x 
11”, 100-page booklet, complete with index. 


Special pre-publication price 
$5.95 for orders postmarked before 
December 31, 1983. 
After January 1st, 1984, the price will be $10 per copy. 
Send orders to: 
Square Dancing Magazine, 462 No. Robertson Blvd., Los Angeles, CA 90048 
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officially releases the split. 


~There will be an impact in the defmitions. pects as the amount of APD? Specifically, will 


Currently, the definitions are self-sufficient, 
dictionary-wise, in that no terms are used in 
defining any Advanced call which are not de- 
fined in the Advanced, Plus, or MS diction- 
ary. However, some calls in the proposed A-2 
program are now used to define calls in the 
A-1 program. This situation will have to be 
fixed, I see no insurmountable problems in 
any of the above but I do believe all will have 
to be addressed. 
I further assume that the National Square 
Dance Convention and other large festivals 
ve. 
Saving A-1 halls as — as A-2 halls. This will 
have its advantages and disadvantages. On the 
negative side, additional halls will be desire- 
able, even necessary. However, in many cases 
hall availability is at a premium, and this may 
present problems. On the positive side, many 
dancers who now dance the A-1 program and 
who would not go to an event such as the 
National due to lack of A-1 programming will 
now be much more likely to go. This is poten- 
tially a significant boon in that A-1 dancers 
tend to be high frequency dancers with a 
strong desire to participate. They will travel in 
order to have the chance to “do their thing. © 
All in all, this action by the Advanced 
Committee is clearly in keeping with the 
times. It recognizes what is currently a defacto 
split of the Advanced program. It will be in- 
teresting to see if legitimatizing the split will 
have any effect on the programs themselves. 
Will it happen, for example, that the new A-1 
program will be more closely associated with 


the Plus program — particularly in such as- 


the A-1 program that evolves have noticeably 
less APD than the A-2 program that evolves at 
the same time? Will it turn out that the A-2 
program is more closely linked to the C-1 
program than it is now in that it becomes 
populated primarily by dancers that view C-1 
as a goal rather than A-2 itself? Will the A-2 
program have more APD than it does now? I 
would be very surprised if there were not 
some tendencies in these directions. Only 
time will reveal how much. 


Traditionally, the Advanced and Challenge 


alls will step-up to—_lists{ealls) have-been reviewed in thetalt of 


every odd- ad me year for updating. In the 
same balloting in which the program split was 
voted on, the update of the Advanced list was 
addressed. As aresult, one new call was added 
to the A-1 list. It is Cycle & Wheel. It is 
currently on the C-1 list, but will automati- 
cally be dropped from C-1 with its inclusion 
into A-1. No calls were added to the A-2 list. 
No calls were dropped. The net result is that 
one call has been added to the current Ad- 
vanced program. 

We are often asked in callers schools and 
seminars, “Why does Callerlab do this or 
that?’ The answer is that Callerlab is an organ- 
ization of callers who have combined to 

achieve consensus positions on many impor- 
tant aspects of square dancing. There is 
hardly ever unanimous agreement on impor- 
tant subjects. The consistent factor is that ma- 
jority rules. In its undertakings that affect the 
overall square dance community, Callerlab is 
first and foremost — democratic. 


‘Compiled by Ray Rose, Van Nowe California 


RIDE THE WHEEL: From parallel two-faced lines: All half circulate, very centers trade, all 


half circulate (to momentary two-faced lines), ferris wheel. 


From a static square: Heads lead right. . 
allemande left. 


. Dixie grand... 
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. veer left. .. Ride The Wheel 
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CONTRA CORMR pspatararatanat 


by Lannie McQuaide, Columbus, Ohio 


Whoever said Contras were Boring 


VONTRAS OFFER Considerably more variety in — 


4formation and in dance pattern than most 
dancers are aware of. An excellent example of 
this is Flowers of Edinburgh, a dance de- 
signed for only six couples. 

The pattern of the dance is unusual and is 
quite interesting for the dancers, who must 
stay alert for the position changes. It is also 
interesting for an audience because the action 
creates a sort of undulating movement. As the 
ends of the line move forward, the center 
moves out and vice versa. This makes it a good 
demonstration dance, especially if the audi- 
ence can view this action from a position above 
the dancers. 


FLOWERS OF EDINBURGH 
Contra line, six couples only 
Formation: Couples 2, 4, 6 crossed over 


Head and foot forward and back 

Head down center 

foot up the outside 

Same couples forward and back 

New head, down the center, foot up 
the outside 

Chain at head, star in the middle, right 

and left at the foot 

Circle head and foot, right 

and left in the middle 

Star head and foot, chain 

in the middle 

Pass thru and turn to face 

Head promenade to the foot 

of the set 


Description of Dance Action 
Starting from a proper formation (men to 
the prompters right and ladies to the 
prompters left), couples two, four and six 
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never tried this one! 


‘cross over. Just the head couple and the foot 


couple go forward and back. 

The head couple promenades down the 
center while the foot couple turns away from 
the center of the set and each one of that 
couple comes up the outside of his own line to 
the head position. These two couples go for- 
ward and back. The new head couple now 
goes down the center and the new foot couple 
comes up the outside to the head. They have 
now returned to the starting position. 

The top two couples chain across and back. 
At the same time, the next two couples star by 
the right for eight counts and then by the left 
for eight. Also at the same time, the last two 
couples do aright and left thru over and back. 

This is where the challenge of the dance 
first appears. The prompt for the chain, star 
and right and left thru is-given- while the head 
and foot couples are moving up or down the 
line. The others must know to which group of 
dancers they belong. 

Following this, the top two couples and the 
foot two couples circle left for eight counts and 
back in eight, while the middle couples do a 
right and left thru over and back. 

The head and foot couples then star right 
and back by the left while the foot couples 
chain over and back. 

All pass thru and do a U turn back. The 
head couple promenades to the foot of the set, 
to become the new foot couple as the se- 
quence repeats with a new head couple. 

All of the dancers have taken new positions 
and must listen carefully for the prompt that is 
directed to that particular pair of couples. 

Only basic figures are used in this dance 
but there is no danger that the dancers will be 


bored. [JU Ud 
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TAKE A ¢ 


BARBARA 


JOE 


THE MAINSTREAM 
QUARTERLY SELECTION 
RIPPLE 


BARBARA: There's one Mainstream Quar- 
terly movement that will take us through De- 
cember and it’s not difficult. 

JOE: As a matter of fact, while the initial 
portion of the figure made us think we were 
doing a two handed turn thru, we could see 
from some of the add-ons that there were 
quite a few possibilities. It's always interesting 
to Barbara and me to watch and see which of 
these Quarterly Selections make it to one of 
the regular lists and which do not. 

BARBARA: Most of the time when we ve 
been doing this, we ve been either in facing 
lines (facing out), an eight chain thru forma- 
tion or something involving the entire square. 
However, our caller taught it to us with just 
two facing couples, so here it is. 

JOE: Starting with our two facing couples 
(A) dancers take two hands with their opposite 
(B) and, turning as they might in single circle 
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to a wave (C), they move just halfway, release 
hands (D) so that they are facing each other, 
having exchanged positions, then pass thru 
a to end back to back with the other couple 
F). 

BARBARA: At this point you would finish 
the call if you had been told to ripple right, or 
left, in or out. 

JOE: Let's say the caller told you to ripple 
right and followed it with boys run right. The 
ripple right would automatically require that 
you face right (G), which means that if you had 
started from an eight chain thru formation as a 
part of a square of dancers, you would end in 
right hand waves. 

BARBARA: Still working with just the two 
couples, if the caller cats boys run right, they 
start the action (H) and end it, again as two 
facing couples (I) having exchanged partners 
and at right angles to original facing direction. 
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The Dancers 


SQUARE DANCE CLUB REPORTERS 


if YOU SHOULD BE ASKED to handle a position as 


your-elub’s reporter, give it some serious 


consideration. You will find you have an op- 
portunity of making your group (and square 
dancing in general) very visible to a wide au- 
dience. 

The club reporter should be a person who 
attends a majority of the club functions, i.e., 
dances, special events, visitations, etc. It is 
also helpful if he goes farther afield in the 
square dance world to festivals, square dance 
institutes and so on. This exposure will 
broaden his background of the activity and 
make him more knowledgable in his writing. 

If he has writing experience, so much the 
better, but the lack of it should not intimidate 
someone from tackling the assignment. There 
are always people available (in or out of the 
club) who can offer suggestions about how to 
prepare a story and how to make it interest- 
ing.* The basics of Who, What, Where, When 
and How are good starting points. Legibility 
of presentation is a must. Articles to be sub- 
mitted to professional newspapers or maga- 
zines should always be typed, double or 
triple-spaced, centered on an 8%4"’x11” sheet 
of paper and should contain (in the upper, 
right-hand corner) the name of the author, 
address, telephone number and the name and 
location of the club (if the article is written for 
an area square dance publication). 

Photos 

If photographs are submitted, include in- 
formation about them. The safest way to do 
this and not damage a picture is to type the 
identification on a separate piece of paper and 
then tape this paper carefully to the back, 
lower edge of the photo. If you write on the 
back of a photograph, unless it is done very 
carefully and lightly with a blue pencil, it may 
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come through the other side when the picture 
is reproduced. Be sure to let a publication 
know if a photo is to be returned. A stamped, 
self-addressed envelope will ensure your re- 
ceiving it back. If photo credit should be 
given, include this information both in the 
accompanying letter and on the photo itself. 
Deadlines 

All publications — whether large or small 
— have deadlines. Become familiar with 
these. Your local daily newspaper may accept 
material almost anytime but if the story is a 
post-dated event, get it to them immediately 
if you hope to see it in print. To them, yester- 
day s news is dead. Area square dance publi- 
cations generally have a deadline of one 
month or less; this magazine has a deadline of 
two months prior to date of issue. All publica- 
tions appreciate as much time as possible in 
order to schedule material. 

Requirements 

Many publications have a limitation on the 
number of words they will accept for an arti- 
cle. Learn about these and other require- 
ments. If you do not find the information 
within the pages of the publication you are 
considering, drop them an inquiry as to what 
they will accept and how it should be pre- 
sented. 

If you do not type, see if you can find some- 
one who does. Editors are busy people and 
trying to go through a hand-written story is 
time-consuming and often frustrating trying 
to decipher the script. If you must write a 
story by longhand, be sure it is legible. 

Watch spelling, especially of people's 
names. If it is submitted incorrectly, it will 
appear incorrectly. Publications have enough 
difficulty with “gremlins” of their own, with- 
out help from outside ones. 
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Be prepared to have a publication edit your 
manuscript. It sometimes hurts to have your 
writing cut, but it's better to have it shortened 
and find its way into print than to have it 
discarded, 

After you ve learned how to get the facts 
down on paper, strive to be original. The more 
interesting you can make a story, the more 
likely it is to be used. Learn to simplify. Find 
ways of telling what you want to say in fewer 
words. This does not mean ending up with 
_only dry facts but_rather it allows you _to_ex- 
pand on the sidelights, the more unusual as- 
pects of a story. 


Remember whom you are writing for. [fit's a 


story to tell square dancers about an event, 


either before it occurs or following it, you'll 
write one way. If its a story about square 
dancing for the non-square dance public, you'll 
take a different tack. If you hope to attract 
people into the activity, keep in mind what 
would entice you if you were reading the arti- 
cle. 

Being a club reporter is a grand opportu- 
nity. Give ita whirl. You can doa great deal for 
your club and for square dancing. And who 
knows? Perhaps one day you Il end up as your 
area publication editor! 

“One source of information is the Publicity Handbook, available 


from The Sets in Order American Square Dance Society, $1.00 
per copy plus 37¢ postage. 


A PARTY IDEA: THE HAT DANCE 


TEVHE CATHEDRAL SQUARES of Christchurch. 
New Zealand, recently sponsored a “Hat 
Nite. Of the 23 squares attending, all but two 
wore some type of chapeau. Ample notice was 
given to the dancers to plan with the resulting 
hats vying for “the most colorful, the largest, 
‘ieee =the smallest and the most outlandish.” The 
faeeee final selection was made, impartially, by one 
Lox, of the city s leading disc jockeys. : 
The evening was programmed as an all 
singing-call dance. 
The Cathedral Squares now look forward to 
a second singing-call evening in November 
when the theme will be “Badge Nite.” No 
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Caller, Art Shepherd (left), participates in the evening wearing a tricon 
presented to him by the Minuteman Squares of Lexington, Massachusetts. 
(Below) How do you dive thru with a hat this size? 
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doubt unusual badges will show up! 

An occasional special dance, such as a Ha 
Nite, can spark a great deal of imagination and 
enthusiasm among club members. Those with 
time can work out spectacular results; those 
with less time can still participate with a 
ready-made head covering of some sort. 


GET TO KNOW 
SINGLE 
SQUARE DANCERS USA 


by Dave Senko, Daingerfield, Texas 


ER ———Membership-in SSDUSA is open to-any ~ 


Y INGLE SQUARES DANCERS, U.S.A. (SSDUSA) isa 
S national association of single square dance 
clubs and dancers, established to promote and 
stimulate interest in square dancing among 
unmarried adults of all ages. It is a nonprofit 
association incorporated under the laws of the 
state of Oklahoma. The Executive Board is 
comprised of a president, vice president, sec- 
retary, treasurer and past-president. The ofhi- 
cers serve one-year terms and are elected an- 
nually at the National Singles Convention. 
The vice president automatically accedes to 
the presidency. 

The objectives of SSDUSA are to promote 
and stimulate square dancing among unmar- 
ried persons by: 

— Furnishing assistance to any group who 
wishes to start a new singles square dance 
club. 

— Publishing a newsletter, Intercom, four 
times a year and mailing it to all member clubs 
and individual members. 

— Furnishing representation on festival 
panels and committees to enhance the status 
of the single square dancer. 

— Publishing The Yellowrock, a directory 
which lists over 300 singles-oriented square 
dance clubs in the United States and Canada. 

— Promoting and overseeing the 
Dance-A-Rama, a national singles festival 
held during Labor Day weekend and hosted 
by a member club in a different U.S. city each 
year. 

Scholarships 

SSDUSA awards a ealler-college Yel- 
lowrock Scholarship of $250 to a young (18-25) 
married or single, aspiring caller during the 
annual Dance-A-Rama. The money for the 
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scholarship fund is derived from the sale of 
The Yellowrock. SSDUSA encourages caller 
associations to consider sponsoring young 
callers by submitting, before August Ist, a 
resumé on the caller along with a cassette tape 
and a validation letter from their state organi- 
zation president. Although the scholarship 
recipient may use the money at his or her 
discretion, intended use is one item of infor- 
mation to be included in the resumé. 


Membership 


singles-oriented club or any single square/ 
round dancer who is 18 years or older. Indi- 
vidual membership is $3.00 per year. A dis- 
tinctive and attractive badge that identifies 
each member is $2.00 and the Directory is 
$3.00 plus postage. 

For additional information write to Single 
Square Dancers, U.S.A., c/o James R. 
Reinhold, 2819 Creekwood Court, Grape- 
vine, Texas 76051. 


BADGE OF THE MONTH 


BOB STERN 


The Stern Wheelers started as an Ad- 
vanced class in 1981 and the following year 
became an organized club. A second class 
soon followed in the footsteps of the first 
group. 

When selecting a name, the members | 
decided on Stern Wheelers to honor their 


caller, Bob Stern. The badge is red with 
| white lettering. 


The club dances on Friday evenings dur- 
ing the school year in Chittenango, New 
York. If you re in the area, drop in. 
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QO OF THE FAVORITE FORMATIONS of Western 
SJ square dancing, a half a century or so ago, 
was three face three with two opposite men all 
alone. The visiting couple method of setting 
up that formation was as follows: 


First couple lead right 

And circle four hands round 

Leave her there, go on to the next 

And circle three hands round 

(First lady remains with couple two 
on that man’s left.) 

Take that lady on to the next 

And circle four hands round 

(First man takes third lady, on his right, 
to couple four.) 

Leave her there go home alone 

(Third lady stays with couple four, 
on that man’s left.) 


From this formation most of you have done 
“right hand high, left lady under’ in one form 
or another and that call has appeared in this 
feature before. Bill Litchman, a traditional 
caller from Albuquerque, New Mexico, has 
suggested the following variations. There are 
many others, 


TRIPLE DUCK 
Phrasing: Not critical 
First and third bow and swing 
Send the lady to the right for lines of three 
Go forward up six and back you blunder 
Elbow hook and you go like thunder 
(Gent in the center of each line drops hands with 
the left hand lady and makes an arch with the lady 
on the right. He hooks left elbows with the oppo- 
site man.) 
Left lady under for a triple duck 
(The left lady moves foward: everyboay moves 
under three arches.) 
Form new lines of three 
(After passing under three, the lady backs into 
place beside a lone man, the right hand lady also 
drops back next to a lone man.) 
Forward up six and back you blunder 
Elbow hook and you go like thunder 
Left lady under for a triple duck 
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raditional Sreasury 


By Ed Butenhof, Rochester, New York 


Form new lines of three 

(New threes repeat. Do it four times in all. The left 
hand lady remains a left hana lady progressing 
one place to the right each time. The right hand 
lady remains a right hand lady and progresses 
one place to the left each time. After four times all 
have their original partner back. Repeat all for the 
second and fourth couples, with breaks as de- 
sired.) 


SIX TO THE CENTER 
Phrasing: Not critical 
First and third bow and swing 
Lead right out to the right of the ring 
Star by the right hand round you go. 
Head gents star by the left 
In the center of the hall 
Sides open up to lines of three 
Head gents home alone 
Forward six and back you go 
Right hand high and left one low 
(Side men cross ladies in front of them to their 
other side but rejoin hands with them.) 
Same six to the center and star by the right 
Now back by the left around you go 
Head ladies go home and swing awhile 
Sides get home and everybody swing 
(Side man’s partner will be behind him as they 
reach home.) 
Promenade 
(Repeat for second and fourth, with breaks as 
desired. ) 

wow Ww 


TEXAS STAR 
Traditional Dance of the Quarter (Callerlab) 
Ladies to the center and back to the bar 
Gents to the center with a right hand star 
Back by the left but not too far 
Pass your partner right on by 
Pick up the next girl on the fly 
Gents back out ladies turn in 
Form that Texas Star again 
Now the gents go in and the ladies back out 
You turn that Texas Star about 
Men back out with a full turn around 
Like a jaybird walkin’ on the frozen ground 
Now the ladies back out with a full turn round 
Like a scared old rabbit chased by a hound 
Break in the center and everybody swing 
Promenade home around the ring 
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Round Dance 


CLASSICS — 
1984 Polling Activity 


HE DEADLINE for every round dancer and 
vi Daas om to participate in the selection of 
Round Dancer Magazine s 1984 Classic List is 
December 15th and when all is finalized it is 
hoped that it will be the largest ballot return in 
round dance history. 


Last year 2,013 ballots were submitted. 


Since then a number of new Round Dance 
Associations have entered the activity. As 
well, there are numerous individuals just in- 
troduced to round dancing and a host of 
enthusiasts who have never cast a vote, even 
though they have round danced for years. A 
plea has been issued for everyone to help 
make this years Classic Polling Activity the 
best ever, so it may serve the round dance 
community as the most representative popu- 
larity list in the world. To help, teachers might 
take a poll at each dance class to determine the 
dancers favorites. Ifa ballot is signed by 5, 10, 
20 or more dancers the votes will be tallied 
accordingly. It is, however, important to note 
that the individual dancers signatures must 
go along with the ballot. Unsigned ballots 
cannot be counted. 

List your choice of fifteen dances, if pos- 
sible,in order of their popularity to you. You 
need not fill in all 15 but list as many as you 
feel deserve a Classic Rating. Dances must be 
at least three or more years old. Do not in- 
clude dances from the All-Time Classic List 
that follows: | 

A Continental Goodnight, Alice Blue 
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Gown, Answer Me, Birth of the Blues, Danc- 
ing Shadows, Dream Awhile, Elaine, Fasci- 
nation Waltz, Feelin , Green Door, Hold Me, 
Hot Lips, In the Arms of Love, Kiss Waltz, 
Kon Tiki, Lazy Quick Step, Lingering Lovers, 
Lisbon Antiqua, Maria Elena, Mexicali Rose, 
Moon Over Naples, My Love, Neapolitan 
Waltz, Patricia, Siesta in Seville, Silk and 
Satin, Sleepy Time Gal, Summer Breeze, 
Tango Mannita, Think, Three A.M., Vien 
Vien, Walk Right Back. 

If you did not vote last year, make a special 
effort this. year. Following isa tabulation-of 
ballots received last year by state/country. 
Please look over the list and see if your area 
was represented as well as it could have been 
in relation to the number of dancers enjoying 
the activity. 

AL,21 — AR,37 — AZ,1 — CA,260 — 
CO,55 — CT,43 — FL,582 — GA,25 — 
H1,19 — 1A,70 — 1L,49 — IN,20 — KS,90 — 
KY,20 — LA,41 — MA,33 — MI,104 — 
MN,12 — MO,28 — MS,2 — MT,1 — NC,1 
— NE,29 — NH,2 — NJ,5 — NM,12 — 
NV,538 — NY,25 — OH,114 — OK,103 — 
PA, 13 — SC,2 — TN,1 — TX,46 — UT,30 — 
VA,3 — WA,37 — WI,10 — WV,2 — Can- 
ada, 12. 

Encourage your fellow dancers to vote and 
take part. Mail your ballot to Round Dancer 
Magazine — PO Box 130A — Boalsburg, PA 
16827. Extra ballots may be had upon request. 
Let your voice be heard! 
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by Charles and Alida Lugenbuhl, Jefferson, LA 


ji pee ROUND DANCE FOXTROT should have a 
progressively flowing style. As with any 
form of foxtrot, there should be a generally 
forward flowing movement around the dance 
floor and anything that hinders this usually 
detracts from the appearance. 

One ingredient which influences the flow is 
the length of the step and round dancers seem 
to fall into three general step groups. The 
Long Stepper group is a small minority, prob- 


ably because most round dance partners do raphy may be the road map we use to get from. 


not dance close together and rise and fall is not 
extensively employed. The Very Short 
Stepper group is the majority, probably be- 
cause round dancing for quite some time has 
been principally two-step dancing and the 


basic two-step, with its close on the second 
step, is conducive to overly short steps. While 
the look of the two-step is not appreciably 
affected by the length of step, the foxtrot is. 

Fora good flowing round dance foxtrot, it is 
essential to join The Medium Steppers. Em- 
phasize and make the side steps larger. Addi- 
tionally, the quicks, whether forward, back- 
ward or sideward, should be larger. Remem- 
ber, in round dancing, whereas the choreog- 


the beginning to the end of the dance, the way 
we look during our three minute journey is up 
to us. However, don't forget, there are other 
cars on the road. 

— Reprinted from Footnotes In the Round. 
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Carol and Bill Goss, Wilmette, Illinois 


{0 7 HEN BILL AND CAROL FIRST MET at the Uni- 

W ersity of Massachusetts, Carol was al- 
ready involved in the college square dance 
club and also round danced regularly. She 
invited Bill to join the square dance club and 
when, at the end of the year, they went to- 
gether to watch the round dance beginner s 
ball, little did they realize that within two 
years they would be dancing advanced rounds 
and on their way to becoming well-known 
leaders in the activity. 

Carol and Bill were married in 1975 and 
moved to Delaware where Bill pursued his 
new career as a high school chemistry teacher 
and Carol, with a textiles and clothing degree, 
began making custom square dance clothes. 
Leisure time found them dancing with Rick 
and Joyce McGlynn and soon they were on the 
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McGlynn demonstration team. 

The following year, friends who were con- 
ducting a round dance class were being, trans- 
ferred and asked the Goss duo to take over. 
Simultaneously, they were asked by a local 
square dance club to cue. Having no money, 
no records and little experience, Bill and 
Carol were given a hundred dollars in advance 
to buy records and Bill practiced cueing all 
summer. That same year, Bill and Carol 
started their first basics class and by 1980, 
they had a demanding local schedule and had 
done their first round dance weekend, the 
Taylor-Go-Round, in New Hampshire. 

A more attractive teaching position for Bill 
took them to the Chicago area where they 
became very active in loca] round dancing and 
embarked on a national schedule. They now 
travel on the average of one weekend per 
month. This, coupled with basic, intermedi- 
ate and advanced rounds plus a square dance 
club, makes for an extremely busy life and yet 
there's still time to take ballroom lessons, 
which they feel are both a challenge anda help 
to their round dancing career. Bill and Carol 
are also Vice-President of the Chicago Area 
Round Dance Leader's Association, and what 
spare time they have left is used in developing 
new routines. The Goss choreography _in- 
cludes Nadias Theme, Summer of 42, Boogie 
Woogie Bugle Boy, Tea for Two and To- 


gether. OOO 
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Who's to Fill the Vacuum? 


calling. It's just possible the instance was of such significance — the day, 
m the hour and the moment of final decision — that the incident remains 
sharp in your memory. 

It may have come at a time after you had been dancing for several years, 
when an out-of-town caller (the mention of whose name made the local callers 
stand at attention, silent in deference to the individual's ability and fame) 
arrived on the scene. You may have admired the ease with which the visiting 
artist handled the crowd, how effortlessly he delivered a patter call and then 
wowed the capacity throng with a singing call. “Why,” you said to yourself, “I 
could do that, and so, after several sleepless nights during which you fanta- 
sized yourself calling a square dance in the ballroom of the White House or ona 
raised platform at the world’s largest square dance in Madison Square Garden, 
you set out to discover what it took to become a caller. You bought a book and 
several singing call records (including one the guest caller had done so ef- 
fortlessly) but it wasn't until you had read several chapters and virtually worn 
out the instrumental side of the record that you realized it wasn't all that 
simple. 

You did great with in-shower calling but what slowed you down some was 
the sudden realization that now you knew a call or two, you had no one to call 
for. This was solved to a degree when you invited several of your friends, who 
just happened to be square dancers, over to the house for supper and fun and 
games. The fun (for you) and the games (for your friends), turned out to be your 
initial attempt at calling for “live” dancers. While the experience wasn’t 
entirely a failure, you sensed by innuendos that your friends appreciated you 
more as a dancer and you read into what they didn't say that they wished you'd 
get over this foolishness. 

The patience of an enduring wife and obedient children allowed you, during 
the next few months, to practice more, until eventually your regular club caller 
invited you to do the singing call portion of one of the tips. It was here that the 
applause, whistles and whoops at the completion of the call told you, in no 
uncertain terms, that you were on the right track. 

You continued to read everything you could get your hands on. You visited 
other clubs and classes, always being sure to have a record or two handy in the 
car, in case someone in the crowd asked the caller who then asked you, “Would 
you call a tip?” 

You attended meetings of the local Callers Association, and although not yet 


Pi: YOU CAN REMEMBER back to the time when you decided to take up 
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ere admitted asa guest. At the State Convention,-you-sat— 
in on six hours of callers clinics and made a point of visiting and listening to as 
many of the callers as possible. You learned from each one, all the while boning 
up on your own ability and increasing your repertoire. By this time, you had 
invested a small fortune in a used sound system and had decided that your next 
step was to attend a callers school. 

The school experience was an eye-opener. You suddenly realized that being 
a successful caller involved many things. It required dedication and a willing- 
ness to plan and study diligently. The caller/coach told the class members they 
could expect to put in months or years of study before they were ready to teach 
a class or carry a full evening of calling. Then, having reached that point, they 
would need to put in much more time practicing than they would be spending 
behind the microphone actually calling a program, ees 
Things went a bit slowly after that. You did as you were told. You practiced. 
Then, thanks to your friends, you started a small group, calling for them twice a 
month. You realized you needed the experience of teaching and developing 
dancers on your own. This, too, went slowly and though disappointing at first, 
you realized that your first class of three squares had been an important step. 

Success — Where Are You? 

Now you ve been at it four years. You have one medium-size club and a class 
of beginners starting each September. You are a bona-fide member of the local 
callers group and you re asked occasionally to guest call an evening for some of 
the other clubs in the area. But where is the big time? No one has asked you to 
make a record. No group has tapped you to be a staff member on a vacation 
institute and to this day, no one outside of your area has asked you to set up a 
tour or call for their club in a distant area. You re a little discouraged! 

You, like 90% or more of the callers in your area, appear to be moving with 
the trends of the day. This means, perhaps, that the majority of clubs are 
dancing the Plus program or beyond. Perhaps half of the dancers who com- 
pleted your course a year ago are a part of your Plus program club — the others 
appear to have dropped out for one reason or another. 

On the one hand, you are bemoaning the fact that you, like the majority of 
callers in the area, are calling for a precious few class survivors who have 
formed Mainstream, Plus or Advanced clubs. At the same time, consider the 
fact that a sizeable percentage of your former class members might jump at a 
chance to dance only twice a month in a Basic club — but there's no Basic club 
in the area. Or, it may be that they would be willing to stretch a point and dance 
once a week at Mainstream. Only, here again, there may be no Mainstream 
clubs available for them. Why not give some thought to filling this void? 
Consider starting a special group geared to the Basic or Mainstream programs. 
Let all the classes in the area know that it exists. If you are successful in 
establishing a “dance home’ for even some of those who drop out following 
class, then you could have the largest square dance group in the area. 

There's something else you may have noticed. When someone called you 
recently to do a one-night-stand you may have told them you didn't handle 
dances of this type and you may or may not have referred them to another caller 
in the area, someone perhaps you felt was not qualified to teach the more 
advanced forms of dancing. 

All of this may be a paradox. It is a too frequently heard story of the 
individual virtually sitting on a gold mine but shunning this, he ruminates over 


——_—_ ___the fact.that-he simply_is not-getting nds nanee to make.l Dg with the more 
advanced programs. Isnt it time that we all began to look at this great, 
untouched potential and see whether or not, by failing to recognize its exist- 
ence, we have created a vacuum? 


Where do] find out more? Check your Caller/Teacher Manual. Read other 
articles from past issues of SQUARE DANCING Magazine, or pick up a copy of 
the One-Night-Stand Handbook. Better yet, check around and see when there's 
to be a large one-night-stand in your area. Learn by watching or get in there 
and dance. All that you see may not be correct in your viewpoint but adopt what 
you like and improve on the rest. Don t jump at your first chance to take on a 
one-nighter unless you are totally prepared for the task. Avoid any attempt at 

_making a one-night-stand into a classroom session. These folks haven t come to 
learn how to be experienced dancers; they ve come to have a good time in a 
folk-like atmosphere. Be sure to remind them that although they are dancing 
only some of the simple things they are, indeed, square dancers! 


Recognize that the greatest inroad we have to the non-dancing public is 
through the gentle, fun-filled exposure of a one-night-stand. Contrary to many 
beliefs, individuals who can handle these are artists in their own right. They 
differ greatly from the men and women who come into a hall of already prepared 
dancers, call for two and a half hours the routines these dancers have already 
learned from their local callers and then pack up their records and move to the 
next community. The art of taking a crowd of non-dancers who don't know left 
from right and haven t the foggiest knowledge of what it means to promenade, 
swing or do an allemande left and providing them with a couple of hours of 
square dancing is a rare commodity and it does, and should, pay well. 

There is a need for more caller/magicians behind the microphone who can, 
in minutes, transform a group of non-dancers into an enthusiastic, rhythm- 


loving crowd of men and women, boys and girls, who are getting their initial = ---—-— 


baptism of the American folk dance — square dancing. Because of this individ- 
ual’s ability they dance in circles, as couples, in squares and in lines. They 
dance two-steps, polkas and perhaps a schottische — and all this on first 
exposure. 

The usual reaction coming from a dance like this is “When can we do this 
again? The caller for the evening may use this opportunity to tell the first 
timers about classes and clubs but perhaps this isn t what the people are asking 
for. Maybe they want more of the same, more of the uncomplicated dancing 
where that “genius at the microphone told them what to do each time they 
formed into circles, squares or lines. 

Callers who have become adept at this phase of the activity say, “this is 
where it's at. These specialists remind us that for every event they are able to 
accept, they turn down a half adozen others — there are just not enough callers 
in the area who can handle one-night-stands effectively. As a matter of fact, 
some callers have become so successful in handling these programs that they 
have given up all their classes and concentrate on improving their ability at 
one-nighters. 

One caller told us recently . . . “I was calling for several clubs in my area, 
each one with five or six squares, and I was also devoting six or more months 
each year to working with three or four squares of beginners. In all, I was 


perhaps reaching some 150 to 200 dancers. With one-nighters, | could call for 
that-many- in-a-single-evening: While f did some preparatory work, it wasnt 
anything like the hours of planning that preceded each club or class night. I'm 
not begrudging that; I'm simply stating a fact. The classes and clubs are vital to 
the future but we have a multitude of callers to take care of them and only afew 
who could or would handle this phase. I found it was pure pleasure for me and 
that I could do a good job. 

“From a personal standpoint, I enjoy seeing a roomful of people happily 
discovering square dancing. Sometimes, when working with experienced 
dancers, they would be critical if I called the same singing call on two consecu- 
tive evenings whereas the folks at a one-nighter might ask me to repeat a 
a Reel two or more times, doubling the pleasure each time it was 

anced. 

“Beyond the personal satisfaction,.1-+realizedthat ealling for these larger~ 
crowds often meant that my take-home pay ona single evening equaled what I 
would make in a week or more knocking myself out just to keep current. The 
combination of personal satisfaction, knowing I was introducing America s folk 
dance to a world of people who were looking for a pleasure-filled activity and 
the fact that I was being treated well, tipped the scales in this direction and 
today, folks know I can handle one- -nighters and if I were three or four people, I 
still wouldn't be able to keep up with all the requests. 

Not all callers can handle dances of this type. One-nighters do take a 
different type of skill. They require that the individual be immersed into the 
enthusiasm and joy of the program. Rather than spending endless hours in 
learning choreography, callers can use the same program of dances whenever 
they go out, so their time is spent in working on techniques of presentation in 
order to improve skills and become even better callers. 

We mention all of this because there does seem to be a vacuum of individuals 
who can work with large organizations looking for an evening of fun. One- 
nighters, in the true sense of the word, are not intended to be recruiting 
stations for future classes — however, many enthusiastic dancers are initiated 
through aone-night-stand. The one-night-stand is a package all in itself. People 
should be able to attend such an event after a busy day, turn off all trials and 
tribulations and enjoy the personal contact, the moving to music and discover 
that they, indeed, do not have two left feet. 

Ifa vacuum does exist in your area, you might think seriously about filling it. 
If you have the feeling that moving into this type of specialty is stepping down, 
perish the thought. It takes a special breed to be able to handle, successfully, 
the world of one-night-stands. 


Other Vacuums Exist: Jf you want to become a specialist, you ll find many 
opportunities in your community to offer square dancing to others. Not all 
remunerate financially. Some will pay in love and gratitude. These are the 
special groups such as patients in hospitals, residents of retirement communi- 
ties, the blind and wheel chair groups — all can dance in one form or another. If 
you take on this type of challenge be sure to learn all you can before facing your 
future dancers. They ll be smarter than you think and will know when you are 
prepared to provide them with enjoyable recreation. They ll also know when 


you re not. LIU) 


LADIES On 
THE SQUARE 


IN-HOME SEWING SERVICE 


by Loraine Murdoch, 
North Vancouver, British Columbia 


A NAREAWHICH HAS only been lightly touched 
AS. in our square dance world is in-home 
training for those ladies (and any _men, too, 
who might have a bent in this direction) who 
are interested in making their own square 
dance costumes. I have been teaching sewing 
classes, geared especially for square dancers, 
in private homes for several years and would 
like to encourage others to do the same thing 
in their own areas. There is a need tor design- 
ing and pattern making as well as tor some of 
the other facets of sewing and knowing what 
looks well on a person. 

There are two types of sewing seminars 
which seem satisfactory. Both are geared to 
small groups where everyone can see, ask 
questions and receive some individual in- 
struction. One is a single session of four hours. 
The other is a series of one-hour sessions, over 
a period of perhaps six weeks. 

When selecting a home to work in, aim for 
one which has a room that can easily accom- 
modate the number of participants you decide 
to accept. There should be a table for every- 
one to work around, room for a sewing ma- 
chine and good light. By holding seminars in 
different parts of your city or area, you will 
make your talents more available to others. 

What is Covered 

In addition to covering original designing of 
dresses and fitting and adjusting patterns, we 
talk about techniques of trimming, color 
coordination, using machine attachments and 
accessorizing both partners outfits. Partici- 
pants are asked to bring paper and pencil for 
notes, a tape measure and any fabric or trim 
they wish to work with. 

In-home sewing sessions work well for all 
square dancers, whether they are new 
dancers who are looking ahead to the fun of 
dressing the part or long-time advocates who 
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wish to hone their knowledge about sewing 
and square dance costuming. 
A Sewing Booklet 

Over the years I have collected much of my 
knowledge about sewing, as well as that of 
other experts in the field, into a small booklet 
entitled, “Sew What's New?’. There are plans 
to revise this booklet in 1985. It includes sew- 
ing tips, patterns and helpful hints for the 
novice and the experienced seamstress. 

I never stop learning myself. I keep up to 
date on the newest fashions, review pattern 
books continually and attend fashion seminars 
and demonstrations whenever possible. I 
constantly carry samples of material and trims 
with me when shopping, but never purchase 
fabric just because it is on sale. It must fit into 
my own color scheme. 

Be an Architect 

Dressmaking is like building a house. First 
you decide what you want, then you plan, take 
measurements and build step by step. The 
key word is “accuracy and the finished article 
will be well worth all the effort you put into it. 
All that is needed is the desire and determi- 
nation to make an outfit in which you feel 
happy. 

I would urge those of you in the square 
dance world who are comfortable with a nee- 
dle and thread to share your knowledge. You 
will be rewarded with the results you see; the 
activity will be blessed with lovelier and more 
appropriate clothing on the dance floor and 
the individual dancer will be thrilled when 
she discovers she can make it herself! If any- 
one would like additional information about 
setting up an in-home sewing project, I would 
be happy to share my thoughts directly with 
them. You may write to me at 1010 Mel- 
bourne Ave., North Vancouver, British Co- 
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National 
Square Dance 


Convention® 


Baltimore, Maryland 
June 28, 29, 30, 1984 


HERE TO STAY ON THE BAY? Good News! 
Hotel or motel, take your choice. 6,500 
rooms in 75 hotels and motels have been re- 
served for the 33rd National Square Dance 
Convention in Baltimore, June 28-30, 1984. 
All are within a 50-mile radius of the down- 
town area. And—arrangements are being 
made for Park N’ Ride facilities at various 
locations around the city, so you don t have to 
worry about fighting city traftic or finding a 
parking space. In addition, buses will trans- 
port dancers downtown from some hotels and 
motels in the morning and back in the eve- 
ning. 

All accommodations at hotels and motels 
(listed on the back of the registration form — 
see the October issue of this magazine) must 
be requested through the Convention Hous- 
ing and Registration Committee. Group ‘hous- 
ing (up to 24 rooms in the same facility) can be 
arranged. Registrations for persons to be in- 
cluded in group housing must be sent to- 
gether in one envelope at the time the housing 
request is made. Block housing for larger 
groups is also available. 

How About Going Back to College? 

If you attended college betore the advent of 
coed housing, now is your chance to try dor- 
mitory living under the new rules. Towson 
State University, a suburban college with a 
lovely campus just twenty minutes from 
downtown by bus, has offered us the use of 
over 2,000 rooms in air-conditioned dorms. 
Rates are amazingly low for these rooms, each 
of which has its own sink. Complete baths are 
shared by two rooms and linen service is pro- 


vided. 


You Il have the use of many college recrea- 
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30. ——— must be vacated on Sunday, 


tional facilities, including the swimming pool 
and tennis courts. For a small, additional fee 
the college will provide either a continental or 
full course breakfast. 
You're a Camper? Park by the Water! 

If you have a self-contained recreational 
vehicle, think about reserving one of the 2,000 
sites at Ft. Smallwood Park, 17 miles from the 
city. This country park, converted into a 
campground for the Convention, will be open 
from Sunday, June 24, through Sunday, July 
1, for campers attending the 33rd National. 
Although there are no electrical hookups, city 
water, showers, toilet facilities and a dump 
station are available. Tent sites are also acces- 
sible. 

Bus service will be provided to downtown 
Wednesday, June 27, through Saturday, June ~ 


July 1. 

We are planning trail-in dances at the 
campground, and there is free swimming, 
fishing and crabbing. 

If you prefer to stay at a commercial camp- 
ground or in a state park, consult any camp- 
ground directories for locations near Ballti- 
more and make your reservations. 

Dock at the Inner Harbor 

For boaters, we have a marina right on the 
Inner Harbor. As its 100 slips are very popu- 
lar, call or write immediately for information 
on when and how to reserve. Contact the 
Inner Harbor Marina of Baltimore, Inc., 400 
Key Highway, Baltimore 21230. 

Don't forget . . . you must still send ina 
registration form for the Convention if staying 
at acommercial campground, state park or the 
Inner Harbor Marina. 
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Tnose with items of special interest | 
_ should send them to NEWS EDITOR, — 
_ SQUARE DANCING, 462 No. Robertson | 
_ Boulevard, Los Angeles, Calif. 90048. __ 
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Pennsylvania 

This may be of interest to other square 
dance halls. At the Village Square in Dow- 
ningtown, we have a map of the United States 
on one wall. When we have out-of-state, 
first-time visitors, they sign in and a map tack 
with their visitor number is placed on the map 
at their hometown. On a corresponding list is 
the date of their visit, hometown and state. 
This way each visitor is made to feel most 
welcome. At announcement time at the 
dance, we call them up front, introduce them 
to everyone, present them with a Village 
Square badge and, after a big round of 
applause, the invitation is extended: Do come 
again! 

The next project for the Village Square 
Dancers is to raise funds for the Restoration of 
the Statue of Liberty and Ellis Island. We 
hope to have around $500.00. 

— Cliff and Gussie Irons 
Alabama 

Love has a way of getting things done and 
making dreams come true. This is true of the 
Red Bar Square Dance Club in Saraland. In 
August, 1982, Mrs. Helen Brue, Special Rec- 
reation Director, approached Dean Emery 
about teaching the retarded and handicapped 
citizens to square dance. At the time Dean 
was a beginner caller and he and the dancers 
learned together. Recently, new square danc- 
ing outfits were purchased for these delightful 
dancers and they are working hard to be ready 
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to perform at the Mobile Festival in 1984 and 
the Birminegha 
1985. — ASARDA News 
Nevada 

The Sahara Hotel in Las Vegas will be the 
setting for the first annual Wheel & Deal 
Square Dance Weekend, scheduled for 
March 9-11, 1984. Dancers are invited to 
combine the joy of dancing with the ambience 
of glamour and excitement of the city. Partici- 
pants will receive a Sahara Fun Spree coupon 
booklet worth over $20.00. A party to unwind 
after the dance will be held both Friday and 
Saturday evenings and there will be excellent 
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Taylor, Kip Garvey and Bob Comyn. Charlie 
and Bettye Procter will be featured on the 
rounds. For further information write Las 
Vegas Wheel & Deal, PO Box 26802, Las 
Vegas 89126 or phone (702) 870-798 
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Massachusetts Governor, Michael Dukakis, is sur- 
rounded by Carole and Ray Aubut, editors of The New 
England Square Dance Caller, and Joe and Jean 
Hartkas, representing the North Shore Square and 
Round Dance Association, as he signs the Square 
Dance Week proclamation. 


Massachusetts 

Representatives of the North Shore Square 
and Round Dance Association and of The New 
England Square Dance Caller magazine were 
present at the Massachusetts State House fora 
signing of a proclamation declaring Septem- 
ber 19-25 as Square Dance Week. Governor 
Michael Dukakis expressed his interest in folk 
music and dancing and wished dancers con- 
tinued success with the activity in the state 
and the country. 

Oklahoma 


In July, 1958, a group of square dancers 
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founded the Oklahoma City Twirlers “for the 
sole purpose of joining together those dancers 
who would like something a little different to 
add to their enjoyment of the square dance 
activity. The General Information and Op- 
eration Policy sheet explained further, “The 
proposed program of obtaining outstanding 
touring and regional callers is done with the 
full knowledge that there are many fine callers 
within the area who are yuite capable of call- 
ing a dance of this type. The club, with no 


local caller and little ceremony, was a daring 
innovation at the time. Membership was lim- 
ited and guests closely regulated to guarantee 
the needed space for comfortable dancing. In 
the ensuing 25 years, nearly 70 touring callers 
have pleased about 500 member couples and a 
large number of guests. Frank Lane holds the 
record by having called for the club in each of 
23 successive seasons, closely followed by the 
22 seasons called by Marshall Flippo. Cur- 
rently the club has a membership of 100 cou- 
ples and holds one dance each month from 
September through June, usually on the 
fourth Wednesday. Bonus dances are added 
when the opportunity arises. Our 25th Anni- 
versary Dance will feature Ken Bower and 

Gary Shoemake on June 6, 1984. 
— Kathy Bearman 

Ontario 

For the lakeside town of Southampton, 
1983 was its 125th birthday. Our local square 
dance club, Lighthouse Squares, ‘oined the 
celebration activities by hosting a first- 
ever-in-the-area, three-day square dance fes- 
tival. What a thrillin g experience! Three years 
of planning produced a spectacular event, July 
15-17, that will be listed in the history of this 
quiet town as the best attraction ever. Repre- 
sentatives from over 100 Canadian and United 
States clubs arrived to dance. Town folks fell 
in love with the beautifully costumed visitors 
and dancers loved the town. If you did not 
dance or join the hundreds of spectators who 
filled the Coliseum, you were heard apologiz- 
ing. The official registration totaled 125 
squares plus two couples. What a coincidence 
for the 125th Birthday! The members of the 
executive of Southampton’s “Jamboree ‘83” 
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wish to thank each and every dancer who at- 
tended-ter-making-our-event something spe- 
cial for us. — Lorne and Cecille Lockrey 
Hawaii 

Called “The Best Little Hoedown in Ha- 
waii, this three-day event was held in Sep- 
tember at the YMCA Camp Sloggett in Kauai. 
At an elevation of 3,500 feet, this verdant, 
green paradise with its cool, invigorating air 
was just right for dancing. Dormitory-style 
lodging was offered and the meals carried de- 
lightful titles: Hearty Breakfast, Flexible 
Lunch, Hoedown Dinner — all on Saturday 
— and a Congenial Breakfast — on Sunday. 
This was the 2nd Annual Paradise | 
vention. If you'd like to plan ihead for the 
third one in 1984, get in touch with the Para- 
dise Promenaders, c/o Florence Rita, PO Box 
130, Kekaha, Hawaii 96752. When you can 
enjoy the Hawaiian scenery, your favorite rec- 
reation and have a “Congenial Breakfast’ — 
what more could anyone ask for? 

Florida 


In June, the Diamond Squares and caller, 
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Chuck Kessler, caller for the Diamond Squares, con- 
gratulates Tom Grissom as he dances at his 94th birth- 
day party in Florida. 
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Dancers and their families § 
enjoyed the annual Overseas 
Dancers Reunion held in 
Florida in August. 


Chuck Kessler, helped Tom Grissom cele- 
brate his 94th birthday. Tom has been dancing 
for 19 years with his partner, Ava Walser, and 
both are honorary members of the Diamond 
Squares and dance free with them, seldom 
missing a Sunday night. In addition to danc- 
ing, Tom is a Life Master in Duplicate Bridge 
and plays three times a week. We feel that 
Tom is probably one of the oldest, active 
square dancers in the country. 

— Chuck Kessler 

i ir is 

The Grand Holiday Square and Round 
Dance Weekend will be held December 2-4 at 
the Ponce de Leon Resort Lodge in St. Au- 
gustine. Dancing will be at Mainstream and 
Plus with some Advanced star tips. Red Bates 
and John Barrett will be handling the squares 
with Len and Winnie Taylor cueing the 
rounds. This weekend will be in conjunction 
with the Chamber of Commerce s Festival of 
Lights. Further information may be had by 
writing 507 Mentone St., St. Augustine 32084 
or telephoning (904) 797-5612. 

The Overseas Dancers held their 21st Re- 
union at the Lehigh Acres Resort, August 3-6. 
Over 120 dancers attended, representing 18 
states, England, Germany, Libya and Saudi 
Arabia. The groups slogan, “Friendship is 
Square Dancing s Greatest Reward,” was evi- 
dent in all the activities as friends embraced 
and recalled the pleasures of their overseas 
dancing experiences. The Hencerling Award 
was presented to those who have made five or 
more Reunions and the “Hands Across the 
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Seas awards were presented to those attend- 
ing from overseas. Steve and Fran Stephens 
were recognized as the only couple on hand 
for all 21 Reunions. Phyllis and Charlie 
Plimpton were given a standing ovation for 
the outstanding job they did in hosting this 
years Reunion. The presidential reins were 
passed to Lee and Francena Bramell who will 
host next year s gathering in Mountain Home, 
Arkansas. Norm and Marge Topping were se- 
lected as Chairmen of the 25th Reunion which 
will be held in Denver, Colorado, the first 
week in August, 1987. 
Australia 
The Westgate Dancers, Geelong, Victoria, 
is now in its fourth year of existence and enjoys 
its caller, Frank Kennedy, and his charming 
wife, Joan. Mainstream and Plus dances are 
held every Friday evening and we usually 
have around 10 sets on the floor. Our age 
group ranges from 18 to a few folk in their 
mid- 60s. It's very pleasing to have the com- 
pany of visitors from other clubs from time to 
time and certainly from folk traveling over- 
seas. Our club also caters to those who wish to 
start out in square dancing by having begin- 
ners nights on Tuesdays. A secondary branch 
of the club is the Westgate Dancers Social 
Club which plans outside activities, like a trip 
to the snow. The effort contributed by all 
committee people in our club is truly appre- 
ciated by everyone who attends our functions, 
but then, could this not be said of all square 
dance clubs throughout the world? 
— Ray Knight 


AT 


bm MODELAC-300-A FO | 
, wLiD STATE AMPLIFI > 


ESE! 
, ey 


_ = we vos FF” 


wet ea 


EVERYTHING THAT THE AC-300 HAD, PLUS ALL OF THESE: 


® Twin meters, one for voice, the other for music 
Stereo taping and playback capability 

Tone arm reset with digital readout 

78 RPM capability 

New Styling 

EVEN BETTER SOUND QUALITY! 


For complete information, write or phone: 


HILTON AUDIO PRODUCTS 


1033-E Shary Circle * Concord, CA 94518 « (415) 682-8390 


November, 1983 


A LITTLE DIFFERENT 


by Bill Peters, San Jose, California 


OST. CALLERS. WOULD NO DOUBT AGREE that it 
Mi: quite common to find a significant 
number of squares breaking down if we call a 
spin the top without first preceding it with a 
call to swing thru. Some callers have even 
commented that they have discovered that it 
is possible to judge the dancing ability of a 
given floor by calling heads square thru and 
spin the top with the outside two. They say 
that by carefully observing the amount of 
dancer fallout, they are able to accurately 
evaluate the dancing competence of that par- 
ticular group of dancers on that particular 
night. 

The obvious reason for this is that many 
callers — for whatever reason — have been 
more or less limiting their dancers exposure 
to spin the top to a single combination, i.e. 
swing thru, then spin the top and they have 
called that series only from normal (zero) 
ocean waves or facing couples. The result is 
that a large number of dancers are now accus- 
tomed to dancing spin the top in that way — 
and in that way only — and if a caller happens 
to call a spin the top in a slightly different 
choreographic environment, a certain amount 
of dancer breakdown is probably going to be 
inevitable and predictable. 

If this situation applies to you and to your 
dancers, and if you would, therefore, also like 
to provide them with an interesting spin the 
top workshop experience, you may find the 
following drills to be of interest. 


One and three lead right 

Circle to a line of four 

Pass the ocean... spin the top 
Boys run... half tag the line 
Eight circulate ... boys run 


Spin the top ... swing thru... recycle 
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Pass thru ... wheel and deal 
Centers square thru three quarters 
Allemande left 


One and three square thru 

Sides rollaway ... all spin the top 
Four girls spin the top 

Boys pass thru and face in 

Four girls swing thru 

Same girls turn thru 

Boys courtesy turn this girl 

All spin the top ... girls circulate 
Boys run... bend the line 

Cross trail thru . . . allemande left 


One and three square thru 

Touch one quarter ... centers trade 
Spin the top ... single hinge 

Eight circulate ... boys run 

Centers pass thru ... touch one quarter 
Scoot back ... centers trade 

Spin the top ... single hinge 

Eight circulate ... all partner trade 
Boys run 

Centers square thru three quarters 
Allemande left 


Here s a quickie get-out using a spin the top 
into a right and left grand: 


From a Zero Line: 
Right and left thru 
Pass the ocean... 


recycle ... star thru 
Spin the top... 


right and left grand 


And if you want to be sure that your dancers 
really understand the rules for doing a spin the 
top, you ll also have to train them to be able to 
dance a spin the top from left-handed ocean 
waves. In such cases it is important for the 
dancers to realize that unlike a swing thru — 
which always starts with a right hand swing — 
the definition for spin the top requires the end 
dancers in any four dancer ocean wave to turn 
the adjacent center halfway by their inside 
hands and then, without stopping, the new 
centers swing three quarters by their inside 
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hands as the new ends all move up to reform 


_the ocean wave (right-hand wavesremain-right 


hand waves and left hand waves remain left 
handed). This means that there is no such 
thimg as a left spin the top. It is proper, in 
other words, to simply call spin the top from 
either a right hand or a left hand ocean wave. 
It is, on the other hand, probably also a good 
idea — at least for the first few times you call a 
spin the top from a left hand ocean wave — to 
help the dancers a bit by warning them to be 
“ready with a left — spin the top. Note the 
following routines: 


One and three lead right 

Circle to a line of four 

Right and left thru 

Dixie style to an ocean wave 
Spin the top ... single hinge 
Girls run... star thru 

Cross trail thru . . . allemande left 


One and three lead right 

Circle to a line of four 

Right and left thru 

Dixie style to an ocean wave 
Left swing thru ... spin the top 
Boys run... half tag the line 
Eight circulate ... boys run 
Allemande left 


All of which brings us to the main spotlight 
of our Workshop this month: 


DOING IT LEFTY 

Every caller is aware that while the average 
Mainstream dancer today can generally be 
counted upon to accurately dance most of the 
Mainstream calls if they are called from stan- 
dard (normal zero) formations, they can also, as 
a rule, be counted upon to exhibit a predicta- 
ble amount of fallout if they are asked to dance 
some of the same moves in their left-handed 
versions. This no doubt is why many callers 
regularly schedule some left hand drills in 
their workshop programs and such callers may 
find the following routines to be helptul. They 
have been designed to provide the dancers 
with left hand variations for many of the 
Mainstream moves. Well begin by getting 
the dancers used to a “lefty atmosphere by 
first placing them into left-handed two-faced 
lines: 
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LEFT FACING TWO-FACED LINES 
Qne_ and three square thru... swing thru — 
Boys run... tag the line left 
Couples circulate ... ferris wheel 
Double pass thru ... peel off 
Pass thru ... tag the line left 
Couples circulate ... tag the line 
Cloverleaf... centers pass thru 
Swing thru... recycle ... allemande left 


One and three lead right 

Circle to a line of four 

Pass the ocean... boys run 
Couples circulate ... boys cross run 
Couples circulate ... boys run 

Boys trade... girls circulate 

Girls run ... couples circulate 

Bend the line... slide thru 
Allemande left 


Next, we heighten the lefty mood by work- 
ing a bit with the left handed ocean waves and, 
from that formation, we |! concentrate first on 
left swing thru — then on regular swing thrus 
(starting with a right hand) — and finally, on 
dancing a recycle from left handed waves: 


LEFT SWING THRU 
One and three lead right 
Circle to a line of four 
Right and left thru 
Dixie style to an ocean wave 
Left swing thru... boys circulate 
Girls trade... left swing thru 
Allemande left 


One and three lead right 

Circle to a line of four 

Right and left thru 

Rollaway a half sashay ... pass thru 
Boys run left ... centers trade 

Left swing thru ... girls run left 
Cross trail thru... allemande left 


Four ladies chain 

One and three lead right 

Circle to a line of four... pass thru 
Girls run left ... centers trade 

Left swing thru 

Centers only scoot back 

Same centers run... couples circulate 
Bend the line ... star thru 

Centers pass thru... swing thru 

Boys run... bend the line 
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Right and left thru 

Dixie style to an oceaii wave 

Boys only scoot back ... girls circulate 
Allemande left 


SWING THRU FROM LEFT HAND WAVES 
One and three half square thru 

Spin chain thru... boys run 

Bend the line ... right and left thru 

Dixie style to an ocean wave 

(Boys start with a right)... swing thru 

Girls only scoot back ... boys circulate 
Boys run... couples circulate 

Half tag the line right 

Allemande left 


RECYCLE FROM LEFT HAND 
OCEAN WAVES 

One and three lead right . . . veer left 
Bend the line .. . right and left thru 
Dixie style to an ocean wave 
Boys trade ... recycle... veer right 
Couples circulate ... bend the line 
Pass thru... bend the line 
Right and left thru 
Dixie style to an ocean wave 
Boys trade ... recycle ... swing thru 
Turn thru ... allemande left 


LEFT SQUARE THRU 

Let us now explore a left square thru. 
There probably exists a normal tendency for 
all of us to subconsciously prefer — whenever 
the body mechanics in a particular series of 
calls allows us the option — to begin any 
square dance action with our right hands. Call 
a square thru and the dancers have no prob- 
lem. They will, on the other hand, typically 
fumble a bit whenever we call a left square 
thru from facing couples — unless the caller 
sets it up so that the only hand the dancers 
have available is their left hand. Note the 
following routines: 


One and three right and left thru 
Then rollaway ... slide thru 

Right and left thru 

Pass to the center 

Centers square thru three quarters 
All left square thru 

Allemande left 
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One and three square thru 
Left square thru the outside two a 
Three quarters round 

Centers square thru three quarters 
Outsides California twirl 

All left square thru ... allemande left 
One and three cross trail thru 
Separate ... go round one 

Squeeze in and line up four 

Ends only do sa do 

Same four... around outside track 
Left square thru 

Center four box the gnat 

Square thru three quarters 
Everybody ... allemande left 


As noted, the above drills have been de- 


signed to provide your dancers with a useful 
workshop experience, but this should not, on 
the other hand, be interpreted to mean that 
there is a requirement for all Mainstream 
dancers to be able to dance every move in the 
program in all of their possible left hand varia- 
tions. Lefty choreography can provide the 
dancers with a different degree and dimension 
of choreographic complexity — but this does 
not necessarily mean that it is, therefore, fun 
for everyone. Every caller needs to carefully 
evaluate the needs and the desires of his or her 
dancers in terms of the kinds of choreography 
they enjoy and must then do everything pos- 
sible to keep the dancers entertained. There 
can be no question, on the other hand, that 
every caller will always be able to find an 
occasion to use a certain amount of left hand 
choreography. The routines below are good 
examples of this kind of material. The first two 
use only Mainstream calls and the second two 
are intended for use at a Plus program dance 
or workshop: 


One and three slide thru 

Square thru three quarters 

Left square thru three quarters 
Centers turn thru ... centers in 

Cast off three quarters ... swing thru 
Boys run... tag the line right 

Boys run... left swing thru 

(With a left hand) single hinge 

Eight circulate ... boys run left 
Partner trade ... swing thru ... girls trade 
Recycle ... veer left ... bend the line 
Pass thru... wheel and deal 

Centers star thru... back away 
Others lead right .. . allemande left 
Allemande left ... go forward two 
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With the second girl .. . left turn thru 
Go to the corner and turn thru 

Go forward two 

With the second girl... turn thru 

Go to the corner... allemande left 
Promenande the next girl 

(all with opposite ... boys in sequence) 
One and three wheel around 

Right and left thru 

Dixie style to an ocean wave 

Boys cross run... girls trade 

Boys circulate ... recycle ... veer left 
Ferris wheei ... ceniers turn tnru 

Left turn thru the outside two 

Centers turn thru ... centers in 

Cast off three quarters ... pass thru 
Wheel and deal -..zoom——— 

Four girls swing thru 

Same girls turn thru 

Boys courtesy turn your girl 

Dixie style to an ocean wave 

Left swing thru ... left spin chain thru 
Girls circulate double ... allemande left 


LEFTY DIAMONDS 
One and three square thru 
Swing thru... boys run 
Tag the line left ... boys hinge 
Diamond circulate 
Four girls left swing thru 
Diamond circulate 
Four boys left swing thru 
Diamond circulate ... flip the diamond 
Recycle ... allemande left 


LEFT CHASE 
One and three right and left thru 
Cross trail thru ... separate around one 
Squeeze in... line up four... pass thru 
Left chase ... centers trade 
Centers run... bend the line ... star thru 
Centers pass thru... swing thru 
Boys run... tag the line in 
Pass thru ... tag the line in 
Pass thru ... chase left 
Left allemande 


Additional lefty possibilities in the Plus 
program might ahs such variations as a left 
relay the deucey, a left spin chain the gears, or 
a coordinate from left hand columns. It is, 
however, important to remember that these 
lefty versions are, for all intents and purposes, 
totally new moves as far as the dancers are 
concerned and they should be treated that 
way in your workshops. 
Good luck! 
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dance Cues 


It is our policy, as space allows, to print the 
§ of all rounds that currently are 
appearing on square/round dance records. 
This is not an endorsement. It is in the form of 
a review to allow you the opportunity to eval- 
uate the choreography for yourself. 


ROUND DANCES 


MY KITTY KAT — Grenn 17038 

Choreographers: Stan and Ethel Bieda 

Comment: This two-step is not difficult and the 
music is adequate. Cues on one side of 
record. 


INTRODUCTION 
1-4 OPEN-FACING Wart; Wait; Apart, —, 
Point, —; Together to BUTTERFLY, —, 
Touch, —; 

PART A 
Face to Face Two-Step; Bk to Bk 
Two-Step; Side, XIB, Side, XIB; Side, 
XIB, Side, XIB; 


1-4 


5-8 Side, Close, Fwd, —; Side, Close, Bk, 
—; Side, XIF, Side, XIF; Side Point, —, 
Step, Step; 
9-12 Repeat action meas 1-4 Part A: 
13-16 Repeat action meas 5-8 Part A: 
PART B 
1-4 Side, —, Reach Thru to OPEN face LOD, 
—; Run Fwd, 2, 3, Kick; Bk, Close, Fwd, 
Lock; Fwd, Lock, Fwd, —; 
5-8 Circle Away Two-Step; Away Two- 


Step; Together Strut Fwd Toe, Heel, 
Toe, Heel; Toe, Heel, Toe, Heel end 
BUTTERFLY; 
9-12 Repeat action meas 1-4 Part C: 
13-16 Repeat action meas 5-8 Part C: 
SEQUENCE: A — B — A — B plus Ending. 
Ending: 
1 BUTTERFLY Side, Close, Chug, —. 


TENNESSEE TWO-STEP — Grenn 17037 

Choreographers: Dave and Jeanne Trowell 

Comment: An easy-fun-to-do two-step with 
good peppy music, Cues on one side of rec- 
ord. 


INTRODUCTION 
1-4 OPEN facing LOD Wait; Wait; Apart, —, 
Point, —; Together to BUTTERFLY M 
face WALL, —, Touch, —; 
PART A 
Heel, —, Toe, —; Side Two-Step; Heel, 
—, Toe, —; Side Two-Step; 


1-4 


5-8 Two-Step Face to Face; Bk to Bk; Face 
to Face; Bk to Bk end BUTTERFLY: 
9-12 Side Two-Step; Apart Two-Step; To- 


gether Two-Step; Apart Two-Step end 
facing RLOD tn LEFT-OPEN: 
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13-16 


9-12 


13-16 


FLY, 


Walk, —, 2, —; 3, —, Turn in BUTTER- 
—; Apart Two-Step; Together 
Two-Step. 

PART B 
OPEN facing LOD Walk Fwd, —, 2, —; 3, 
a Swing, = Bk Up, Ahi. 2, =, 3, ro 
Touch M face WALL, — 
(Roll twd WALL) Bk Away, — ,2,—3; 3, 
—, Touch, —; (Roll in twa partner) To- 
gether, —, 2, —; 3, —, Touch to BUl- 
TERFLY, = 
Walk twd LOD, —, 2, —; Turn In face 
RLOD, —, Point, —; Walk twd RLOD, — 
2, —3 Turn In face LOD in SEMI- 
CLOSED. —, Point, — 
Fwd Two- Step; Fwd Two-Step: (Twirl) 
Fwd, —, 2, — ius —,4to BUTTERFLY M 
face WALL. — 


SEQUENCE: A — B — A — B — A except on 
meas 16 Step Apart and Point. 


JAZZING AROUND — Sun Ra 0004 

Choreographers: Tom and Kay Pell 

Comment: A novelty routine with equally novel 
music. There are cues on one side of record. 


1-4 


1-4 
9-8 


9-12 


13-16 
1-4 


13-16 


INTRODUCTION 
BUTTERFLY M face WALL Wait; Wait; 
Side Swivel, —, Close, —; Side Swivel, 
—, Close end OPEN facing LOD, —.; 
PART A 
Fwd Scoot, 2, 3, 4; Walk Fwd, —, 2, —; 
Fwd Scoot, 2, 3, 4; Walk Fwd, —, 2, —; 
Circle Away, 2, 3,4; Fwd, —,2 BANJOM 
face WALL, —; Banjo Wheel Two-Step; 
Banjo Wheel Two-Step end CLOSED M 
face WALL: 
Side, Close, XIF to SIDECAR, —; side, 
Close, XIF to BANJO, —; Twisty Vine, 
—, 2, —; 3, —, 4 end facing LOD, —; 
Repeat action meas 9-12 Part A: 
PART B 

Change Sides Two-Step; Walk Fwd, —, 

, —; Change Sides Two-Step; Walk 
Fwd, —, 1/4 R Turn M Face WALL in 
CLOSED, —; 
Side, Close, XIF to SIDECAR, —: Recov, 
Face, Fwd to BANJO M face LOD, —; 
Fwd, Lock, Fwd, —; Fwd, Lock, Fwd; 
Side, Close, XIF to SIDECAR, —; Side, 
Close, XIF to CLOSED M face WALL, —; 
Slow Vine, —, 2, —; 3, —, 4 end SEMI- 
CLOSED face LOD, —;3 
Lunge Fwd, —, Twist face RLOD in REV 
SEMI-CLOSED, Point; XIB, Face, Fwd 
twd LOD end SEMI-CLOSED, —;:Fwd, 
Lock, Fwd, Lock; Walk Fwd, —, 2 end 
OPEN. — 


SEQUENCE: A — Beth — Bee Aend IN BANJO 
and stamp floor on last step of twist. 
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Reviews of these spotlighted singing calls _ 
will be found in On the Record, starting on 
page 100. 


SINGING CALLS | 


AFTER THE LOVIN’ 
By Jerry Schatzer, Los Angeles, California 
Record: Hi-Hat #5059, Flio Instrumental with 
Jerry ochatzer 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain 
You'll go three quarters round 
Rollaway and circle to the left 
And | hope you can hear 
What the words and music have to say 
Left allemande and weave 
You're all I’ve wanted and 
All that I’ve hoped for 
Swing me and I'll promenade with you 
After the lovin’ 
’m still in love with you 
FIGURE 
Heads promenade travel halfway around 
Side pair do the right and left thru 
Sides square thru and 
Dance ‘em all the way around to 
Corner girl spin chain thru 
Girls circulate two times you go 
Turn thru swing the corner promenade 
After the lovin’ 
I'm still in love with you 
SEQUENCE: Opener, Figure 
break, Figure twice, Ending. 


twice, Middle 


YOU WERE ALWAYS ON MY MIND 
By Jerry Haag, Pharr, Texas 
Record: Chaparral #209, Flip Instrumental with 
Jerry Haag 
OPENER, ENDING 
Sides face grand square 
Maybe | didn't love you 
Quite as often as | could have 
And maybe | didn’t treat you 
Quite as good as | should have 
Little things we should have said and done 
We just never took the time 
But you were always on my mind 
You were always on my mind 
MIDDLE BREAK: 
Hey now those four ladies chain 
Then rollaway and circle left 
Hey rollaway and now you circle 
Left allemande and weave the ring 
Little things we should have said and done 
Do sa do and promenade her 
But you were always on my mind 
You were always on my mind 
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FIGURE 
Heads you promenade halfway now 
Right and left thru and take ‘em home 
Square thru and count all four now 
Then make a right hand star and go 
Heads star left in the middle turn it 
All the way around go 
Swing your corner promenade her 
And you were always on my mind 
You were always on my mind 
SEQUENCE: Opener, Figure 
break, Figure twice, Ending. 


LITTLE RED WAGON 
By: Joe Porritt, Louisville, Kentucky 
Record: Jo Pat #215, Flip Instrumental with Joe 
Porritt = 
OPENER, MIDDLE BREAK, ENDING 
Circle left 
Won't you ride in my little red wagon? 
Walk around the corner girl see saw your own 
Men star right pull that wagon 
With the corner allemande left and 
Weave the ring hold tight 
When we come to the hillside 
Swing that girl and promenade 
Won't you ride in my little red wagon? 
For you are my sweetheart to be 
FIGURE: 
Heads promenade you go halfway 
Come down the middle and 
Do the right and left thru 
Flutterwheel full around 
Sweep one quarter more pass thru and 
Do a right and left thru 
Square thru three quarters round and 
You go left allemande come back 
Swing that girl and promenade 
Won't you ride in my little red wagon? 
For you are my sweetheart to be 
SEQUENCE: Opener, Figure twice, 
break, Figure twice, Ending. 


twice, Middle 


Middle 


CRAWDAD SONG 
By Whitey Aamot, Harlingen, Texas 
Record: Sun Ra #1019, Flip Instrumental, with 
Whitey Aamot 
OPENER, MIDDLE BREAK, ENDING 
Four ladies promenade the ring 
Get on back give your man a swing 
Join hands circle left around | sing 
Left allemande your corner 
Weave the ring you get a line 
And I'll get a pole honey 
Swing your girl around and 
Promenade with your babe you get a line 
And I'll get a pole and 
We'll go fishing in the crawdad hole 
Honey O baby mine 
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FIGURE: 

Heads square thru four hands around you. go 

Around that corner do sa do 

Swing thru two by two 

Spin the top and then boys move up 

Do the right and left thru 

Flutterwheel go full around 

Sweep a quarter more 

Swing corner girl and promenade her 

You get a line and 

il get a pole 

We'll go fishing in the crawdad hole 

Honey O baby mine 

SEQUENCE: Opener, Figure twice, 
break, Figure twice, Ending. 


1984 Premium Album Tracks 


We re delighted this month, as noted ear- 
lier in this issue, to present four outstanding 
Premium records for the coming year. Unlike 
our custom of using eight different callers on 
each LP, for the 1984 editions we ve invited 
four fine callers to each handle one of the four 
programs and record the entire album under 
studio conditions with “live: dancers. For 
those who would like to closely examine the 
calls used, well be printing one track from 
each record every month until all have been 
featured. Here is Track One, edited down 
some, from each of the four albums. 


The BASIC Program 
Bob Van Antwerp 
Stateline, Nevada 


Track 1 

Circle to the left ... allemande left 

To an allemande thar ... shoot the star 

Go forward two ... make an allemande thar 
Boys back up in a right hand star 

Shoot the star... here comes your partner 
Do sa do... turn to the corner 

Allemande left... come back 

Swing your little girl... promenade 
Promenade back home 


Middle 


Heads square thru four hands around 

With the outside two square thru four hands 
You're facing out... bend the line 

square thru four nands around 

Trade by ... half square thru 

You're facing out... bend the line 

Star thru... dive thru... pass thru 

Spiit that two ... go around one 

Come down the middle .. . star thru 

Pass thru...dosado...make an ocean wave 
Swing thru ... boys run around the girls 
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Boys circulate ... couples circulate 

Do a ferris wheel 

In the middle square thru three quarters 
With the outside two star thru 

Right and left thru .. . cross trail 

Find the corner ... left allemande 

Right and left grand ... promenade 


One and three ladies chain 

Same two up to the middle and back 

Do sa do... make an ocean wave 
Swing thru 

Pass thru... U turn back 

Square thru four hands 

Walk out to the outside two ... swing thru 
Everybody pass thru ... U turn back 

Do a right and left thru ... dive thru 
Centers swing thru ... pass thru 

U turn back... pass thru... star thru 
Right and left thru ... cross trail 

Left allemande ... do sa do 

Boys star by the left... go once around 
Meet a little girl ... turn her by the right 
Go to the corner ... left allemande 
Promenade 


Two and four face your partners 
Grand square... reverse 
Bow to your partners 


The MAINSTREAM Program 
Marshall Flippo 


Abilene, Texas 


Track 1 

Circle left... walk all around the left hand lady 
See Saw that pretty little doll 

Left allemande ... grand old right and left 
Promenade eight ... don’t slow down 

One and three wheel around 

Right and left thru 

Pass thru... wheel and deal 

Double pass thru 

Put centers in... cast off three quarters 
Pass thru... wheel and deal 

Double pass thru 

Centers in... cast off three quarters 

Pass thru... wheel and deal 

Double pass thru 

Cloverleaf... double pass thru... cloverleaf 
Center four do a U turn back 

Right and left grand... promenade 


Heads square thru four hands 

Do sa do outside two 

Curlique ... cast off three quarters 
Fanithetop...end boys trade 
Center boys trade 
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Girls trade ... boys cross fold 

Touch a quarter ... circulate once 

Boys turn back ... star thru... boys fold 
Touch one quarter. ..boystrade. . . boys fold 
Girls turn back ... star thru... pass thru 
Wheel and deal . .. centers pass thru 
owing thru... boys run around the girls 
Bend theline. ..pass the ocean. . . girls trade 
Recycle... right and left thru... swing thru 
Boys run around the girls ... tag the line 
Turn right ... ferris wheel 

Centers pass thru 

Go right and left grand 

Promenade back home 

Two and four up to the middle and back 
Star thru... pass thru... swing thru 

Boys run around the girls ...-tag the line 
Face right... couples circulate 

Bend the line 

Do sa do... make a long ocean wave 

End girls trade ... center girls trade 

Boys trade ... girls cross fold ... star thru 
California twirl... right and left thru 

Veer to left ... couples circulate 

Couples hinge .. . iong line of eight 

End boys trade... center boys trade 

Girls trade ... boys cross fold 

Girls turn back 

Star thru... pass thru ... trade by 

Touch one quarter... Walk and dodge 
Partner trade ... right and left thru 

Star thru ... veer to the left 

Couples circulate ... wheel and deal 

Right and left thru... pass thru... trade by 
Left allemande 


The PLUS Program 
Mike Seastrom 
Northridge, California 


Track 1 

Heads pass the ocean... ping pong circulate 
Extend the tag .. . ladies trade 

Swing thru ... boys run to the right 

Ferris wheel just like this 

Everybody do a double pass thru ... track Il 
Spin chain the gears ... right half 

Left three quarters ... center boys trade 
Girls turn back ... turn your stars 

Girls run around the boys ... bend the line 
Box the gnat... right and left thru 
Flutterwheel ... slide thru 

Square thru three quarters round. . . trade by 
Left allemande ... Swing your partner 


Side pair lead to the right... circle up four 
Side men break ... make two lines 
Touch a quarter... coordinate 


Couples circulate one time ... girls hinge 
Diamond circulate .. . flip the diamond 

All boys circulate one time .. . ladies trade 
Swing thru... girls fold ... peel the top 
Right and left thru... load the boat 

Touch a quarter ... scoot back 

Boys run around the girls 

Boys reverse that flutterwheel 

Pick up partner .. . promenade 


Head two couples square thru four hands 
Touch one quarter... split circulate one time 
Boys fold ... girls pass thru... star thru 
Couples circulate one time ... bend the line 
Right and ieft thru... girls lead Dixie style 
Make an ocean wave ... trade the wave 
Swing thru ... girls circulate ... boys trade 
Spin the top... right and left thru 

Pass thru. ..wheel and deal. ..centers zoom 
New centers pass the ocean 

same center ladies trade ... centers extend 
Partner trade ... same centers pass thru 
Partner trade... heads pass the ocean there 
Boys extend to the next girl 

Everybody recycle now .. . centers pass thru 


Star thru... pass thru ... chase right 
Hinge a quarter ... fan the top 

Right and left thru ... touch one quarter 
Triple scoot ... single file circulate 

Girls run around the boys 

Both hands single circle to an ocean wave 
Girls trade ... swing thru 

Boys run around the girls 

Couples circulate ... couples hinge 

Triple trade... couples hinge. . . ferris wheel 
Centers pass thru... star thru... pass thru 
Tag the line-all the way .. . face in 

Turn and left thru... girls lead flutterwheel 
Slide thru ... left allemande 

Right and left grand ... meet your partner 
Swing your partner... Square your sets 


The ADVANCED ONE Program 
Bronc Wise 
Long Beach, California 


Track 1 

Circle eight... allemande left 

All eight spin the top... turn right 

Girls star 

Boys move around three quarters 

Turn by the right. .. boys star. . . move three 
Half the top ... turn right... girls star 
Move two ... three quarter top... turn right 


Boys star ... move three 
Right and left grand 
Meet girl ... promenade home 
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Heads square chain thru 

The others roll the girl a half sashay 
Swing thru ... boys run around the girls 
Load the boat... swing thru. . . acey deucey 
Boys run around the girls ... bend the line 
Pass the ocean once ... acey deucey 
Recycle ... veer to the left 

Crossover circulate ... turn and deal 

Pass in... pass thru... wheel and deal 
Centers pass thru... passin... pass thru 
Grab hands .. . explode the line 

Check a new line .. . explode this line 
Partner trade ... pass the ocean 

Swing thru 

Boy run around that girl... bend the line 
Right and left thru ... pass the ocean 
Scoot back ... go right and left grand 
Promenade home 


Side pair wheel thru 

Circle upfour. .. break out. . .make two lines 
Pass the ocean...recycle... veer to the left 
Ladies quarter thru... and centers trade 
Diamond circulate ... cut the diamond 
Ferris wheel... spread... pass thru 

Turn and deal... girls square thru three 
Meet a boy ... star thru... check new line 
Cast a shadow . ... acey deucey 


Boy run around the girl... bend the line 
Pass thru ... chase right... acey deucey 
Follow your neighbor... spread... lock it 


Right and left thru ... pass thru 

Wheel and deal ... spread 

Touch one quarter 

Transfer the column ... three quarter thru 
Boy run around that girl 

Crossover circulate 

Boys walk and dodge 

Everybody step and slide 

Girls only walk and dodge... boys right roll 
You ve got an ocean wave. . .scoot back boys 
Girls ready with the right 

Follow you neighbor and spread 

Boys trade 

Boys run around the girls .. . bend the line 
Pass thru ... wheel and deal 

In the middle make an ocean wave 
Everybody do a chain reaction 

Walk in... right and left grand 

Promenade home ... bow to the partner 


This is Just the Beginning 
There Il be more on the four 1984 Premium 
records next month, as we take a look at the 
calls on Track Il of each of these quality al- 
bums. For further information concerning 
Premium records, see page 23. 
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1. High Fashion and Country Charm. 1/8” gingham checked skirt is topped with a solid apron 
in front and back and tied on each side. Three-quarter length sleeves are doubled. Grosgrain 
ribbon sash. Machine wash & dry. Colors: (02)Black,(05)Red,(06)Navy,(07)Brown,(14)Wine. 
#A1 Sizes: 6-18, $49.99 


Coordinating Color Suggestions 
| Biack- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/1. Men’s pants: #N1. 
Red- Petticoats: #M1, #M2, #M3, #M4. Men’s solid & gingham shirts: #D/1, #DJ2. Men’s pants: #N7. 
Navy- Petticoats: #M1, #M2, #M3, #M4. Men’s solid & gingham shirts: #DJ/1, #D/2, #EY1. Men’s pants: #N7. 
Brown: Petticoats: #M1, #M3, #M4. Men’s solid & gingham shirts: #D/1, #EY1. Men’s pants: #N7. 
Wine- Petticoats: #M1. Men’s pants: #N7. 
2. Check Mates. Eight-gored skirt with pockets, has scalloped ruffles of 1/8” gingham to 
match the peasant-styled blouse. A popular combination! Men’s gingham scarf tie included. 
Machine wash & dry. Colors: (05)Red,(06)Navy,(07)Brown. #A2 Sizes: P,S,M,L, $42.00 set. 
Coordinating Color Suggestions 
_ Red- Petticoats: #M1, #M2, #M3, #M4. Men’s solid & gingham shirts: #D/1, #D/J2. Men’s pants: #N7. 
Navy- Petticoats: #M1, #M2, #M3, #M4. Men’s solid & be eee shirts: #DJ7, #DJ2, #EY1. Men’s pants: #N7. 
Brown- Petticoats: #M1, #M2, #M3 #M4. Men’s solid & gingham shirts: #D/1, #EY1. Men’s pants: #N7. 


3. Ruffle Upon Ruffle for Fancy Dressing. 3-tiered, ruffled skirt of ‘Shadow Check”’ fabric. 
Solid bodice with scooped neckline and short puffed sleeves. Grosgrain ribbon sash. 
Machine wash & dry. Colors: (16)Lavender,(19)Royal Blue. #A3 Sizes: 6-16, $49.99 
Coordinating Color Suggestions 
| Lavender- Petticoats: #M1, #M3. Men’s shirts: #RM7. 
Royal Blue- Petticoats: #M1. Men’s shirts: #RM1. Men’s pants: #N7. 
4.Plaid Pieaser. Solid dress has contrasting plaid front with princess-style seaming. Round 
neckline and short puffed sleeves. 8-gored skirt has scalloped plaid border. Belted. Machine 
wash & dry. Colors: (20)Kelly Green,(07)Brown. #A4 Sizes: 6-20, $44.00 
Coordinating Color Suggestions 
5. 


Keliy Green- Petticoats: #M7. Men's shirts: FAM). Men’s pants: #N7. 
Brown- Petticoats: #M1, #M3, #M4. Men’s shirts: #D/J1. Men’s pants: #N7. 


1.Daintiness From Dot-To-Dot. Dress of duco dot fabric (white dot on colors) with white embroidered yoke and lace 
eyelet trim at shoulder, sleeve, and at tucks on hem. Sash ties in the back. Machine wash & dry. Colors: (05) 
Red,(O06)Navy, (17)Lt. Blue. #01 Sizes: 4-20, $46.00. 

Coordinating Color Suggestions 


Red- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/J1. Men's pants: #N7. 
Navy- Petticoats: #M1, #M2, #M3, #M4. Men's shirts: #D/1. Men's pants: #N7. 
Lt. Blue- Petticoats: #M1, #M2, #M3, #M4,. Men’s shirts: #HC1. Men's pants: #N1. 


2. Tucked Deluxe! White tucked yoke front with solid puffed sleeves and ruffled skirt. Flower trim at neck. 


Cumberbund belt. Machine wash & dry. Colors: (11)Candy Pink,(19)Royal Blue,(20)Kelly Green. #C2 Sizes: 
4-20, $38.00. 


Coordinating Color Suggestions 
Candy Pink-Petticoats: #M3. Men’s shirts: #RM1 
Royal Biue-Petticoats: #1 Men's shirts: #RM1 Men's pants: #N1 
Keily Green-Petticoats: #Mi Men's shirts: #AM1 Men's pants: 4N 1. 
3. Charming Chambray. Solid chambray dress with striped chambray bottom ruffle. White eyelet yoke and short 
puffed sleeves. Eyelet trim at sleeves and ruffle. Cumberbund belt. Machine wash & dry. Colors: (06)Navy. #€3 
Sizes: 4-20, $44.00 
Coordinating Color Suggestions: 
Navy- Men’s shirts: #EY2 (Chambray) Ce 


SASSY!! 


iF The Lady Loves Lace! This special dress is accented with yards and yards of luxurious lace on sleeves. 
neckline, and skirt. Solid tie belt. Machine wash & dry. Colors: (05)Red, (07)Brown. #D1 Sizes: 6-20, $42.00 
Coordinating Color Suggestions 


Red/Red Lace- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #DJ1. Men's pants: #N1 
Brown /Natural Lace- Petticoats: #M1, #M3, #M4 (Brown) #M1, #M4 (Natural) Men's shirts: #DJ1 (Brown) #RM1, #HC1 (Natural) Men’s pants: #N1 


2. Simply Stated. Embroidered rose lace trimming sets off the ‘‘sweetheart’’ neckline, short puffed sleeves, and 
ruffled skirt. Solid tie belt. Machine wash & dry. Colors: (15)Violet,(20)Kelly Green. #D2 Sizes: 6-20, $48.00 
Coordinating Color Suggestions 
Violet- Petticoats: #M1, #M3 (Lavender} Men's shirts: #RM1 
Kelly Green- Petticoats: #M1. Men’s shirts: #RM1. Men's pants: #N 7. 

3. Candy Striped. Dress of pin-striped fabric is accented at hem and yoke with wide eyelet and bias banding. 
Rounded neckline, short puffed sleeves, and 3-tiered skirt. Striped scarf tie included. Machine wash & dry. 

Colors: (03)Gold,(13)Berry. #D3 Sizes: 6-20, $50.00 
Coordinating Color Suggestions 


D. Gold- Men's shirts: #RM1. 
Berry- Petticoats: #M1 (Wine). Men's pants: #N1 (Wine). 
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1. Bands of Color are “tucked” into the bodice of this smart looking dress. Squared neckline 
and tulip sleeves. Trimmed with white rickrack. Belted. Machine wash & dry. Colors: 
(06)Navy,(20)Kelly Green. #E1 Sizes: 6-20, $45.00 

Coordinating Color Suggestions 


Navy- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/J1. Men’s pants: #N7. 
Kelly Green- Petticoats: #M1. Men’s shirts: #RM1. Men’s pants: #N7. 


2. Dance Vogue. This special dress has dramatic one-shoulder styling. Solid with one 
shoulder and short puffed sleeve. Opposite shoulder and sleeve of white pin-dot fabric. Dou- 
ble ruffle of wide lace and fabric across bodice and at hem. Grosgrain ribbon sash. Machine 
wash & dry. Colors: (02)Black,(05)Red. #E2 Sizes: 6-20, $45.00 

Coordinating Color Suggestions 


Black. Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #DJ1. Men’s pants: #N7. 
Red- Petticoats: #M1,4#M2,#M3, #M4. Men’s shirts: #D/1. Men’s pants: #N7. 


3. Swing Your Partner. Solid and Matching 1/8’ gingham-checked fabric is used to create 
this western look. Shirt style collar, yoke detail in front and back, short puffed sleeves, and 
pockets. Trimmed with white rick-rack. Belted. Machine wash & dry. Colors: 
(05)Red,(06)Navy. #E3 Sizes: 6-20, $45.00. 

Coordinating Color Suggestions 


Red- Petticoats: #M1, #M2, #M3, #M4. Men’s solid and gingham shirts: #DJ/1, #D/J2. Men’s pants: #N1. E 
Navy- Petticoats: #M1, #M2, #M3, #M4. Men’s solid & gingham shirts: #D/1, #DJ2, #EY1. Men’s pants: #N1. ' 
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d in lots of wide colored lace at neck, sleeves and 3-tiered skirt. Machine wash & dry. Col- 


ors: (05)Red,(02)Black,(06)Navy,(07)Brown,(10)Pink,(17)Lt. Blue,(25)Yellow. #F1 Sizes: 6-20, 
$35.00 
Coordinating Color Suggestions 
Red- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #DJ1. Men's Pants: #N1. 
Biack- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #DJ1. Men’s pants: #N7. 
Navy- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/1. Men’s a #N 7. , 
Brown/Natural lace- Petticoats: #M1, #M3, #M4 (Brown); #M1, #M4 (Natural). Men’s shirts: #DJ1 (Brown); #RAM1, #HCT 
(Natura/). Men’s pants: #N7. 
Pink- Petticoats: #M7. 
Lt. Blue- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #HC1. Men’s pants: #N71. 
Yellow- Petticoats: #M1, #M3, #M3 


2. A Square Dress for a Square Dancer! Calico skirt has four-pointed patchwork print over- 
skirt. Patchwork bodice has square neckline and flared sleeves. Patchwork scarf tie includ- 
ed. Machine wash & dry. Colors: (06)Navy,(31)Rust. #F2 Sizes: 6-20, $44.00 

Coordinating Color Suggestions 

Navy- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #DJ1. Men’s pants: #N71. 
Rust- Petticoats: #M1, #M4 (Natural). Men’s shirts: #RM1, #HC1 (Natura). 

3. Basic Dress with elastic waist and gathered neckline. Trimmed in narrow white lace at 
neck, sleeves and hemline. Machine wash & dry. Colors: (05)Red,(06)Navy,(07)Brown,(12)Hot 
Pink,(14)Wine,(16)Lavender,(17)Lt. Blue,(27)Peach,(28)Orange. #F3 Sizes: 6-20, $35.00. 

Coordinating Color Suggestions 


Red- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/1. Men’s pants: #N7. 
Navy- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/1. Men’s pants: #N7. 
Brown- Petticoats: #M1, #M3, #M4. Men’s shirts: #DJ/J1. Men’s pants: #N7. 
Hot Pink- Scarf tie & towei to match. 
Wine- Petticoats: #M1. Men’s pants: #N7. 
Lavender- Petticoats: #M7, #M3. Men's shirts: FAM1. 
Lt. Blue- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #HC7. Men’s pants: #N7. 
F. Peach- Petticoats: #M1. Men’s shirts: #RM7. 
Orange- Petticoats: #M3. Men’s shirts: #RM7. 


1. A 1/4" gingham-checked jumper with bib front and criss-cross straps. Machine wash & dry. (Blouse not in- 
cluded). Colors: (02)Black,(05)Red,(06)Navy,(07)Brown. #G1 Sizes: 6-18, $24.00 
Coordinating Color Suggestions 


Black. Petticoats: #M1, #M2 #M3, #M4.Men’s shirts: #DJ1. Men's pants: #N 1. 
Red: Petticoats: #M1, #M2, #M3, #M4. Men’s solid & gingham shirts: #D/1, #D/J2. Men’s pants: #N1. 
Navy: Petticoats: #M1, #M2, #M3, #M4. Men’s solid & gingham shirts: #D/1, #D/J2, #EY1. Men’s pants: #N1. 
Brown- Petticoats: #M1, #M3, #M4. Men’s solid & gingham shirts: #D/1, #EY1. Men’s pants: #N7. 


2. An attractive pinafore jumper trimmed with white lace, even on the hemline! Machine wash & dry. (Blouse not 
included). Colors: (05)Red,(06)Navy,(07)Brown,(14)Wine,(33)Purple. #G2 Sizes: 6-18 $35.00 
Coordinating Color Suggestions 
Red- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/1. Men’s pants: #N7. 
Navy- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/J1. Men’s pants: #N7. 
Brown- Petticoats: #M7, #M3, #M4. Men’s shirts: #DJ1. Men’s pants: #N7. 
Wine- Petticoats: #M1. Men’s pants: #N7. 
Purple- Scarf tie & towe/ to match. 


3. A dressy jumper with laced bodice. Trimmed in white braid. Machine wash & dry. (Blouse not included). Col- 
ors: (05)Red, (06)Navy, (07)Brown, (33)Apple Green, (26)Sun Gold #G3 Sizes: 6-18, $40.00 


Coordinating Color Suggestions 


Red- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/1. Men’s pants: #N7. 
Navy: Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/J1. Men’s pants: #N7. 
Brown- Peiticoats: #M1, #M3, #M4. Men’s shirts: #D/1. Men's pants: #N7. 
Purpie- Scarf tie & towe/ to match. 

Apple Green- Scarf tie & towe/ to match. 

Sun Gold- Scarf tie & towe/ to match. 
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1; Beautiful blouse with quilted yoke edged in seed pearls and lace. Pearl button front and tulip sleeves. Matches 


#H2 skirt. Machine wash & dry. Colors: (05)Red, (06)Navy, (02)Black, (20)Kelly Green, (01)White. #H1 
Sizes:P, S, M, L, XL. $20.00. 


2. Featherweight quilted full circle skirt. Side slit pockets. Shown with #H1 blouse. Machine wash & dry. Colors: 
(05)Red, (06)Navy, (02)Black, (20)Kelly Green. #H2 Sizes: P/19'', S/20'’, M/21°’, L/22’’, XL/23’’. $30.00 


Coordinating Color Suggestions 


Red- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/1. Men’s pants: #N7. 

Navy- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #DJ/J1. Men’s pants: #N7. 

Biack- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/J1. Men’s pants: #N1. 
Kelly Green- Petticoats: #M71. Men’s shirts: #RM1. Men’s pants: #N7. 


3. Pastel Perfect. A beautiful two-piece dress made with small print floral skirt (color on color) and matching pea- 


sant blouse. Both pieces trimmed in lace. Men's floral scarf tie included. Machine wash & dry. Colors: (10)Pink, 
(16)Lavender, (17)Lt.Blue, (25)Yellow. #H3 Sizes: P,S,M,L $40.00 


Coordinating Color Suggestions 


Pink- Petticoats: #M1, #M3. Men’s towel to match. 
Lavender- Petticoats: #M1, #M3. Men’s shirts: #RM1. 
Lt. Blue- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #HC1. Men’s pants: #N7. 
Yellow: Petticoats: #M1, #M3, #M4. Men’s towel to match. 


4. Elegant blouse with lace and satin ribbon trim. May be worn with #H5 skirt as shown or as a separate blouse. 
Machine wash & dry. Colors: (05)Red, (06)Navy, (02)Black, (14)Wine, (19)Royal Blue, (01)White, (09)Natural. 
#H4 Sizes: P,S, M, b, Xt, $18.00. 
9. Three tiered skirt has fine lace inserted at each tier. Makes a beautiful set as shown with #H4 blouse. Machine 
wash & dry. Colors: (05)Red, (O6)Navy, (02)Black, (14)Wine, (19)Royal Blue. #H5 Sizes: P/19°', $/20''," 
M/21'', L/22"', XL/23"' $34.00 

Coordinating Color Suggestions 


Red- Petticoats: #M1, #M2, #M3, #M4. Men's shirts: #D/J1. Men’s pants: #N7. 
Navy- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #D/1. Men’s pants: #N7, 
Biack- Petticoats: #M1, #M2, #M3, #M4. Men’s shirts: #DJ1. Men’s pants: #N7. 
H. Wine- Petticoats: #M1. Men’s pants: #N7. 
Royal Blue- Petticoats: #M1. Men’s shirts: #RM1. Men’s pants: #N7. 
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1. A basic peasant drawstring blouse with white inset lace around the neck. Short puffed 
sleeves. Machine wash & dry. Colors: (01)White,(05)Red. #11 Sizes: P,S,M,L $15.00 


2. Your basic skirt is made with eight gores and a wide, comfortable elastic waist. Skirt is 
trimmed with one row of wide rick-rack for accent. Machine wash & dry. Colors: 
(01)White,(02)Black,(05)Red,(06)Navy,(07)Brown. #12 Sizes: P,S,M,L,XL $25.00 


3. French-style peasant blouse with 3-tiered ruffle sleeve. Can be worn on or off the 
shoulders. Machine wash & dry. Colors: (01)White,(05)Red,(06)Navy,(07)Brown. #13 Sizes: 
P,S,M,L,XL $19.00 


4. A 12-gored circular skirt, with nine rows of multi-colored stitching around hem and at 
elastic waistband. Machine wash & dry. Colors: (02)Black,(05)Red,(06)Navy,(07)Brown,(34)Ap- 
ple Green. #14 Sizes: P,S,M,L,XL $18.00 


5. A special peasant blouse with wide lace ruffle around adjustable drawstring neck and at 
edge of short puffed sleeves. Machine wash & dry. Colors: (01)White only. #15 Sizes: 
P,S,M,L,XL $16.00 


6. These skirts come in assorted small prints. Skirt is made of six gores with elastic waist- 
band and one row of white eyelet trim for accent. Machine wash & dry. Colors: 
(02)Black,(05)Red,(06)Navy,(07)Brown,(20)Green. #16 Sizes: P,S,M,L,XL $18.00 


1. Square neck solid blouse with tie front and frills at the shoulder. Short puffed sleeves. Zip- 
pered in back. Machine wash & dry. Colors: (01)White, (05)Red, (10)Pink, (16)Lavender, 
(17)Lt.Blue, (25)Yellow. #J1 Sizes: P,S,M,L,XL. $16.00 


2. Pretty blouse with eyelet trim at sleeves and gathered neckline. Back zippered. Machine 
wash & dry. Colors: (01)White only. #J2. Sizes: P,S,M,L,XL $16.00 


3. Beautifully styled blouse with ruffles sewn at the shoulder. Machine wash & dry. Colors: 
(01)White,(05)Red,(06)Navy,(07)Brown,(09)Natural,(14)Wine,(19)Royal Blue,(20)Kelly Green. 
#J3 Sizes: S,M,L, $16.00 


4. One-piece pant/blouse with rows of lace shirred around neckline and on sleeves. Sissy 
length pants with snaps. Machine wash & dry. Colors: (01)White,(02)Black,(05)Red,(12)Hot 
Pink. #J4 Sizes: P,S,M,L,.XL $16.00 


5. One-piece pant/blouse with adjustable drawstring neck. Trimmed in eyelet. Sissy length 
pants with snaps. Machine wash & dry. Colors: (01)White only. #J5 Sizes: P,S,M,L,XL $16.00 


6. Three-quarter length sleeve peasant blouse. Wide crocheted insert around gathered 
neckline and in sleeves. Machine wash & dry. Colors: (01)White,(09)Natural. #J6 Sizes: 
P.S,M,L,XL $19.00 J. 


The inter-locking square design 
on this sweater will identify you 
as a dancer. Sweater has a 
rounded neck, long sleeves, and 
a waist that won't interfere with 
Skirts and petticoats. 


100%Acrylic, Machine washable. 
(O01)White Only. Sizes: Small: 

6-8, Med: 10-12, Large: 14-16, 
and X-Large: 18-20. #SW $18.99 


The flared skirt on this raincoat 
will protect your dance attire, 
without crushing your petticoats 
Or gaping open in the front. Con- 
structed of durable, yet light- 
weight nylon. Special features in- 
clude: buttoned front with belt, 
large hood, raglan sleeves, and 
adjustable cuffs. 


100% Machine washable. 
Available in proportioned lengths 
in Sizes: Small: 6-8, Med: 10-12, 
Large: 14-16, X-Large: 18-20. 
Fashion Colors: (06)Navy, 
(14)Wine, (29)Tan. #RE $39.99 


Nylon—tricot—mid-thighength—pettt- 
pants. Colors: (01)White, (02)Black, 
(05)Red, (06)Navy, (0/7)Brown, 
(09)Natural, (10)Pink, (14)Wine, 
(16)Lavender, (17)Lt.Blue, (19)Royal 
Blue, (20)Kelly Green, (24)Multi- 
colored, (25)Yellow, (27)Peach, 
(28)Orange. Sizes: S,M,L. (Available 
in XL in (01)White and (05)Red Only). 
#N24 $10.00 
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Ladie’s necklaces with 16° chains. 
Available in (03)Gold or (04)Silver. 
1. FWFP414 $7.50 
2. FWFP433 $7.50 
3. FWFP434 $7.50 


Garters: Colors: (01)White, (02)Black, 
(05)Red, (10)Pink, (19)Royal Blue, 
(17)Lt.Blue #L10 $2.50 ea. 
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Nylon tricot frilly ‘‘Sissy’’ petti-pants 
shirred in rows of lace. Colors: 
(01)White, (02)Black, (05)Red, 
(O6)Navy, (07)Brown, (09)Natural, 
(10)Pink, (14)Wine, (16)Lavender, 
(17)Lt.Blue, (19)Royal Blue, (20)Kelly 
Green,(24)Multi-colored, ¢25)Yellow, 
(27)Peach, (28)Orange, Sizes: 
S,M,L. (Available in XL in (01)White 
and (05)Red Only). #N20 $9.00 


Note: Petticoat Lengths: 


1. A double-skirted petticoat of luxurious nylon ‘‘chif- 2A single-skirted petticoat of nylon * “chiffon” with 
fon’’ finished with 3’’ ruffling on bottom tiers, which three separate graduating tiers. Each tier is finished 


total more than 70 yds. Available Colors: (01)White, with 3°’ ruffling. This design makes for a soft, smooth 
(02)Black, (05)Red, (06)Navy, (07)Brown, look. Available Colors: (01)White, (02)Black, 
a (09)Natural,(10)Pink,_(14)Wine, (16)Lavender, (05)Red, (O6)Navy, (17)Lt.Blue. Sizes: P,S,M,L. 
(19)Royal Blue, (17)Lt.Blue, (20)Kelly Green, #M2 $35.00 
(24)Multi-colored, (25)Yellow, (27)Peach. Sizes: (Also available in clogger and children’s sizes: 13”’, 
P.S.M,L. #M1 $33.00 15”’, and 17°’. Colors: (01)White and (05)Red Only. 
#M6 $26.00. oo page CC _ 
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3. A full nylon ‘“horse-hair” net petticoat with soft 4 Our fullest petticoat. Luxurious nylon organdy net- 


chiffon ruffling on bottom tier. Nylon organdy under- ticoat with double-skirted tiers of ruffles. Each layer is 
skirt to prevent scratchiness. Available Colors: __30 yds. for_a_total.60_yd...sweep...Available.Colors:. 
(01)White, (02)Black, (05)Red, (06)Navy, (01)White, (02)Black, (05)Red., (06)Navy, 


(07)Brown, (11)Candy Pink, (16)Lavender, (07)Brown, (09)Natural, (17)Lt.Blue, (25)Yellow. 
(17)Lt.Blue, (24)Multi-colored, (25)Yellow, Sizes: P,S,M,L. #M4 $49.00 
(28)Orange. Sizes: P,S,M,L, #M3 $33.00 


5. A favorite for iaaheners md dcloggers. A nike S0- -full Petticoat Bags. These machine washable petticoat 
skirt in tiers of nylon ‘‘horse-hair’’ net with self- bags are made of 100% nylon with a drawstring top. 
colored binding on each tier. Underskirt is made of They are good for transporting your petticoats to and 
nylon organdy to prevent scratchiness. Available Col- from dances as the air will circulate through the bags 
ors: (01)White and (05)Red Only. Sizes: P,S,M,L. and your slips will not mildew. These bags are full 


#M5 $18.00 enough to accomodate even the fullest of petticoats! 
(Also available in clogger and children’s sizes: 13”’, 1. Nylon Bag with open end for ventilation. #PP1 
15’’ and 17°’. Colors: (01)White and (05)Red only. $4.00 


#M7 $15.00. (See page CC also). 2. Nylon Mesh slip bag. #PP2 $4.00 ay 
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y —_ _7 1. Very Popular! Ladies’ elasticized two-inch-wide belt with 
SS ~ J Prone metal clasp. Colors: (01)White, (02)Black, (05)Red, 
—— *OMENADER | = —" ~=6(06)Navy, (07)Brown, (09)Natural, (11)Candy Pink, 
— =~ —.  (14)Wine, (17)Lt.Blue, (19)Royal Blue, (25) Yellow, 
== =5 (40)Aqua. Sizes: S,M,L,XL. 4LB1 $5.00 


Same as above - Colors: (03)Metallic Gold and (04)Metallic Silver #LB2 $6.00 


2. Ladies’ fashionable ‘‘Serpentine’’ belts. One size fits all. Colors: (02)Black. (03)Metallic Gold 
(04)Metallic Silver. $7.99 (03) _ and 


Yo’ Wide Belt: 1’’ Wide Belt: 2’’ Wide Belt: 
#LB3A Rectangle buckle #LB4A Rectangle buckle #LB5A Flowered Oval buckle 
#LB3B Bow-tie buckle #LB4B Bow-tie buckle #LB5B Textured Oval buckle 


#LB4C Leaf buckle 


3. Shoe Cream- Promenaders polish is prepared with basic pigment color, not a dye. The cream is color-matched 
to Promenaders shoes and is easily used. This product provides excellent reults in restoring the beauty of the 
shoes as well as preserving and maintaining the Jeather. Colors: (01)White, (02)Black, (05)Red, (06)Navy, 
(07)Brown, (08)Bone, and (41)Neutral for Gold and Silver shoes. #PRSP $1.99 

Shoe Cleaner- is prepared especially for Promenaders shoes. This cleaner is the same as used in the manufactur- 
ing process. When used as directed it will remove soil and old polish and allows new polish to restore a like-new 
finish. #PRSC 1.99 


4. ‘‘Happy Feet’’ cushions your feet; you're walking on water! It's unique design inserts a cushion between your 
feet and the hard surfaces on which we walk, stand, and play. This special-purpose innersole consists of a 
laminated poly-vinyl fabric that encases a captivated liquid core. ‘‘Happy Feet’’ supports your entire foot with a 
cushioning flow of water that flows from your heel to your toe while you're walking. #HFT $4.99 
N. State shoe size and style No. when ordering: 
Ladies: #LHFT ---- Mens: #MHFT. $4.99 


— 


1. ‘‘Swinger’’- Glove tanned ‘‘unlined’’ ieather upper with elastic gore ring in the strap. 1/2°’ cushion crepe 
heel. Steel shank, poron insole. Colors: (01)White,(02)Black ,(03)Gold,(04)Silver,(05)Red. Sizes: Narrow(AA) 
5-10,Med.(B)4-10. (also half sizes). #PR1 $24.00 


2. ‘‘Scoop’’ - 3/8’ strap with elasticized buckle. Leather upper, steel shank, poron insole. 5/8’’ cowboy stack 
heel. Colors: (01)White, (02)Black, (03)Gold, (04)Silver, (05)Red, (O6)Navy, (07)Brown, (08)Bone. 
Sizes: Narrow(AA)5-10, Med.(B)4-10, Wide(D)5-10. (Also half sizes). #PR2 $29.00 


3.‘‘Majestic’’ - Glove tanned leather upper. 3/4°° strap with elasticized buckle, bounce back toe, fully lined, 
poron insole, steel shank. 1°’ matched heel. Colors:(01)White, (02)Black, (03)Gold, (04)Silver, (05)Red, 
(06)Navy, (07)Brown, (08)Bone. Sizes: Slim(AAA) 6-10, Narrow(AA) 5-12, Med.(B) 4-12, Wide(D) 5-10, (Also in 
half sizes). #PR3 $28.00 


4. ‘‘Dancer’’ - Glove tanned leather, fully lined, bounce back toe, steel shank, poron insole, and split leather out- 

sole. Has a 3/8'' leather strap with elasticized buckle and a Cuban heel of 1 3/4” height. Colors:~ 
(01)White (02)Black,(03)Gold,(04)Silver (05)Red,(06)Navy,(07)Brown,(08)Bone. Sizes: Narrow(AA) 5-10, 

Med.(B) 4-10, Wide(D) 5-10. (Also half sizes). #PR5 $32.00 


5.‘‘Clogger’’ - Patent leather upper, fully lined, steel shank, bounce back toe, 3/4°’ strap. SolidMaplewood 
heelthat will hold taps. Nails, screws, glue may be used for tap attachment. Colors: (01)White,and (02)Black Pa- 
tent.Sizes: Narrow(AA) 6-10, Med.(B) 2-10, Wide(D) 5-10. (Also half sizes).4PR4 $31.00 


6. ‘‘Cheyenne’’ - Has leather upper. Fully lined in leather, double ribbed steel shank in the arch, cushion insole 
and outsole. Colors: (01)White,(02)Black,(07)Brown,(08)Bone. Sizes: Med.(D) 7-13,Wide (EE) 7-13.(Also in 
halfsizes). #PR6 $37.00. (For Men Only). 


FAST SERVICE BY Bone vient PHONE?! 


300 


WHEN ORDERING BY PHONE: 
TOLL FREE ORDER LINE: 
1/800-845-2540 
24 Hours a day - 7 Days a week! 
Monday through Saturday from 
10:00 to 6:00 p.m. our operators will 
be delighted to take your order. At 
other hours our automatic order 
system will accept your credit card 


orC.0.D. order quickly and reliably. 


TO MAKE YOUR PHONE ORDERING EVEN | 


EASIER...may we F nalts that before calling, you jot | 


| down:PRODUCT NU 
COLORS!! 


in §.C. Call Collect 794- 7015 


BERS, QUANTITIES, SIZE, &— 


THANK YOU! 


ORDERING INFORMATION 


elf shipped to South Carolina, ADD 4% Sales Tax. _ 
e Any unpaid balance will be shipped C.O.D. plus $2.00 C.O.D. 


charge. 


e All coded catalog prices are subject to change without notice. All 
typographic, clerical, & photographic errors are subject to correc- 
tion 


® Unless otherwise specified shipments sent U.P.S. DO NOT use P.O. 


Box No’s. 


®Shipping & Insurance - your order will be shipped via either United 
Parcel Service or United States Postal Service. Please give us your | 


full address so that UPS can.deliver directly to your 
® Add $5.00 for Canada and other foreign countries; 
addresses. Please allow for forei 
ditional postage WILL BE BILLE 


home. 
prus APO & FPO 


gn exchange in U.S. Funds. Any ad- 


® Enclose check or money order or indicate MC, BA, or Visa. (Do not | 


send cash through the mail.) 


e ALL PRICES ARE SUBJECT TO CHANGE AND ANY ITEM MAY BE 


WITHDRAWN!!! 


eCopies of this catalog are available for your friends, clubs, & 


classes. 


®This catalog supersedes gh ph tgens advertisement. 


eWe do our utmost to have fu 


size and color range - however, it is 


sometimes deideg our control and we must wait for shipments. 


BILL & ANNE’S GUARANTEE 
Should you be unhappy with your purchase, 
please return the item for a prompt refund, 
exchange or a credit to your charge card. 
We want you fo be fully satisfied. If for any 
reason you have any questions or we can be 
of further service call our Customer Service 
number: (803)794-7015 
P. 


BILL & ANNE’S 
CUSTOMER SERVICE . 
803-794-7015 
We will be pleased to answer any questions 
you may have about our merchandise or 
your order between 10:00 and 6:00 p.m. 

Monday through Saturday. 


SILL & haya . - CALL OUR hand 
0. 2 1) — c SUMBEF 
WEST COLUMBIA, $s. C. 29171 A175 (800) B45- 2540 
7/24-7 days a week 24 Hours a day 

(PLEASE PRINT) 

SOLD TO SHIP TO: 

FS a 
4 Daytime Telephone Number(s) CC CtC—‘—‘“‘(CAACrTCT NTN 
t 0 ——————EEE————— ES lti‘é OM 3 < 

ee i | TE. = 
\/ ( ) Gift Wrap: Occasion 


( ) Enclose card from 


jaty.| — No. | No. 


ae to $50.00 | 
Orders from $50.01 
10 $100.00 
Orders over $100. 00 


Please indicate method of payment. in S.C. Collect: 794-7015 Order by phone, 24 hrs. a day. 


1-800-845-2540 
_] Check or money order enclosed [_| VISA —_———— 
Charge to my credit car -]MASTERCHARGE 
LJ COD 


Credit Card Account Number (Please list all digits from your charge card) 
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PATTERN 
No. 320 


PATTERN 
No. 322 


PATTERN 
No. 323 


cy 
2, Ws 


PATTERN dis 


PATTERN PATTERN 
No. 1157 No. 915 
PATTERN PATTERN 
No. 913 No. 1159 


IF YOUR TOTAL ORDER CONSISTS OF ONE PAT- 
TERN, PLEASE ENCLOSE $1.25 FOR POSTAGE. 
OTHERWISE SEND NORMAL SHIPPING CHARGES. 


| CCAS ladies’ dresses and coat patterns - $4.50 


Men’s vest pattern #313 - $3.00 © 


PATTERN | PATTERN 


PATTERN 
Wo. 310 


Address Book Picture Frame 


#GS001 ii oe Stamp Holder Wood Box 
#GS004 
$10.00 


$12.00 $10.00 : 


Card Case 

Cigarette Case #G6$008 
#GS002 

— $10.00 


> iro Bet +. 


#G$007 
$14.00 


$18.00 


Pill Box ie 
#68011 #68012 

Paper Weight $8.00 Red or Blue 
Solid Brass 


Solid Pewter Buckle 
"$014 #GS015 “esas 
$6.00 $20.00 Red, Blue, or Green 
“ #68016 
$14.00 


¥GS018———"_ ¢GS019 
$8.00 $6.00 


#68017 
$18.00 


Jewelry items may be matched into sets including 


a Vie bolo tie, belt buckle, collar tips, scarf slide, and 
SPARKLING, —rowat nasser 


i” 


Q erase, 00 


" #WF15-$9.00. 


#WF10-$9.00 


iran’ * .00 


a #WF22-$8.00 
. { ' ' - re - 


+ AWE27-$1. 00 


a qT 


aay 


#WF28-$1.00 


#WF39-$8.00 


#WF31-$8.00 


Vvien’s jeweiry items avaiiabie in goid or » » 


silver. #WF29 towel holder, available in : CCESSORIES! 


(02)Black or (07)Brown. U. 


— 


NEW SQUARE DANCE CLOCKS make excellent gifts for anyone who wants to know what time it is for dancing 
Each clock is finished with Epoxy to preserve the beauty of the wood. Quartz movement operates on AA batte! 


(Not included). 


| 4. VELOUR TOWELS: 33 different colors. #MC25 $3.50 


1. Beautiful Cypress Knee Clock (shapes may vary), with dancing 
figures. Approx. 17''x17’’ #CH1 $44.00 


2. Dancing Across the Nation! U.S.A. cut out of Pine with dancing 
figures. Approx. 15'’x10'' #CH2 $44.00 


3. Distinctive Desk Set. Smal! Cypress clock and pen holder set on 
cypress base with dancing figures. Approx. 16° x7’ 'x6'2 
(Shapes may vary). #CH3 $44.00 


A RAINBOW OF COLORS!!! 


1. Western Scarf Ties. Made of 100% Polyester Crepe. Comes in 42” length only. 33 different colors. #V1 $3.00 


2. Bow Ties. Made of rich Velveteen and clips on to your shirt collar. Colors: (01)White, (02)Black, (05)Red, 
(07)Brown, (12)Hot Pink, (14)Wine, (19)Royal Blue, (20)Kelly Green, (25)Yellow, (28)OQrange, (29)Tan, 
(31)Rust, (33)Purple, (40)Aqua, (42)Lt. Gray #V2 $4.50 


3. Equestrian Ties with adjustable Velcro neck band. Available in one length only. Colors: (01)White, (02)Black, 
(05)Red, (06)Navy, (07)Brown, (09)Natural, (10)Pink, (13)Berry, (17)Lt.Blue, (20)Kelly Green, (25)Yellow, 
(31)Rust, (42)Lt.Gray, (43)Mint Green #V¥3 $4.50 


1. A comfortable western shirt in bright colors and soft pastels. Poly-cotton fabric. Machine wash & dry. Colors 
(03)Gold, (09)Natural, (11)Candy Pink, (16)Lavender, (18)Ming Blue, (19)Royal Blue, (20)Kelly Green, (22)Spr 
ing Green, (27)Peach, (28)Orange.#HC1 $22.00 


Sizes: 
Neck Sleeves 
14,14%2, 15 __ ___.. 92, M1 
152,16 32,M,35 
16%/2,17 = M,35 
17/2 ,18 a - | 35 


2. This western shirt looks good in 1/8'’ gingham check fabric with solid yokes and pocket flaps. Poly-cottor 
material. Machine wash & dry. Colors: (39)Navy and (38)Brown.#EY1 $18.00 
Sizes: 
Sm.-14/1442, Med.-15/15'/2, Lg.-16/16'%/2, XL.-17/17'% 


3. A shirt that any man would feel good about wearing. Poly-cotton fabric. Machine wash & dry. Colors 
(02)Black, (05)Red, (06)Navy,(07)Brown,(17)Lt...Blue,.(35)Maize.#DJ1.$22.00 
Sizes 

Neck Sleeves 

14. = 32 

142,15 32,33 

152 32,33,34 

| — ae 32,933,384, 39 

16 /2,17-17 2, 7 33,34,35,36 


4. A Western Classic in a neat 1/8’’ gingham-checked material. Poly-cotton. Machine wash & dry. Colors 
(36)Red and (37)Navy.#DJ2 $22.00 
Sizes 
Neck Sleeves 


EEE ——————E 


_,_  _ a 


C—O 
Ss 
16%2,17-17%2 Es 33, 34,35, 36 


1. ‘‘Kalispell’’ - Western Dress Shirt. 100% Polyester Nylon. Machine wash & dry. Colors:(92)White, 
(93)Natural, (94)Lt.Blue, (95)Lt.Gray. #HC7 $25.00 


Sizes: . 
Neck Sleeves 
14/2 ,15. 32,33 
152 _ | ie SF 
16,16% ese ees,» 4,35 
17,17%2,18 33,35,36 


2.‘‘Las Vegas’’ - 100% Polyester Gaberdine western shirt. With arrow pockets, white piping, and white scroll- 
work embroidery on front and back yokes. Hand Wash. Colors: (97)Black and (98)Wine. #HC2 $38.00 
Sizes: 
Neck Size Only 
15, 15%, 16, 16%, 17, 17/2, 18 
(Sleeve lengths proportior al to neck sizes). 
3. ‘‘Royal Flush’’ - 100% Polyester Gaberdine western shirt. With arrow pockets, Royal Blue piping, and Multi- 
colored embroidery on yoke front. Hand wash. Colors: (96)White only. #HO3 $34.00 
Sizes: 
Neck Size Only 
15. 1542, 16, 16%2, 17, 17%, 18 
(Sleeve lengths proportional to neck sizes). 
4. ‘‘San Gabriel’’- 100% Polyester Gaberdine western shirt. With arrow pockets, Brown piping and yokes on tan 
shirt, and trimmed with metallic gold embroidery. Hand Wash. Colors: (99) Brown only.#HC4 $31.00 
sizes: 
Neck Size Only 
15, 15%, 16, 16%, 17, 17%, 18 
(Sleeve length proportional to neck sizes). 
5. Chambray Shirt- An Old Favorite. Western styled shirt of Poly-cotton Chambray fabric. Machine wash & dry. 
Colors: (06)Navy Chambray Only. #EY2 $20.00 


Sizes 
Neck Sleeves 
14 , _ 32 
Se ee a 
1512 __. 32,33, 34 
16 paniiiend 32,33,34,35 
16/2 17-17 %/2 33,35,36 


Chambray Shirt - not shown 


(Sleeve lengths are proportional to Neck Sizes!!) 


Authentic western-styled pants feature keystone 
Nei jOOOS. Scayoned TroOnti DOCKeIS. ano Spoappned 
flap back pockets. Made of 100% Stretch 
polyester. Machine wash & dry. Colors: 
(01)White ,(02)Black,(05)Red,(06)Navy,(07) 
Brown,(14)Wine,(17)Lt.Blue,(19)Royal 
Blue,(20)Kelly Green,(21)Olive Green,(23)Sage 
Green,(29)Tan,(30)Wheat,(32)Charcoal Gray. 
sizes: 28-38 and even sizes 40-46. Pants come 
with unhemmed bottoms. #N1 $29.00 
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Within six months of purchase date, if this Texas 
tough Mesquite garment rips, tears, wears 
through or pulls apart at the seams, return it to 
Bill & Anne’s and get a new pair of Mesquite 
pants FREE. 


Men’s Western Tooled Belts 
All belts made of top grade 
cowhide. Available in eve 
sizes 30-46. Buckle included 
$10.00 


MEN’S TWO-PIECE SUITS: 


The finest tailoring goes into these Men's two-piece western styled suits with special attention to detail. Coats 
have special effects on the yokes. Pants have flare legs, rancher belt loops, front zipper fly, and unfinished 
lengths. 100% poly. ‘‘Gaberdine Flex’’ material. (Coat- Dry Clean Only). Colors: (01)White, (02)Black, (05)Red, 


(06)Navy, (07)Brown, (09)Natural, (17)Lt.Blue, (29)Tan, (30)Wheat. 
Men’s sizes: 
36-48 Regular and Long (Pants are scaled 6’ smaller than coat). 
36-48 Slim and Slim Long (Pants are scaled 8’ smaller than coat). 
38-44 Short (Pants are scaled 6’ smaller than coat). 


1. Coat has detailed back yoke. 3 rows of curved matching embroidery. Arrow points on front and back yokes and 
at set-in pockets. Style #7 $199.99 


2. Coat has detailed yokes. Pleated front and back with arrow points. Style #A $199.99 


(Please allow 6-8 weeks for delivery) 


A TOUCH OF CLASS, 


1. Little Girls’ Peasant Blouse has elasticized neck and short puffed sleeves. Lace insertion around blouse 
Machine wash & dry. Colors: (01)White Only. Sizes: S,M,L, XL #BB1 $10.00 


2. ‘‘Sassy’’ skirt with elasticized waist, ruffle at hem, and panel of frilly white lace and ribbons. Machine wash & 
dry. Colors: (05)Red, (07)Brown, and (20)Kelly Green. Sizes by skirt lengths: Small/13'', Med./15”’ 
Large/1/'. #BB2 $26.00 


3. Girls’ skirt in solid colors. Trimmed in white rick-rack at bottom ruffle. Machine wash & dry. Colors: (05)Red 
(11)Candy Pink, (17)Lavender, (40)Aqua. Sizes by skirt lengths: Small/13’’, Med./15’’, Large/17'’. #BB: 
$11.00 

4. Girls’ Pettipants: Nylon Tricot ‘‘Sissy’’ length pettipants. Colors: (01)White and (05)Red Only. 

sizes: S.M,L #€20 $8.00 

CC. 


Regal Dual Action Taps 
3 Sizes For Toes. Sizes:1,2,3 
#TT $2.00 per pair | 
4 Sizes For Heels. Sizes: 4/0.6,7,9 
#TH $2.00 per pair 


1. A single skirted petticoat of nylon 
‘chiffon’ with two separate graduating tiers. 
Each tier is finished with 3’’ ruffling. Colors: 
(01)White and (05)Red Only. Clogger and 
children’s sizes: 13°’, 15’’, and 17°°. #M6 
$26.00 


2.Nylon ‘‘horse-hair’’ net petticoat with self-colored binding on each tier. Underskirt is made of nylon organdy to 
prevent scratchiness. Colors: (01)White and (05) Red Only. Clogger and children’s sizes: 13’', 15'’, and 17’’. 
#M7 $15.00 
3.‘‘Clogger’’-Patent leather upper, fully lined, steel shank, bounce back toe, 3/4'’ strap. Solid Maplewood hee! 
will hold taps. Nails, screws, glue may be used for tap attachment. Colors: (01)White and (02)Black patent. 
Sizes: Narrow(AA) 6-10, Med.(B) 2-10, Wide(D) 5-10, (Also half sizes). #PR4 $31.00 
4.Deluxe Shoes With Ties has graduated covered wooden heel, leather sole, grosgrain ribbon ties. Taps not in- 
cluded. Colors: (02)Black Patent or smooth (01)White Imitation Leather. 
#01 8% Sm.-12 (Med.& N) $16.00 
#02 1242 Sm.-3 (Med.& N) $17.00 
#03 4-10 Lg. (Med. & N) $19.00 
5. Boys’ and Mens’ Dance Oxford. Covered wooden heel, leather soles, Imitation Patent in sizes 8% Small to 6, 
Leather in 6% to 12 Large. D width only. Taps Not Included. 
#04 (02)Black Patent: 8% Sm.-12, $20.00 
#05 (02)Black Patent: 12% Sm.-2, $20.00 
#06 (02)Black Patent: 22 - 6 Lg., $20.00 
#07(02)Black Patent: 6% - 12 Lg., $37.99 
#08(01)White Leather 6% - 12 Lg., $37.99 DD. 


q #EE15-$2.50 
#EE13-$2.50 


#EEB-12x12 sticker 
$3.00 


Weatane | #EE9-6x6sticker 
; pais $2.00 
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1. Basic/Mainstream Movements. #CP01 - $ .75 per copy or $60.00 per hundred 

2. Plus Movements. #CPO2 - $ 30 per copy or $20.00 per hundred 

3.Indoctrination Handbook. #CP03 - $ .30 per copy or $20.00 per hundred 

4 Plastic record sleeves. #CP04 - $15.00 per 100 

9.ALL NEW CALLER/TEACHER MANUAL thru Mainstream. Expandable loose-leaf edition. #CP05 $29.95 
6.Square Dance Diplomas - for your graduates. #CPO6 Min. order 10 ($ .15 each) 

7.Round Dance Diplomas - for your graduates. 4CPQ7 Min. order 10 


i¢ 
\? - 
8.Basic Check Lists- corresponding to the Basic Handbook. #CPO8- $1. 


00 per dozen. 
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the most complete 
Dance Shop 
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7/24 PHONE LINES (7 days a week - 24 hours a day!) 


fe USE OUR TOLL FREE NUMBER: (800)845-2540 
(In South Carolina CALL COLLECT: 794-7015) 
Monday thru Saturday: 10:00 a.m. - 6:00 p.m. 
STORE HOURS 
Monday Thru Saturday 
10:00 a.m. - 6:00 p.m. 8:00 p.m. - 10:30 p.m. 


_ 


207 aaa td bi West Columbia, S.C. 29169 
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MAIL ORDER 
PHONE ORDER 
LAY-AWAY 
or CHARGE: 
VISA 
MAS TERCHARGE 


BILL 3 ANNE S 
> P.O. BOX 4175 
West Columbia, S.C. 
29171-4175 


il 


z 
O 


=> 
ie) 


DI 


AN 
THE BOSS 


bé 


OUTS 


SAMS Madea testes 


GU5 Enterprises 
MANUFACTURERS OF 
Square Dance Jewelry 
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Pictured are just a few of the beautiful designs in our 
colorful brochure « Custom work available « Expert jew- 
elry repair * Your own gems or ours « Set in any of our 
many designs * Made by square dancers for square 
dancers * Our brochure shows just our gold pieces, but 
we also have one of a kind handcrafted silver jewelry for 
the man in your life * Buckles, Collar Tabs, Lighters « 
Cailer logos & club badges reproduced in 14K gold or 
silver & made into charms or tie tacks. 


quality product for a quality hobly 


WRITE OR CALL FOR 
A FREE BROCHURE 
(213) 941-9614 


12633 Heflin Dr. 
La Mirada, CA 90638 


Jack Murray, Albuquerque, NM 


UCH LIKE WILL ROGERS, I've never met a 
square dancer J didn’t like.” These are 
the words of Jack Murray, who after calling for 
12 years is more convinced than ever that hei is 
involved in the greatest activity in the world. 
A strong supporter of the programs and poli- 
cies of Callerlab and Legacy, Jack says, 

“Friendship, fellowship, exercise and good 
clean fun seem to sum it all up 

Jack started out calling fora saatils club then 
expanded to include adult groups. Now, he 
calls for five clubs in Albuquerque. A full time 
caller, Jack covers the entire spectrum. He 
teaches two or three beginner classes and a 
Plus class each year and this fall added an 
Advanced group. Over the years, Jack has 
served on staff at Fun Valley in Colorado and 
the Red River Community House in New 
Mexico. He has called at the National Con- 
vention and in 14 states, but is particularly 
well known throughout New Mexico. He is a 
past president of the New Mexico Caller 
Club. 

Jack cites, Gerene, his wife of 33 years, as at 
least half of the team. “She is my strong right 
arm, my inspiration, my best critic and my 
best friend.” Their two children are married 


Dwight Moody, Producer 

Bill Wentz, Executive Producer 
Aaron Lowder, Executive Producer 
Recorded at Lamon Sound Studios 

by Staff Musicians 


RECOR DS )® 


(Founded 1962) 


6870A Newell Hickory Grove Rd. 
Charlotte, N.C. 28212 

(704) 537-0133 

Callers — Want to make a recording? 


Contact us for rates. 


Panhandle Records 


singing Calls 

LR 10078 Ya'll Come — Bill Wentz 
LR 10079 Wandering Eyes — Aaron Lowder 
LR 10083 it'll Be Me — Aaron Lowder 

LR 10085 Wooden Horses — Bill Wentz 


PH 100 Shaking A Heartache — Bill Barnette 


Distributed by: 
Twelgrenn, Bath, OH 
Corsair-Continental, Pomona, CA 
Old Timer Distributors, Phoenix, AZ 


A division of Lamon 


Hoedowns 

LR 10076 Blue Ridge Mountain Memories 
(Clog) B/W Melody Hoedown 

LR 10077 Cotton Eye Joe (Texas Style) 
B/W Long Journey Home 


Tape Service: 
Hanhurst’s, Fort Myer, FL 
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and both square dance. Son, Dennis, a marine 
stationed at El Toro, California, is also a caller. 


A new avenue has recently opened for Jack 
with his first recording for Red Boot on their 


G&W label. Look for “Are You Teasin’ Me?” 
and get to know Jack Murray even better! 
Devoted to square dancing and able to travel, 
he's available for dances, workshops, festivals 
and one-night-stands. 


‘FROM THE 
‘FLOOR 


Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

We read about our “Very Special Dancers’ 
in the August issue and wondered how my 
name got changed trom Nonie to Onanic? The 
Louisville Convention was excellent: we 
learned a great deal from Frank Cherry on 
“Teaching the Handicapped and. from-Peter 
and Jennie Zukauskas at the Legacy meeting. 

Nonie Joyce 
Scottsboro, Alabama 
Dear Editor: 

Many callers treat a couple handhold with 

little importance and seldom mention it after 


QUALITY NAME BADGES 


NEW CLUBS — free design help ALL 
CLUBS — guest, special event, fun, 
gimmick badges, charms (including 
ROVER, Square Angels, Retriever, 


BREAKFAST 


JUNE 24, 1972 | 
DES MOINES | 


NATIONAL th 


etc.) 

PANIC BUTTONS — flag with square 
| dance saying pops up 

RHINESTONE BADGES — your name, also Hug-N-Bug, 
snuggle Bunny, Glow Worm, Turtles, KK 


“Write or call for more info* 


A to Z Engraving, Co., Inc. 


1150 Brown Street, Wauconda, IL 60084 
312/526-7396 


fuss 


A Custom Service Since 1956 
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* BADGES * 


Sy ae” 
he asd. Rippon 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


ad 


* SPECIAL EVENT AND 
VISITATION BADGES 
From 
929.00 per 100 


% FUN 
BADGES 


\ eZ 
SWEETHEART BAL! 


#& CONVENTION 
BADGES 


Piastic Bar 1.75 
Metal Bar 2.50 


| Single Rover 


(Cal. Residents) Emblem 1.50 
Sales Tax 6% Double Rover 
Emblem 2.50 


Postage & Handling Chg — $1.75 per order 


Have you square danced 1000 miles or more from 
home? 

If so—YOU can become a “ROVER.” A caller's OK will 
qualify a couple if they have completed the mileage 
requirement. Hang your Rover Emblem on a Bar en- 
graved with the Town and State where you visited and 
danced. 


BLUE ENGRAVERS 


P.O. Box 1070 (213) 


san Pedro, CA 90731 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES” 
For Over 30 Years 


% 


i 
DALLES 


Lawrence & Marian Foerster 
623 Wadge Ave. S. 

Park River, ND 58270 Ph. 701 284-7901 
Jewelry, towel holders and metal dancers available. 
Wholesale only. Please include your State sales tax 
number with catalog request. Dancers, please encour- 
age your local shop to give us a try. 


the first beginner's lesson. However, a minor 


problem can come up when couples are in a 
half-sashayed position doing APD. The 
Callerlab Styling Comments in the July issue 
of SQUARE DANCING tells how to hold 
hands and I quote, “Men should always hold 
palms up, ladies palms down. In the event of a 
same sex couple, the left-hand dancer turns 
palms up, right hand dancer turns palms 
down. When dancing APD or DBD, one 
moment a man may have a lady on his left, so 
his left palm is up. The next moment a man 


Bob 
ance 


Joe 
Saltel 


C-054 YEARS by Daryl 


Vien ° ROUNDS 


Nordbye 


Kim 
Hohnholt 


HOEDOWNER LABEL 


H-111 
H-110 


RECORDS 


C-056 WHEN I’M 64 by Dary! 
C-055 I'VE GOT YOU TO THANK FOR THAT by Joe 


C-053 SMOOTH TALKING BABY by Joe 
C-052 WIZARD ON THE HILL by Dary! 
C-051 ADELINE by Marlin 

C-050 THE OLD LAMPLIGHTER by Daryl 


C-1006 CREAM & SUGAR by Ernie & Mary Hovey Bill 


H-112 SIDESTEP by Gordon 

SOMEONE COULD LOSE A HEART by Kim 
THE STEAL OF THE NIGHT by Biil 

H-109 YOU DON’T KNOW ME by John. 

H-108 YOU’LL BE BACK by Dan 

H-107 THINKING OF YOU by Bob 


SWING YOUR PARTNER TO 


THE DANCER’S CORNER! 


Square Dance fashions at their best! 

© Petticoats e Dresses 

© Pettipants e Records and Accessories 
e Dance Shoes e Skirts and Blouses 


Brochures available on request. Mail and 
Phone Orders filled promptly! Bank Cards 
Welcome! 


2228 Wealthy S.E. 
Grand Rapids, MI 49506 
616-458-1272 


may have a man on his left, so his left palm is 
down. A similar situation exists for the ladies. 
A dancer is kept busy noting whether his half- 
sashayed partner is male or female. I propose 
to Callerlab a universal, non-sex handhold, 
the same for both ladies and men: The right 
palm always up; the left palm always down. 
Kenneth Maxwell 
Paradise, California 


Dear Editor: 
Just received my August issue. On the 
Record is always the first thing I read and I 


J m 


Daryl! 
Hattrick 


Clendenin 


Gordon 


sigmon Sutton 


John 
Reitmajer 


Order Direct or from your nearest Record Dealer 
PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 
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THE ASHTON AMPLIFIER 


Speed Indicator 


33-45-78 RPM 
Speed Selector 


Output Power Meter 


Speaker Balance 
Right and Left Side 


Mike #1 Input 
And Remote 
Volume Adjustment 


... When You Call for 
the Very Best... 


Rear View 


its Asnton Electronics, for the Best in Calling Equipment 


Amplifiers opeaker Stands 
Speakers Record Cases — Wood & Metal 
Volume Control Units send for our new Brochure & Price List 


Purchase from Ashton direct 
or from your favorite dealer 


(Dealer inquiries welcome) 
340-H Turtle Creek Court 
\_ ASHTON 


tiecTRonics §=San Jose, CA 95125 (408) 995-6544 


\D 


q 


— 


OG 
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CAMPER DANCER 
STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 


ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


99-A Wilcox Ave. 
BEACON BADGE CO. pawtucket. R. |. 02860 


GOLD STAR 
RECORDS 


Presented by 
Carl Anderson 


New Releases 


GS 718 Bouquet of Roses 
by Carl Anderson 


GS 719 Hey Li Le 
by Dick Barker 


GS 720 Gold Star Medley 
by Larry Marchese 


Other Favorites Coming Soon 


‘} For information write 
F~£ —~=«~«1904 W. Arrowhead Drive 
~ Stillwater, OK 74074 

a | (405) 377-4073 


Larry Marchese 


AVAILABLE for Caller Seminars 
Callerlab Accredited 
Caller Education Specialist 
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Are you tired of STIFF, SCRATCHING PETTICOATS? 
(Men are!!!) Join the lovers of the NEW LOOK. A 35 yard 
double skirt Petticoat in floating nylon chiffon with super 
soft ruffle on bottom. S — M — L. 
White-Black-Red-Brown-Mint-Peach-Lt. Pink-Yellow- 
Purple-Navy-Lavender-Cranberry-Rust-Beige 

X-Lg and Muiti-Pastel — add $2.00 

“TrakShun” for slippery floors $4.50/can + $1.50 UPS 
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Charlie Geldwin 
——_ 


RUTH & REVEL deTURK 


Fri. 11-9 
June-July- Aug. 
Fri. & Sat. Only 11-5 
Other times by appointment 


couldnt help but notice the comment under 
the singing call; Frauline; about it being an 
old round dance. It is also an old square dance 
tune called by Red Warrick. Some more of the 
older ones were Kansas City, called by Billy 
Lewis; You Were Only Fooling, called by 
Marshall Flippo; and Hazel Eyes by Joe 
Lewis. I would also like to see the date of 
release on the label of square dance records. 
One company is already doing this. One last 
thing, The Caller/Teacher Manual was well 
worth waiting for. 

Don Lewis 

Ardmore, Oklahoma 
Dear Editor; | ll 

Congratulations on your 35th Anniversary! 
May you have 35 more. 
Russ Moorhouse 


East Windsor, Connecticut 
Many thanks! — Editor 


Dear Editor: 

We have just come back from a very exten- 
sive dancing trip and I must say we have 
danced with the best and with the worst. 
However, everywhere we found the nice fel- 
lowship of dancers, help with sightseeing or 
providing transportation. I do see the need to 
publicize levels because some of the dancers 
seemed bewildered, having traveled so far, 
spent so much and expecting to dance and 
then not being able to keep up. 

Renee Lau 
Hilo, Hawaii 
Dear Editor: 

A couple of weeks ago we were in our local 
library and we happened to mention to the 
librarian that we were square dancers. She 
became quite interested. It seems that several 


#972 Swiss Look JUMPER 
Laced front 8-18 $39.98 
PERKY! Maal 


Wear with Blouse Solid 
or NEW Dickey > Red, Navy 
White or Print or Brown 


ee 
® 


$4.98 ie, 
Send for our free mail order catalog. am Gi f Ye — 
1606 Hopmeadow St. iWen's rag? o : 7 
Phone: 203-658-9417 shirts $19.98 “uc oY 
Mon. thru Sat. 11-5 ee. 


size 20 or above, or tall length 


Ads C608 Shipping Chg. Single item $3.00 
2 or 3 items $4.00 
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Current Releases 

. BM054 Whatever Happened To Old Fashioned 
Mag Bie Love by Jay Henderson 
ia Se. BM 055 You Can't Take The Texas Out Of Me 
Jeanne Briscoe by Jeanne Briscoe 
BM 056 My Lady Loves Me by Ron Mineau 
BM 057 Highway 40 Blues by Mac McCullar 
BM 058 You're Out Dancing While | Am 

Home All Alone by Ron Mineau 


brochure. 


Mac McCullar 


0006 — big mac records 


Basic Square Dancing Teaching Records are available for groups who have no caller. Especially good 
for school groups from fourth grade on. Instructions are on record and in printed form. Write for 


Recent Releases 
BM 053 Who’s Sorry Now by Mac 


BM 052 Basin Street Blues by Jay fF 

BM 051 I'm Telling Me A Lie by Jay ad 

BM 050 It Ain't Nothing But Love Wil Eades 
by Ron 


BM 049 Stepping Out by Jeanne 
BM 048 Heavenly Bodies by Wil Eades 
BM 047 Banjo Mt. (Hoedown) 


lf you are unable to get our records, please write to us. 


P.O. BOX 1448, SAN LUIS OPISPO, CA 93406 


Ron Mineau 


times_a year, people come into the library te 


get information about square dancing, which 
she had not been able to furnish. She gets two 
types of requests. Some people already know 
how to dance but are on vacation or have just 
moved to town and want to get in contact with 
a club. Others would like to learn how to 
square dance or go dancing just one night and 
wonder where to find a place. We gladly gave 
the librarian our name, address and telephone 
number, which she added to a box of informa- 
tion sources she keeps (Boy Scouts, Lions, 


Rugby teams, etc-). We hope one day to be 


able to help someone find a dance and we 
might even recruit some brand new dancers. 
We suggest others reading this letter call their 
local library, or even libraries of several 
nearby towns, and offer to be a local “square 
dance.contact’ for them. It takes no money 
and only a few minutes of time and might 
continue paying dividends for years! 

Betsy and Chuck Berry 

West Hartford, Connecticut 
Great Idea! Several libraries do subscribe to 


Lletels! Je] 


and accessories 


CLASSIC i . 


Look sharp, keep warm, and protect your clothing 
with the latest in square dance attire! 


“) The all new square dance coat Is superbly tailored and 
machine washable. A variety of styles & fabrics are |. 
available to meet the unique requirements of bothround — 

and square dancers. The matching accessories are 

suitable for club identification and make practical gifts. 


available at guthovized Dealers 


P.O. Box 9597 Knoxville, Tenn. 37920 


(615) 577-0671 


The Fann Burrus Collection 
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SQUARE DANCING Magazine and also order 
copies of our various Handbooks to keep on 
their shelves. This gives them a wealth of in- 
formation on square dancing to offer to those 
who inquire, including the different yearly Di- 


Se ae aie ee rectories which give contacts for specific 
The Original Fun Club Badges | branches of the square dance activity 


Send for list Dancers might also check to see if their library 
| has SQUARE DANCING Magazine on its 
ARMETA, Dept. M shelves. If not, they might suggest (or gift) a 


subscription. — Editor 


P.O. Box 696 Dear Editor: 


Canby, Oregon 97013 I thought you might be interested in this 
fun poem written by 11-year-old Andy Ster- 
Balloons ling. Andy is ina beginning square dance class _ 


made up of 6th and 7th graders. The boys and 
girls dance on Sunday nights and give dem- 


Are Our Business 


Balloons for Hoedowns onstrations at various special functions. They 
Ball for S i: ts are taught by their 6th grade teachers. 
alloons for Special Even i Square dancing is really fun! 
Rubber Balloons hee J Some of the calls are boys run, 


Box the gnat and slip the clutch, 
Weave the ring, now dont you touch. 


Mylar Balloons 


\ wi © = a 
Helium You can square dance anywhere, 
Even if you have long hair. 
Inflator S From some records, you sing a song; 


We at Balloon Baron not only sell and print 
on balloons—we also 
manufacture a wide 
selection of BALLOON 
INFLATORS for any appli- 
cation—Send for our free 
catalog showing the 
accessories we manufacture + 
and sell. Become acquainted 
with our “Easy Tie” 


Hoedowns you make up as you go along. 

Callers are the ones who call the dance. 

And they really make you prance! 
Darlene L. Howe 
Colorado Springs, Colorado 


Dear Editor: 
Thank you for including the story of the 
square dance at the White House in your Sep- 


“Spin-On” 
_ and “Gas Saver.’ tember issue. It was indeed a glorious Fourth 
Balloon Baron of July, not only for the callers and dancers 
A Division of . 
nN Aa oe \) who participated but also for square dancing 


because it presented it as the fine, whole- 


1279-E West Stowell Road <i , wy | 
some, enjoyable and friendly recreation we all 


Santa Maria, California 93454 
For full information call: CA 800-592-5925 USA 800-235-4112 


JNB ide If Not Available Locally 
| Order Direct: 
SOUND ENTERPRISES Dealer & Retail Prices 
HEAVY DUTY PROFESSIONAL P.A. SPEAKERS J piake pes 
: < sila aah = L8-15 I'M BEGINNING TO FORGET YOU by Marvin Boatwright 
JNB - 2RB(S) - 60 WATTS, 18"x7"x6", 4/16 OHM, 8# L8-3 THE ONLY HELL. Johnnie 


JNB - 1 - 100 WATTS, 28’x8"x6", 12/40 OHM, 15.5# 
JNB - 1 (5.3) - 100 WATTS, 28”x8"x6", 5.3 OHM, 15.5# nang Ahn tan ES ee 
JNB -3 (SOS) - 120 WATTS, 2 STACKABLE, 18”x7"x6”, 8 L6-9 ON TH 1 BONIS 


OHM, 16# L8-13 14 KARET KIND, Johnnie 
JNB-4 - 120 WATTS, 28"x10"x8", 8 OHM, 16.5# L8-14 MY JOURNEY GETS SWEETER, Johnnie 
SPEAKER CORDS - $7.00 INTRODUCING SING-A-LONG SOLO RECORDS 
go OF SPEAKERS — by John Mooney & L8-16 ONE DAY AT A TIME, Vocal! by Johnnie/Flip inst. 
. bear 


Write for complete List of Records Available. 
SPEAKER: Design by ‘‘Mooney’”’ Distributed Only by: LAZY EIGHT ENTERPRISES & JNB SOUND, P.O. Box 401695, Garland, TX 75040 
Prices are subjected to change without notice & do not reflect shipping or taxes (where applicable). 
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SINGLE? ENTHUSIASTIC? 
» Interested in starting a SINGLES’ 
4 Square Dance Club? LET US HELP! 


| Become affiliated with the largest 
singles’ Square Dance Club in the 
World! 


CLOGGING TAPS 


Best Sound — made of steel (not aluminum) 
Designed to not scratch floors 

Outwears all others 

Specify Epoxy-on or nail-on 

Complete set (2-toes & 2-heels) Women/child $7.75. 


WRITE FOR INFORMATION NOW! 
BACHELORS ’N’ BACHELORETTES 
INTERNATIONAL, INC. 
C/O RALPH OSBORNE, International President 
P.O. Box 1214 
South Gate, CA 90280 


Men $7.95 post paid. Also records, shoes, etc. Send 
for free catalog. Visa-Mastercharge. 


STEVENS STOMPERS 
105X Fellowship 
Moorestown, NJ 08057 
(609) 235-9468 


know it to be. 1-would-alsotikete-eorreet-an—common across the United States. 


omission which I am certain was accidental. 
Another caller who participated in the event 
was Mac McCall of Fairfax, Virginia. 
Paul Hartman 
Wheaton, Maryland 
Dear Editor: 

I thought you might be interested in seeing 
the new class activity in the St. Louis area for 
the 1983 season. We generally run about 20 to 
25 classes but the attached list shows double 
that. I hope this same sparked-up interest is 


TNs rs 


Exclusive Worldwide 
Distributor 


If you see our product 
for sale at swap meets, 
flea markets, etc., the 
source may be ques- 


tionable. We would 
appreciate notification. 


one - a 


AN SRICGNALT DESIGN 


Rita and Joe Lonsdortf 

St. Ann, Missouri 
Congratulations! Perhaps this is indicative of 
a new wave of interest in the National Folk 
Dance. — Editor 


Dear Editor: 

Thank you for putting my name in your 
magazine as contact person for Singapore. It 
has brought me a lot of enjoyment and a vast 
circle of friends. It gets lonely over here by 
yourself. I will be leaving Singapore in June, 


BELT BUCKLES 


B serie Ae an 


S, 
b,j are 
Ce, > 


Colors: 
Navy, Ivory, Ebony, Pink, 
Sapphire Biue, Carnelian 
(Tan), Sardonyx (Dark 
Brown) & Lavender 
Hunter Green, Garnet 


HANDCRAFTED IN INCOLAY STONE 
Only $25.00 


(Calif. residents add 6% tax} 


J.R. Kush & Co. 
7623 Hesperia Street 
Reseda, California 91335 
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Makes an 
ideal gift! 


Exclusive Woridwide Distributor 
Dealer Inquiries Invited 
Phone (213) 344-9671 or 345-7820 


Catalog $1.50 
plus 50¢ postage & handling 


Pattern Co. 
Box 23 
Hamlin, Texas 79520 


1954, so-my- address as an Information Velun- 
teer is good until then. 

Toni Wilder 

Jalan Raja Udand, Singapore 
Dear Editor: 

It comes a little late, but a big “thank you” 
for featuring our promotion cards in your Au- 
gust issue. We ve already filled one request 
for information from Kansas. 

Ruthie and Jim Vinyard 
Editors, Squares N’ Circles, St. Louis, MO 
Delighted to know that your idea is spreading. 


Sharing is what square dancing is all about. 
— Editor 


Dear Editor: 

I am a square dancer in England and a 
member of the Gemini Squares. I enjoy writ- 
ing to square dancers in other countries and 
hope some Americans and Canadians might 
be interested in writing to me. Thank you. 

Norman Brodie 
1 Settle Point, London Road 
Plaistow E13 ODX, England 


Modules are indexed into BASIC, 
EXTENDED, & MAINSTREAM 
sections as recommended by 
Callerlab. These sections 
contain over 500 modules and 
complete routines beginning 
with the Ist night of lessons 
and continuing all the way 
through mainstream. 


Caller/Teacher’s 
Quick Reference Guide 
Edited by 
Calvin Campbell 
and 
Don Armstrong 


ZZ SETUP 


CINTERS ONLY BOX THE CNAT — 


28-268 


CURLQUL-SCOCT BACKUMEN RUN. 
RIGHT & TERT THRUSUDE THRU. 


ZERIG GTOUT 


SWING, THRULMEN TRADE 
ORL CROULATLAIGHT & LEFT GRANDS 


$17.50 


P_DCTEND ED TWP LIATED ASCO MARSTREAN 


2-41 


4660 Player Drive 
Fort Collins, CO 80525 


MAIL ORDER 


— Caller/Teacher’s Quick Reference Guide — $17.50(ea.) 
qty Add $1 for shipping & handling 
TOTAL 
Send check or money order to: 
Caller/Teacher’s Quick Reference Guide 
4660 Player Drive 
Fort Collins, CO 80525 


| CENTERS KUN SEND THE 


CHECK UST 


Name 
Address 
City 


State Zip 


95 


Everything is bound in a high quality 
12 ring binder with a tough blue viny! 
covering. The bouk is sized to store 
directly in your record case. 
loose leaf steel rings allow you to 
add or change material around as 
you please. 


HEADS PASS THRULSEPARATE AROUND 17O 4 IN op 


FVERYBODY ae THRLLTRADSE Ay 
RMT & LEFT Ee. 


SS —————— 


SWING THRULENDS CIRCULATE CENTERS TRADER 
to 


The pages are split into 4 sections 
each so that each module may be 
mixed or matched with any other 
module to setup a wide variety of 
interesting square dance routines. 


The 


1 The Zeros Section 
} contains over 60 

facing couple and 
fractional zeros. 


The Gimmicks Section 
includes many unusual 
choreographic ideas all 
presented as complete 


STAR THRULOIVE THRULTURN THRU | routines. If You Can 
BT TURN THRU OUTSIDE TWO A | and lf You Want To 
CAST OR U4 PASS THRU TAC THE UNE RL | Figures. Hex set 


routines, etc. 


CURUIQUE SINGLE FRE CIRCULATE any number of time 
hEM T ALLEMANDYT 


The Contra Section 
contains 20 contras 
arranged in an easy 
teaching sequence 

by Don Armstrong. 


1 CCOWAPLETE FROURE 
HEADS RIGHT & CIROIE TO A UNEL 
| UST THE MEN STEP FORWARD & MAKE A WAVE. 
SWING THRULSPIN THE TOP_SWING THRUL 
FAN TH TOPLWEND MEN TRADE_STEP BY. 
LEFT ALLEMANIE 


\ Checklists are provided with a 


place to mark the date basic is 
taught or reviewed. The list is 
setup in the order recommended 
by Callerlab. 


All material is printed in large easily 
readable type and organized to make 
your planning of a program easy and 
filled with variety. 


(Please allow 2-4 weeks for delivery) 
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LEE KOPMAN 
e Now Available on Reel or Cassette 
INSTRUCTIONAL TAPES 


for Advanced, C-1, C-2, and C-3 levels of dancing 


e Minus a couple to make up a square? 


Try our Brand New (4) Two-Couple Tapes geared to Approved Callerlab level lists 


Mainstream — Advanced Level — 

C-1 Level — C-2 Level 
e Workshop Tapes 

Advanced to C-3 Level 


e Also Available — Glossary of S/D Calls 


For Details, Write to LEE KOPMAN 
2965 Campbell Ave., Wantagh NY 11793 


wx Mileposts 


Died: On September 19th, Bob Lambert, 
former President of A Square D, the largest 
association in California and remembered by 
many for his afhliation with the March of 
Dimes square dance benefits. Condolences to 


his wife, June. 


Died: Veteran caller, Bill Hiney, of Granada 
Hills, California, on September 26th. Kind 


thoughts to his wife, Judy. 


—— ECORD Ss a 


LP, 8-Track & Cassette 
Cai-7007 Traditions by Chaparral 
by Ken, Jerry, Beryl & Gary 
Chaparral New Releases 
C-209 You Were Always On My Mind 
by Jerry Haag 
C-313 Folsom Prison Blues 
by Gary Shoemake 
C-314 All Aboard 
by Gary Shoemake 
C-315 In It For The Love 
by Gary Shoemake 


C-3511 Bar Room Buddies 
by Ken, Jerry, Beryl & Gary 


ry lean Beryl | 
Shoemake Bower Main 


Died: Suddenly, on September 9th, Mildred 
Smith, wife of caller, Raymond Smith, San 
Benito, Texas. Our deepest sympathy to Ray. 


CORRECTION 


Ober Cruise: The Caribbean square dance 
cruise on the Song of America from Miami to 
Nassau/San Juan/St. Thomas is January 6 thru 
13, 1985, not 1984, as advertised in last 
months magazine. For information call Toll 
Free: 800-368-3527. 


ee 
7S a 


ae 


C-3512 Fox On The Run 

by Ken, Jerry, Beryl & Gary 
C-3510 Sunny Side Of The Street 

by Ken, Jerry, Beryl & Gary 
C-3509 When The Saints Go Marching In 

by Ken, Jerry, Beryl & Gary 
C-3508 The Best Things In Life Are Free 

by Ken, Jerry, Beryl & Gary 
C-3505 Hazel Eyes 

by Ken, Jerry, Beryl & Gary 
C-512 Cherokee Fiddle 

by Ken Bower 


C-408 Love Takes Two 
by Beryl Main 


JOHNNY GIMBLE PRODUCER Music By: THE ROADRUNNERS 
CHAPARRAL RECORDS, 1425 Oakhill Drive, Plano, Texas 75075 (214) 423-7389 
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ABOUT THE SQUARE DANCE RECORDS: We feel strongly regarding the quality of 
Square and round dance records, and the reports we receive indicate that this monthly 
review column is one of the most valued and referred to features in the magazine. Such 
interest has inspired us to gather information for a new feature related to the production of 


these records. We hope readers will enjoy “Spotlight A Label” on page 15 of this issue. 


SINGING CALLS | 


FROM THE BOTTOM OF MY HEART — 
Ra 1021 

Key: D Tempo: 128 

Caller: Bob Poyner 

Synopsis: (Break) Circle left — left allemande — 
do sa do — left allemande — weave ring — do 
Sa go — promenade (Figure) Heads square 


ea ps Ie er HAE et pm th A Ce 


February 25,1984 “’ Ni 


PORTS OF CALL 
San Juan 

St. Thomas 
Willemstad 

Cartagena 

Acapulco 
Zihuatanejo 

Puerto Vallarta 

Los Angeles 


> ¢ ®© &€ « &€§ » @ 


For more information 
please write to: 


Range: HB 
LD 


Carol’s World Travel 


PRESENTS 


14 Day Panama Trans Canal Cruise 


Come 
t. or: so 


thru four hands — corner do sa do — swing 
thru — boys run right — bend the line — right 
and left thru — ladies lead flutterwheel across 


HOW TO USE THE RECORD REPORT 


All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Record- 
ing quality, instrumentation, clarity of commands, pre- 
sentation, body mechanics, flow of dance and choreog- 
raphy are all considered. The rating is-given—on—an 
overall consensus although an outstanding or a detract- 
ing feature in one or more points may contribute to the 
final rating. The tempo, key and range — high and low — 
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ- 
ually agree with the review is not as important as it is for 
you to be able to count on the consistency of the re- 
viewer's comments. Comparing these with your own 
viewpoint will allow you to determine which records are 
most suitable for your own use. Star ratings range from 
% to wwwx, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in the Workshop 
section of the same issue. 


ESCORTED BY 


Joe and Carol 
Prystupa 


\ 


on Royal Vilang Line. 3 
Carol’s World Travel 


PHONE (813) 847-2307 
6640 RIDGE ROAD POAT RICHEY, FLORIDA 33568 
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snap fasteners. 


Send for FREE CATALOG 


the ring — slide thru — swing corner — prom- 
enade. 

Comment: |he music is above average and the 
melody should not be difficult to handle. 
Would be ideal for use as a slow down efiort 
for callers in an evening dance. 

Rating: www 


CLOUDY DAYS — Blue Star 2210 

Key: G Tempo: 130 Range: HD 

Caller: Vernon Jones LD 

Synopsis: (Break) Four ladies chain — rollaway 
— circle left — rollaway — circle left — left 
allemande — weave ring — do sado — prom- 
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Make your square dance and western wear totally 
unique with our wide selection of pearl and metal 


The Campau Co. 
P.O. Box 20632-SD 
Dallas, Texas 75220 


C 


REVIEWERS’S COMMENTS 


Never in the years this reviewer has been 
checking records have there been so many 
good releases as this month. Difficulty in se- 
lecting workshop records was a problem due 
to the excellent music and callers doing a fine 
job. The recording industry has come a long 
way in their production of fine records making 
it more difficult for dancers and callers alike to 
have to make choices. Keep up the good work. 

Your Reviewer 


New on Kalox 

K-1287 Little Betty Brown #2/ 
Deep Elm—Hoedowns 
Instrumental Only 

Recent Releases on Kalox 

K-1286 Folsom Prison/ 
Johnny Up A Gum Stump 
Hoedowns—Instrumental Only 

K-1285 Hush Hush/If You Come 
Back To Me Instrumental Only 
Two all time favorites 

New on Longhorn 

LH-1041 I’m Only in it For The Love 


P as -- ,, Flip/Inst. by Mike Bramlett 
pe] i Recemn Releases on Longhorn 
Bill LH-1040 You Were Only Fooling 
Crowson Flip/Inst. by Harold Davis 


_————s: LH-1039 Santa Domingo 
ee Flip/Inst. by Mike Bramlett 


a Bocas 


Y —_ New Rounds on Beico 
i 3 . B-311-A Hominy Grits Two-step 
by Richard and Joanne Lawson 
1st band music; 2nd band cues 


wa 68d 


by Richard Lawson 


ae : § 
ee 
Lo 
sete 
a 


Guy Poland 


Distributed by Kalox Belco Longhorn Records, Inc. 
2832 Live Oak Dr., Mesquite, TX 75150 


KALOX- elco-Longhorn 


B-311-B Harvest Mixer 
Mixer by John & Wanda Winter 
B-310-A Chattanooga Shoe Shine Boy 
Two-step by Bill & Virginia Tracy 
1st band music; 2nd band cues 
by Bill 
Little Wahine ’82 Two-step 
by Mary Jane Falk & Ben. G. Conklin 
1st band music; 2nd band cues 
by Charlie Proctor 
Recent Releases on Belco 
B-309-A Tennessee Polka Polka by 
Bill & Virginia Tracy. 1st band 
music; 2nd band cues by Bill a | 
B-309-B Sweet Talk Two-step = =. 
by Vaughn & Jean Parrish oe 


1st band music; 2nd band cues 

by Charlie Proctor 
New Squares on Crow Records Harold 
C-002 Oklahoma Hills by Bill Crowson Davis 
C-001 Calendar Girl by Bill Crowson 


B-310-B 


Bill and 
Virginia 
Tracy 
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BG DGE HOLDERS a for all_pin-on badges! 


SWIVEL 360" CLIP-ON 


Small ri Large 


At Your Square Dance Shop 
and Badge Maker! 


DOUBLE 


BADGE HOLDERS, INC. 


9420 Clouds Rest, 


Mariposa, CA 95338 (209) 742-7478 


enade (Figure) Heads square thru four hands 
— do sa do — swing thru — boys run right — 
three quarter tag — girls one quarter right — 
filo the diamond — swing thru — boys run 
rignt — tag the line — promenade. 
Comment: The figure offers a little something for 
Plus dancers with a three quarter tag and flip 
the diamond, Music is above average but the 
melody line is not too easy so callers will have 


to listen for proper appraisal. Rating: “wx 
WAY DOWN DEEP — ESP 119 
Key: C & D Tempo: 128 Range: HD 


Caller: Elmer Sheffield LC 


PONDEROSA 


RECORDINGS 


fe 


O27 © EX, ce 
Y PAL 


2500 South 384th, Space 103 
Federal Way, Washington 98003 


f 


New Release: 
JACKSON 
Coming Soon: 


SWEET BABY’S ARMS 
YOU DO SOMETHING 


phateesimimpimacan tact ta cata 
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PRESETS O OO T ENSUE ETE NERC SEEREKEE ERI 


FIRST TASTE TEXAS 


We would love to call for you. 
Call (206) 838-8977 


MECCCCTCECTERCETE ECE CES CCE CEEE EE EE EECEEEEEEECECEEEH! 


‘Synopsis: (Intro) Circle left — men star right — 
left allemande — weave ring — swing — 
promenade (Break & end) sides face grand 
Square — four ladies promenade — swing — 
left allemande — come back promenade 
(Figure) Heads square thru four hands — 
corner do sa do — swing thru — boysrun right 
— tag the line — allface right — ferris wheel — 
centers pass thru — everybody turn thru — left 
allemande — swing — promenade. 

Comment: Elmer utilizes a rhythmic tune that 
offers a minimum of musical accompaniment 
but is quite adequate. The added voices as- 
sist and the hand clapping empnasizes the 


34 


PONDEROSA BOYS 


Johnny Kozol * Mike DeSisto * Wayne Easton 


CETTE CTCCCTTLECE TCE C CEC CCC ee 
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beat. A good release with choreography that 


isnot-artticutt: Rating: vues 
POOR BOY — Mountain 30 
Key: C Tempo: 128 Range: HC 
Caller: Eddie Millan LG 


Synopsis: (Intro & break) Four ladies chain three 
quarters — rollaway — circle left — four ladies 
rollaway — circle — left allemande — weave 
ring — swing — promenade (End) Sides face 
grand square — four ladies promenade — 
swing — promenade again (Figure) Heads 
promenade halfway — sides square thru — 
right and left thru — pass thru — trade by — 


eight chain four — swing corner — prome- 
nade. 

Comment: A rhythmic call with a rock beat. The 
figure Is well timed and not difficult to execute 
for callers or dancers. The words used in the 
call are good and different. Callers should 
listen to see if this is their cup of tea, Overall 


well done. Rating: x 
ANGRY — JoPat 113 
Key: F Tempo: 130 Range: HA 
Caller: Bob Vinyard LC 
Synopsis: (Break) Four ladies chain across — 


rollaway — circle — allemande left — al- 


LOCAL DEALERS 


stores handling square dance records and 
books anywhere in the world are listed in these 
pages. Your listing will reach 80,000 square 
| dancers, many of them potential record buyers. For 
information regarding these special listings write 
SQUARE DANCING Advertising, 462 North 
Robertson Bivd., Los Angeles, California 90048. Our 
Telephone: (213) 652-7434. Attention: Adv. Mar. 


* CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON S/D SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


* COLORADO 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 
ROCKIN’ RHYTHMS/LISTENING POST 
2248 Casa Vista Dr., Palm Harbor 33563 


* ILLINOIS 


CROSS COUNTRY RECORDS/TAPES 
5104 N. Claremont, Chicago 60625 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
6315 Rockville Rd., Indianapolis 46224 


* MINNESOTA 
FAIR 'N SQUARE RECORDS (PALOMINO) 
816 Forest Hills Dr. SW, Rochester 55901 
Order Toll Free 1-800-328-3800 
J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 
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* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


* NEW YORK 
WORLDTONE MUSIC, INC. 
230 Seventh Ave., New York, NY 10011 
(212) 691-1934 


* NORTH CAROLINA 


RAYBUCK’S RECORDS & CALLERS SUPPLY 
2304 Maywood St., Greensboro 27403 


* OHIO 
CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F& S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OREGON 
PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* TENNESSEE 
JIM’S RECORD & BADGE SHOP 
1136 Mosby Rd., Memphis 38116 


* TEXAS 
EDDIE’S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
Phone (214) 398-7508 
* VIRGINIA 


BIG “O” RECORD SERVICE 
P.O. Box 786, Springfield 22150 


* WASHINGTON 


DECKER’S RECORDS 
5904 N. Sargent Rd., Spokane 99206 


PONDEROSA SHOP/RILEY’S AQUA BARN 
15227 Maple Valley Hwy, Renton 98055 
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Jerry : 
ED 201 SUBDIVISION BLUES 


r -_ _ ier. 


NEW RELEASES 


ED 103 LATE NITE LOVIN’ MAN by Jerry 
ED 203 LIVIN’ IN THESE TROUBLED TIMES by Don 
ED 401 JUST ENOUGH LOVE FOR ONE WOMAN by Buddy 


ED 301 A GOOD GAL IS HARD TO FIND 
ED 102 RUBY ANN 
ED 202 COUNTRY CABINITIS 


RECENT BEST SELLERS ED 301 | CAN SEE FOREVER LOVIN’ YOU 


ED 101 TELL ME WHAT IT’S LIKE 


JERRY BRADLEY, 2378 Windermere, Medford, OR 97501 (503) 779-7411 
DON POLING, 2621 Table Rock Rd., Medford, OR 97501 (503) 772-9035 
BUDDY ALLISON, 4259 Springdale Circle, Powder Springs, GA 30073 (404) 943-9579 


lemande thar forward two and star — boys 
wheel in right hand star —siip the clutch = 
allemande left — do sa do own — allemande 
left — promenade (Figure) Heads promenade 
halfway — in center star thru — California twir| 
— swing thru outside two — boys run — wheel 
and deal — square thru three — trade by — 
Swing corner — promenade. 

Comment: A fine revival of an old favorite. The 
music is good with solid beat to follow. The 
lead Is piano, guitar and mandolin with allow- 
ance for caller to improvise. The choreogra- 
ohy is Mainstream and not difficult. 

Rating: wiry 


Meg Seed sn. 


119 Allen Street 
Hampden, Mass. 01036 


veo Nylon Ruffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair” bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 

Sizes: Small, medium, large 


Length: 19” 21” 23” 
Please give waist size & length desired 
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Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 


BLUE SIDE OF LONESOME — Lore 1210 
Key: C Tempo: 130 Range: HC 
Caller: John Chavis LB 
Synopsis: (Break) Four ladies chain — chain 
back three quarters — join hands circle left — 
ladies in — men sashay — circle left — left 
allemande corner — weave ring — meet own 
promenade (Figure) One and three prome- 
nade halfway — lead right do sa do — swing 
thru — boys run right — haif tag — walk and 
dodge — partner trade — square thru four 
hands — swing corner — promenade. 
Comment: A seemingly new and better sound 
for Lore that impressed this reviewer. The 


Everything 
for SQUARE DANCERS 


Send $1.00 for Catalog 
(Refunded on first order) 


$25.00 


Handling 
$2.00 each 
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_ PRAIRIE — MOUNTAIN.-— DESERT- 
RECORDINGS 


May we share with you our happy moments 
at our 2nd Annual Awards Banquet 


Louisville, Kentucky — June 30, 1983 


SPECIAL GUESTS — Joe & Caro! Prystupa, Carol’s World Travel; Jack & Pat Berg, Cross Country Tape Service; 
Sian & Kathy Burdick, American Square Dance Magazine. 


ra, 


Kelly Bryarly; 


Gold 
Record 
Awards 


op md a at 

anaes At 
ee oat tena 
apr te 


Sosa 


Distinguished Service Award 


Mark Clausin 
asin’ Chuck Donahue & Johnnie Scott 


Master 
Salesman 
Award 


> 


Receiving the special .. (Funf) Year Award for 
unselfish contributions of time, effort, and material 
goods at Lolo, Montana, July 4, 1983. 


Mark 
Clausing 


OTHER AWARDS 


To Al & Donna Horn 
| From Burdick’s | 


oe ES — - , eS a MR 
Craig Rowe Sam Mitchell Kelly Bryarly Outstanding 
Promoted to Promoted to Special Salesman 
Mountain Staff Prairie Staff Appreciation Darryl Lipscomb 
: : ~— : Vern Weese 
PRAIRIE STAFF | MOUNTAIN STAFF| DESERT STAFF | OCEAN ARTISTS Dean Fisher 
Al Horn | Eddie Millan Jim Davis Jerry Barnes Troy Ray 


Renny Mann Mark Clausing Art Tangen 


| Greg Edison 


Johnnie Scott Tom Trainor Troy Ray Jim Morris 
Chuck Donahue Vern Weese Randy Baldridge | Bobby Hilliard | 
Darryl Lipscomb Craig Rowe Hal Dodson Grace Wheatley Gifts from Staff 


Phil Kozlowski 
Dean Fisher 


singin’ Sam 
Mitchell 


Bill Reynolds and Artists 


to Al & Donna 


| Bob Householter 
|Don Van Veldhuizen 
| John Litzenberger 


FOUR SQUARES RECORD CO. 


#795 COUNTRY HOME 
Bud Taylor 
#796 SNOWFLAKE 


Don Monteer 
#798 ALABAMA JUBILEE 


by Earl Rich FOUR SQUARES 
in DANCE SHOP 
SQUARE AND #799 GET IN LINE BROTHER 1458 IORI ADD WAY 
ROUND DANCE SUPPLIES by Earl Rich RENO, NEV. 89502 


LATEST RECORD RELEASES 
MAIL ORDER AVAILABLE 


choreography is very adequate ana the re- 
tease 1s wet called by Jonn, Congratulations 
to Lore on their improvement. Rating: “xx 


PH. 702-825-9258 
OR 702-322-2077 


Arcade tune. The music Is average and the 
figure offers a ferris wheerandis Mainstreanr. 
The banjo lead is strong and offers a nice 


melody. Rating: yr 
DON’T FORGET ME — Bogan 1345 
Key: G Tempo: 130 Range: HC JOSE CUERVO — Desert 11 
Caller: Ron Nelson LC Key: E Tempo: 130 Range: HB 
Synopsis: (Break) Sides face grand square — Caller: Hal Dodson LB 


promenade (Figure) Heads promenade Nall- 
way — four ladies chain — chain back home 
— walk in square thru four hands — right and 
left thru — veer to left — ferris wneel — Square 
thru in middle three quarters — swing corner 
Comment: This release is reminiscent of a Penny 


SQUARE DANCE TO 


OF NORTHEAST PENNSYLVANIA 


ie 


F : 
ae a 
Ec 
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BILL & JOAN WAGNER and RED & BERT CORRELL 


Synopsis: (Intro & end) Sides face grand square 
— circle left — allemande left — swing — 
promenade (Figure) Heads promenade half- 
way — sides right and left thru — square tnru 
four hands — right and left thru — slide thru — 
load the boat — swing corner — promenade. 


‘A’ $699.00 


“pp. dble. occup. 
Limited number of “A” available 
upper and lower berth inside 


pp. dble. occup. 


two lowers inside 


"B’ $799.00 
"C” $839.00 — PP. Ble. occup 


Singles — $939.00 upon request. 


Offering subject to terms and conditions 
of Chandris Cruises, Inc. 
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includes: Round Trip NY/San Juan Airfare *% 7 day Cruise ¥ Full 
Board plus Buffets, etc. daily during the cruise % Round Trip trans- 
fers in San Juan * Nightly Entertainment (shows and dancing). 


Join us for an unforgettable adventure on the S. S. Victoria, 


Chandris Cruises sailing the Caribbean, West Indies, Grena- 


dines, Netherland Antilles and South America — all in one 
Cruise! Sailing January 30, 1984 / Return February 6, 1984 


Congenial company, far away places, 
unbeatable prices. 
mailto: Trotters Travel Agency, Inc. 


1 OAK STREET WALDEN. NEW YORK 12586 
Tel. (914) 778-5535 


Name 


ne 


Yes we would like to cruise the Victoria January 30, 1984 


Address ._.. 


State ...... 
Ist Choice Category 
“a” - ~“e** = nd F 


Enclosed is my deposil 


Plus Port Tax 30.20 pp. 


Includes R/T New York/San Juan Air 
ADD ON AIR FROM OTHER CITIES AVAILABLE 


SAN JUAN GRENADA 
ST. THOMAS LA GUAIRA 
MARTINIQUE CURACAO 


-— PLEASE CUT ON LINE — 


2nd Choice Category 
Cc" -_ im" = ad = 3 — a 


_ ($106.00 p.p.} Balance due 45 days prior 
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— 


CALLER’S RECORD CORNER. 
formerly 
Jim's Records 
EDDIE AND SALLY RAMSEY 
(new owners) 
Dealer — Distributor 
Now Accepting New Subscribers For Both 


— 
Rony 
Ss 


ae 


= 


Tape & Record Review Service 


LEARNING TO CALL? WE SELL BEGINNER KITS! 


NEED CHRISTMAS IDEAS FOR YOUR CALLER? CALL US! 
NEED A RECORD? WE HAVE 30,000 TO CHOOSE FROM! 


Current Release on Bob Cat — BC 121 Rosin Dust 
BC 201 — She’s Not You by Gary Kincade 


Comment: [his release nas a fine beat and not 
too heavy a melody line so callers can impro- 
vise. They should however know the tune. 
There are lots of words to be used accordingly 
but not too much instrumentation. Figure of- 
fers a load the boat. Rating: iw 


TRAVELING MINSTREL MAN — Bogan 1344 
Key: E Flat Tempo: 128 Range: HC 
Caller: Ron Nelson LC 
Synopsis: (Break) Circle left — allemande left — 
do sa do own — men star left twice around — 
swing partner — promenade (Figure) Heads 
Ree peat thru Our hands — with a1Gas make 


(MEDALS 
f 


at BOX 
(ORDER EARLY 
FOR CHRISTMAS) 


he hee eS eb ee De SS he a eo te eat be he Oe he aw he Bae eee 
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GUARANTEED. 

; $13.50 Each [Mail TO. BEV'S BARN 
(plus $2.00 shpg. & hdlg. per order, IIT. 23C Crystal Lake Plaza > | 

residents add 5% % sales tax) Crystal Lake,IL60014 (815) 455-3250: 
Allow 4-6 weeks for delivery. 'Send ‘aty) buckles @ $13.50 each plus # 

| $2.00 shipping per order (IWinois residents add. 
FREE CATALOG 15% % sales tax) TOTAL$___§__-=—_——___—sencilosed.@ 

OF SQUARE DANCE rm tL} UPS |} Parcel Post = 

APPAREL AVAILABLE lieth ——— ee __ ei 

‘CITY ____ SATE = eh ee 


For Orders Only Call 1-800-238-2490 
For Information Call 1-901-726-9601 
Or Write Us At Our NEW Address 
163 Angelus 
Memphis, Tennessee 38104 


right hand star — heads star left — back to 
same two right and left thru — square thru 
three quarters — allemande left new corner — 
come back swing — promenade. 
Comment: A melody line and tune that had good 
response before and is still good. The music is 
above average with a figure that is Main- 
stream. Callers will have to listen to determine 
their needs. Ron is clear in his calling. 
Rating: wk 


MY HEART — Mountain 29 
Key: A Tempo: 126 #£=x~Range: 


HC Sharp 
Caller: Craig Rowe LB 


3%" x 254" 6 
Actual | 
Size ... 
Fits Belts 
To 1%” 
Wide 


SATISFACTION 
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DON’T THROW MUD | another specia p gL 


GETA PROM 
SQUARE DANCE MUD GUARD | “*UAne raaeens ee 
SQUARE DANCE nate = pt nae CUT AND PAINTED -arrAL 
| Pry | DESIGN EMBOSSED | SY HAND $99.50 
IN WHITE Hanging style available a 
49) . +s $16.50 PER SET PREPAID in large size plus $3.00 
| Plus $2.25 shippin 13° x20°* 1/8" ippi 
——=—— ——— ; = Shipping: $6.00 shipping 
Dealers Inquiries Welcome  P & L SQUARE DANCE SPECIALTY CO. = SPECIFY MOUNTING 
P.O. Box 1293, Carson City, Nev. 89702 (702) 882-1230 | ging 
Synopsis: (Break) Four ladies chain — rollaway and Mainstream. The alternate figure offers a 
— circle left — four facies rollaway — circle scoot back and toad the boat. Tne tune Is not 
left — allemande left corner — weave ring — difficult for callers. Rating: wwwx 
do sa do — promenade (Figure) Heads 
square thru four — corner do sa do — swing THE DRIVER’S SEAT — Petticoat Patter 114 
thru — boys run right — bend the line — right Key: G Tempo: 130 Range: HD 
ana left thru — flutterwheel across — slidethru Caller: Toots Richardson LD 
— swing corner — promenade (Alternate Plus Synopsis: (Break) Sides face grand square — 
figure) Sides square thru four hands — touch four ladies chain across — chain back — 
a Quarter — scoot back — boys run — pass promenade (Figure) Heads square thru four 
thru — bend the line — load the boat — swing nands — with sides make right hand star — 
corner — left allemande — promenade. neads star left one time — pass thru — turn 
Comment: A mellow release that is well recorded back and touch a quarter — boys run right — 
and well called by Craig. Figure is adequate leit allemande — come back promenade. 


bok New Release by WAGON WHEEL [i= 
\/ “Square Dance Party for | = fan 
/\X the New Dancer, No. 1° sop i ae 

Calling by Bob Ruff, L-P. 1001 Rut Faas 


Here's an L.P. for new dancers using Callerlab Basics 1-22 in 8 singing calls and 1 contra and providing 1 
noedown for creative calling. Complete dance descriptions on the jacket cover with definitions of the basic 
movements inside. The music includes the foliowing: 


Bad Bad Leroy Brown Gentle On My Mind If My Friends Could See Me Now 
Big Sombrero Glendale Train Long Lonesome Highway 

Billy John Hoedown Hey Lei Lee Lei Lee Robinson Crusoe 

Engine 9 


ATTENTION SCHOOL TEACHERS — This album will provide your students with easy dances, good music, and 
clear and distinct calling. Use it with “The Fundamentals of Square Dancing, Level 1". The progression of movement 
parailels the Level 1 movements making this record an excellent companion album. 
ATTENTION CALLERS — All music listed above is available on 45 rpm with dance descriptions for both easy and 
alternate figures. Very useful for one-nighters and for the first lessons of a beginners class. 
GREAT IDEA FOR A GIFT — This album will make an ideal gift for a friend, school, library, senior center, scouts, 
campfire, 4-H, and others. 
SPECIAL INTRODUCTORY OFFER — With your purchase of Wagon Wheel L.P. 1001 you will receive a WW 45 
rpm square dance record, flip/instrumental, FREE. Send check or money order for $8.95. Include $1/album for 
mailing (U.S. only). California add sales tax. 
Mail to: 

Bob Ruff—Wagon Wheel Records, 8459 Edmaru Ave., Whittier, CA 90605 (213) 693-5976 


108 SQUARE DANCING, November, ‘83 


Introducing 


Nelson 
Watkins 


Distributed by Corsair-Continental 
Owners: Steve Moore, 3715 Lynda Pl., National City, 


Records 


NEW RELEASES 
MW-101 When You Wish Upon A Star by Nelson 
MW-102 Bring On The Sunshine by Nelson 
MW-201 Marty Robbins Medley by Steve 
MW-202 Easy Come Easy Go by Steve 


CA $2050 


Nelson Watkins, 1424 Taft. Escondido, CA 92026 


MW Records — 1424 Taft, Escondido, CA 92026 (619) 741-2714 


Comment: A rock type of release. Good rhythm 
on the instrumental with good musical repro- 
duction. A rather amusing group of lyrics. The 
figure is quite adequate. Rating: wrx 


fluitterwheel — sweep one quarter more — 
pass thru — do sa do — eight chain tour — 
swing corner — promenade. 

Comment: Welcome to Pan Handle records on 


their initial entry to the world of square dance 


SHAKING A HEARTACHE — Pan Handle 100 recording. The music is well played and over- 


Key: E Tempo: 128 Range: HC Sharp allthe record is well done. It offers a semi-rock 
Caller: Bill Barnette LB type of dance movement. Rating: wx 
synopsis: (Intro & end) Circle left — men star 

right — left allemande — weave ring — swing ILOVE NEW ORLEANS MUSIC — 

— promenade (Break) Sides face grand Red Boot 291 

Square — four ladies promenade — swing at Key: B Flat Tempo: 126 Range: HD 

home — promenade (Figure) Heads prome- Caller: Dave Stuthard LB Flat 


nade halfway — sides right and left thru — Synopsis: (Break) Circle left — walk around 


Create an original square dance dress for yourself or your club at a 

I fraction of the ready-to-wear prices. Three different looks with a full | 

a: Fi Rp ww, circular skirt — all in one pattern! The tie-on bib is perfect for your club 
jos #\_— logo or embroidery work. Patterns in multi-sizes (5-7-9, 6-8-10, 

12-14-16, 18-20-40). 


PATTERN eee ith 
pte ae 


$4.00 


Dealer inquiries welcome. 


NF ee SE ee eee ee eee eee ee eo ee, eee eee ee 


Mail to: AUTHENTIC PATTERNS, INC. 
P.0. Box 170119 
Arlington, Texas 76003 


| 

| 

| 

| 

: 

| Pattern #276 

| TOTAL AMOUNT ENCLOSED $ 
| Name_ 

| Address . 

| City _ State dip 
| 

| 


Add for 1 Pattern — $1.25 3Patterns — $2.55 
postage & handling: 2 Patterns — $2.00 4 Patterns — $2.90 
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The 


ROOFER'S 
RECORDS 


New Releases Coming Soon by Gerald 
TRR-116 ALABAMA JUBILEE 

TRR-117 CRUISING DOWN THE RIVER 
TRR-118 DO WHAT YOU DO WELL 


TRR-119 FIREBALL MAIL 

TRA-120 I'M IN LOVE AGAIN 

TRA-121 I'VE GOT A HEART OF GOLD 
TRR-122 YOU CALL EVERYBODY DARLING 
TRR-123 WHERE YOU GONNA BE TONITE 
TRR-124 WHO’S GONNA PLAY THIS OL’ PIANO 
TRR-203 MITCH’S RAG (Hoedown) 

TRR-204 SUGAR FOOT (Hoedown) 

Produced By: 

The ROOFER’S RECORDS — 4021 N.W. 61st — 
Oklahoma City, OK 73112 — Phone (405) 942-4435 


DANCING 
) BUEL.« 


$24 95 


KRAUS 


of CALIFORNIA 


Pe ey ee 


gz 

Ne ~ 

| GENUINE GLOVE \ | 

_ LEATHER combined “a. 

_ with an elasticized throat “my, 
and buckled strap for perfect fit ieee 
Add a foam cushioned insole for comfort that bewce 
you dancing. 144” heel. WHITE, BONE, CAMEL, 
NAVY, RED or BLACK. In full and half sizes. 


$4 an nd buy 6-10 N, and 5-10 MW 
“er 


$ 459° 
ofor $4 2 


FOR FAST PERSONAL |2s2: | aie 
24 HOUR SERVICE 
CALL 602-747-5000 

. Charge Orders Only ~ 


Qld 


Sueblo 
raders 


MAIL ORDER 
MASTER RECORD SERVICE 


Telephone 
(602) 997-5355 
Square and Round Dance 

Catalog Upon Request 

Include $1.00 postage, handling 
P.O. Box 37676 


10027 N. 19th Ave. Phoenix, AZ 85069 


Add $1.95 p&h one item, 
$2.95 for two or more. 
AZ res. add 70 tax. 
SATISFACTION 
GUARANTEED 
OR MONEY BACKI, 


_! Enclosed is $1 for newest 


FASHION CATALOG 
and a$2 BONUS CHECK . 


Dept. AUXIA. 
3740 E. 34th Street, 
Tucson, Arizona 85713 


a 


110 


NOVEMBER, 1983 


SQUARE & ROUND DANCE RECORDS 


INSTRUMENTAL 

Little Betty Brown #2/Deep Elm...... KAL 1287 
Max's Hoedown/Eighth of January ....TNT 209 
Muddy River/Feeling Good........... JP 505 
FLIPS 

Baby's Back Again — B. Whitten ..... TB 233 
Beautiful Baby — D. Houck .......... RWH 170 
Dear Hearts & Gentle People — 

OS) Ee a re 7 TNT 204 
Devil Woman — J. Porritt ............ JP 216 
Good Morning Country Rain — 

a) We ate eer COs oe es TOP 25365 
Have You Ever Been Lonely — 

Mi, SOMMSTONG . is. 02accceasia ss  d TNT 208 
Hawaiian Melody — 8B. Weaver....... FIC 32046 
PARES, =F. POY 2c ethene cd) orertee HH 5063 
I'm Only in It For The Love — 

Oe! REIOONE as +. en oes ety < beet LH 1041 
I'm Only In It For The Love — 

Cg. a a Q 827 
In It For The Love — G. Shoemake ...CH 315 
Mockingbird Hill — M. Trembley ......TNT 207 
My Heart — C. Rowe................ MR 29 
Pick Me Up On Your Way Down — 

J. PRRCTSON oe UN eile t dere Wr Bea FT 103 
ocarlet Fever — N. Watkins .......... MW 103 
second Fling — S. Duck............. RWH 111 
sizzlin — B. Newman ............... ESP 401 
Taste of the Wind — J. Schatzer ..... HH 5064 
Waikin’ Thru the Shadows of My! Mind — 

3!) ag es Se eee TB 232 
Wooden Horses — B. Veniz ......... LR 10085 
Zip-A-Dee-Doo-Dah — M. Johnstone . .TNT 203 
ROUNDS 

| | Chicago/two step ................... GR 17044 
Christmas Bells/Silver Bells .........-HHBB O11 
PN a a Se ee GR 17038 

| Stacey's Walz... .....nnuewetne asus GR 1/043 
Tennessee Two Step................ GR 17037 
ALBUMS 
square Dance Party for the New Dancer #1 — 

BOO FUN pecs wae es bf 0 24 oe ea WWLP 1001 
AVAILABLE FROM YOUR RECORD DEALER 
NATIONAL 
SQUARE DANCE 
DIRECTORY 

1984 Edition 


The 5th Edition will be published March 1, 1984. The Directory includes 
information and contacts on over 10,000 square, round, contra and clog- 
ging clubs in the U.S., Canada and around the world. Also information on 
major festivals, organizations, publications, products and services. 


A MUST FOR EVERY DANCER 


$7.00 per copy (plus $2.00 postage) 
Available March 1,1984 


Send to: National Square Dance Directory 
P.O. Box 54055, Jackson, MS 39208 (601) 825-6831 


SQUARE DANCING, November, ‘83 


Newest  Mainanes 

BA-402 You Were On My Mind by Bobby Keefe 

BA-602 Bill Bailey by Johnny Walter 

BA-601 Looking Over a Four Leaf Clover by Johnny Walter 
BA-105 So Round So Firm So Fully Packed by James Maxey 
BA-106 A Litle Bitty Tear Let Me Down by James Maxey 


BRAHMA RECORDS 904-268-9705 
11909 Hoodlanding, Jacksonville, Fl. 32223 
Distributed by Corsair Continental Corp. 


corner — see saw own — men star right — left 


allemande — weave ring — swing — prome- 
nade (Figure) Heads square thru four hands 
— make right nand star —- heaas star left — 
slide thru — square thru three quarters — 
swing — promenade. 

Comment: A blues type release with sufficient 


time to execute the movement. Nice calling. A 


relaxed beat that is ideal for a middle of the 
evening tip. The music is solid ana the figure Is 
Mainstream all the way. Rating: wire 


LITTLE RED WAGON — JoPat 215 

Key: D Flat & D Tempo: 128 Range: HB 

Caller: Joe Porritt LA Flat 

Synopsis: Complete call printed in Workshop. 

Comment: A fine relaxed job of calling on this old 
favorite. Joe's dedication of the record to a 
retired caller is commendable. The musical 
combination of banjo, piano and guitar is more 
than adequate. The key change adas to the 
rendition. The Mainstream figure was enjoyed 


by the dancers. Rating: *#wkkst 
TIE A YELLOW RIBBON — JoPat 114 
Key: C Tempo: 130 Range: HC 
Caller: Bob Vinyard LA 


Synopsis: (Break) Circle left — allemande left — 
turn partner right — corner allemande left — 
weave ring — do sa do — swing — prome- 


MANCHESTER, NH 


1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 


Send $2.00 for our 44 page catalog 
$2.00 refunded with first purchase 
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“Petticoat Kits 


f \ : aa -_ \ 
a Ad 
ar . ° 
+ 7‘, ——e 5 ~~ <J t * 


You simply sew the side seam and 
finish the casing for a perfect fit! 


ANNGENE FLUFF AG-10] SLIGHTLY CRISP NYLON 
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, black, orange, yellow, aqua, 
blue, royal, candy pink, purple, orchid, 
kelly and fluor. orange, pink and lime. 


SWEEP: 40 YOG* Q(.) YD** 1?0 YDr** 
DIAMOND FLUFF AG-S501 CRISP NYLON DIAMOND 
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 

COLORS: white, red, yellow, blue and pink 

SWEEP: 40 Yp* Ri) V¥pow* 120 Y¥D*** 
DIAMOND MAGIC AG-501 CRISP NYLON DIAMOND 
WEAVE TIERS. NON-SNAG CONSTRUCTION AND THE 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA 

COLORS: white, red, yellow, blue and pink 


SWEEP: 20 YD* 40 YD** 60 YD*** 


CUSTOM MADE 


FULLNESS KIT PETTICOAT 
NOT TOO FULL * $16.95 $24.95 
FULL LOOK — $25. 95 $345 
EXTRA FULL “7° $34.95 $44.95 


STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 
PLEASE INCLUDE $7,00 PER KIT FOR HANDLING 


SPECIAL DISCOUNT 
$1,00 PER KIT FOR TWO OR MORE KITS PER ORDER 


a 


PETTICOAT LAYERS 


A NEW AND EXCITING WAY TO RESTORE THE 


FULLNESS AND BEAUTY TO YOUR OLD PETTICOATS 


THE LAYERS ARE COMPLETELY GATHERED AND SEWN 
WITH FUSIBLE WEBBING ATTACHED TO A SHORT 
COTTON TOP. SIMPLY STEAM PRESS AND SEW THE 
SIDE SEAM. AVAILABLE IN A NUMBER OF FABRICS. 


FOR MORE INFORMATION PLEASE WRITE 


SEWING SPECIALTIES 


7429 4TH AVE. SO., RICHFIELD, MN 55423 
612-869-2650 


11] 


BADGES BY PROFESSIONALS 


Over 
VISITATION BADGES Service to FUN BADGES 


Square Dancers 
*Send CLUB BADGE With Order for Design “New Methods to Make Your 
*$35.00 per 100 Minimum Club Badges Stand Out 


Plus $25.00 One Time Die Charge *Send Sketch or Present Badge 
*All orders Prepaid with $1.00 postage for Estimate 


Delron’s of DE q | & , WF P.O. Box 364, Lemon Grove, Calif. 92045 


(714) 469-2109 
nade (Figure) Fourladies chainthree quarters IT’S LIKE FALLING INL LOVE — Red Boot 288 


heads square thru four hands — swing thru” Key: € Flat & E Tempo: 128 
outside two — girl circulate — boy trade — Caller: Ron Dunbar Range: HC Sharp 
turn thru — left allemancde — swing own LB Flat 
promenade (Optional break) Sides face Synopsis: (Break) Four ladies chain — chain 


grand square — join hands circle left — al- 
lemande left corner — promenade. 


home — join hands circle left — left allemande 
— weave ring — do sa do — promenade 


Comment: This reviewer wondered when this 
tune would make a re-appearance to the 
Square dance world. Good music and clear 
calling. The figure is adequate Mainstream. 
Callers who have not tried this before should 
try it as it usually pleases the dancers. 

Rating: Wy vy www 


B. & S. SQUARE DANCE SHOP 


Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-5491 


(Figure) Heads promenade halfway — into 
midale square thru four hands — right and left 
thru — veer to lett — ferris wheel — centers 
square thru three quarters — swing corner — 
promenade. 

Comment: Rhythmic music accompaniment 
with some organ interludes. The choreogra- 


Send $1.00 for catalog 
Refunded on first order 


The shoe most square dancers 
wear. Ye" heel with elastic bind- 
ing around shoe. Strap across ,.. « “a 
instep. #22 round toe. Lem 
Black & White $25.00 | 
Yellow, Pink, Navy, 


DANCER 


ideal for round dancers with 
a 12 inch heel. Leather up- 
pers, cushioned insole for 
comfort. Sizes 5 thru 10 nar- 


row, 4 thru 10 medium: 5 Red, Hot pink, — 
thru 10 wide. Half sizes and Orange $24.75 RINGO 
also. Colors: white, black, Silver & Gold $25.75 
red, navy and brown $29.95 sizes 4 to 10 — Med. 
Silver and gold $31.95 and Narrow 
Scoop — 
Black & White Classic available but no guarantee. : | 
(They will still be the same quality as the original) $18.95 oar gw & Colors Sea's 


STRETCH COTTON PETTI PANTS 
With 14" nylon lace. The mid-thigh has 8 rows 
of lace and the knee length has 9 rows of lace. 


maverrer te 


MAJESTIC 
Giove tanned leather. Sizes 6 
thru 12 N: 4 thru 12 M half sizes. 


These are made for us exclusively and they're 
made true to size, Colors are: white, lime 
green, lilac, black, yellow, blue, pink, red, or- 
ange, purple, hot pink, kelly, brown, navy, dark 
purple, multi-color, royal and red, white and 
blue combinations. Order mid-thigh or knee 


steel shank for support. Black, 


white, navy, red, bone and 
brown $26.50. Stiver and gold 
$28.00 (Available in AAA) & 
wide, Postage $1.75. Add 50¢ 
éach additional pair 


eyr - length in S-M-L-XL. Sissy Pants—6 rows of [ostageSt75 = INDIANA 
lace. XS-S-M-L. Shorties—3” legs, 8rowsof ~~ ——s«CADD 

ace. SALES 

SISSY $6.50 TAX 

C.0.D.'s 
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OTHERS 


Postage $1.00 — 2 or more 75¢ each. 


$8.00 or 2 pairs for $15.00 


Prices subject 
to change 
without notice. 
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CALIFONE PA SETS 
1815K, One speaker in lid. 10-18 watts ............. $239.95 
1925-03, One speaker in lid. 40-60 watts... .......... $359.95 
1925-04, 2 separate speakers in case. 60-100 watts ... .$439.95 
1155K-12, 2 speakers in case, stereo 5-9 watts/channel $437.95 
2155-04, 2 speakers in case, stereo 40-60 watts/channel $549.95 
1925-00, amplifier only ...................0..0425. $299.95 


ASHTON PA SETS SINGLE CHANNEL ASHTON PA SETS DUAL CHANNEL 
50 WATT AMP ONLY 9995.00 100 WATT AMP ONLY 9 795.00 
100 WATT AMP ONLY $695.00 200 WATT AMP ONLY $ 995.00 
150 WATT AMP ONLY $795.00 300 WATT AMP ONLY $1150.00 
200 WATT AMP ONLY $895.00 400 WATT AMP ONLY $1495.00 


ASHTON OPTIONS — 1) Digital Speed Indicator, 2) Led Power 
Meters, 3) Automatic Tape Recorder, 4) Automatic Arm Reset Avail- 


able This Fall. PLUS FREIGHT ON ALL ABOVE PRICES 
HAWKINS RECORD CASES 
RC 700 Wood Case, 120 records ........ ce ees $28.95 
RC 710 Wood Case, 120 records with mike compartment................ $35.95 
ASHTON RECORD CASES 
RC-4 Metal record case, holds 120 records/mike compartment ........... $31.95 
RC-5 Metal record case, holds 150 records/no mike compartment......... $31.95 
RC-4 Wood record case, holds 120 records/mike compartment ........... $42.50 Wei, 
RC-5 Wood record case, holds 150 records/no mike compartment ........ $42.50 


Record Case Shipping—$5.00/Metal—$6.00/Wood 


PLASTIC QUICK LOAD 45 RPM 
ADAPTER $7.50 


fil phe We also carry Yak Stacks, Supreme 
—\ plus $1.00 shipping Speakers, and Mity Mite Speakers. 
“Se = MIKE COZY Ashton, and Halpo Speaker stands 
~——— . from $89.95. 
$9.90 
plus $1.25 Trak-Shun Slodown Now Available 
snipping $5.00 per can + 50¢ per can shipping 


CAR CADDY — Ar new concept in a hand truck. Carries up to 100 Ibs., 40" folds to 20". Tubular 
steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $31.95 
plus $4.00 postage USA. Shock cord for Caddy $2.00 each plus $1 shipping. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR RELEASES 1343 — Just Because oWINGING SQUARE RELEASES 
2212 — You Always Hurt The One Caliers: Tommy White 379 — Should 

oe Love and David Davis, Flip Inst. Caller: Robert aden Flip Inst. 

aller: Johnnie Wykoff, Flip Inst. 1342 — Where The Sun Don’t Shine 

2211 — Freight Train | Caller: David Davis, Flip inst. 1374 — ROCKIN A RELEASES 
9210 — Sar alread rnp. Wes LORE RELEASES Caller: David Cox, Flip Inst. 

Caller: Vernon Jones, Flip Inst. zrT = My Fron Door le Opan BEE SHARP RELEASES 
2209 — Chinatown Caller: Dean Mogers, rip inst. 120 — You're Si Our L S 

| 1210 — Blue Side Of Lonesome @ Singing Our Love Song 


Caller. Johnnie Wykoff, Flip Inst. By John Chavis, Flip Inst. Caller: Mal Minshall, Flip Inst. 


DANCE RANCH RELEASES 1209 — Lovin Cajun Style CHRISTMAS SINGLES 
675 — Commonly Known As The Biues Caller: Dean Rogers, Flip Inst. 1637 — Blue Star Jingle Bells 
Caller: Stan Russell, Flip Inst. PETTICOAT PATTER RELEASES Caller: Andy Andrus, Flip Inst. 
674 — Bob Wills Is Still the King 115 — Bright Lights And Country Music 2146 — Blue Star Christmas Medley 


Caller: Al Stevens, Flip Inst. Caller: Johnnie Wykoff, Fiip Inst. 


673 — Why Baby Why Caller: Toots Richardson, Fiip Inst. 2147 — Blue Star Christmas Time 
: , 114 — In The Drivers Seat 
Caller: Frank Lane, Flip Inst. | . A Coming 
: Caller: Toots Richardson, Filip Inst. Caller: Joh Wykoft. Flio | 
BOGAN RELEASES 113 — You're Out Doing What I'm 2371 Se 2h io tebe 6 yKO a ni nst. 

1345 — Don’t Forget Me Here Doing Without = oat sr mas he an S > oming 

Caller: Ron Nelson, Flip Inst. Caller: Toots Richardson, Flip Inst. 65028 MCA Ji hg r = rer 
1344 — Traveling Minstrel Man = Ingle Bel Mock Mixer 


aller: Ron Nelson, Flip !nst. 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE. Pp. 0. Roy 7309. Houston, Tayas 77248 -7309 


—  — — 


323 W. 14th — Houston, Texas 77008 — (713) 862-7077 


Enjoy it more 
n3sa | 
the 4th. National 


Canadian Square & Round Dance Conventiona 
August 2, 3, 4, 1984 Winnipeg Manitoba Canada 


a message 
rrom the 


FOR INFORMATION | 
RMA TIO ~ CONVENTION 84 
AND REGISTRATION WRITE TO 
- ‘ ) PO BOX 3927 STN B 
WINNIPEG. MANITOBA 
CANADA/R2W 5H9 


phy is average and very danceabie. The mel- and lett thru Square thru three hands — 
ody line is not difficult. The music has quite a trade by — swing — promenade. 
nice rhythm. Rating: wx Comment: An old favorite melogy with a figure 
that is very well timed. Ihe clear calling Is 
BOUQUET OF ROSES — Gold Star 718 easily understood. Music is above average. 
Key: C Tempo: 128 Range: HC Dancers enjoyed dancing this record. 
Caller: Carl Anderson LB Rating: wks 


Synopsis: (Break) Four ladies chain — rollaway 
— circle left — ladies rollaway — circle left-— CRAWDAD SONG — Sun Ra 1019 
left allemande — weave ring — swing partner Key: C & D Tempo: 126 Range: HD 


— promenade (Figure) Head two couples Caller: Whitey Aamot LC 
square thru four hands — meet outside pair Synopsis: Complete call printed In Workshop. 
and right and left thru — veer to the left — Comment: An old favorite tune offering above 
couples circulate — wheel and deal — right average instrumentation with a strong beat. 


ae a ~ 


Sew oe ZipperLess S/| D patterns 


Dress pattern $3.50 
(both lovely styles!) 


— 
. - ~la 
Multi- > oe 


sizes A 


| (6-8-10-12) | 
8-Gore Skirt $2.00 (14-16-18-20) &\ 
1-size fits all. , 


For complete pattern 
catalog J, add .50¢ 


POSTAGE - Shirley’ . S/D ianeer 


Peasant Blouse $1.75 ‘ pattern $1 25 


| , rr. ‘ Route 9-D, Box 423-Dept. Al 
sizes SM L in 1 pkg. tr ‘ mafterns $7 50 ' Hughsonviile, NY 12537 ae 
TI 
i ee ae 


lj4 SQUARE DANCING, November, ‘83 


Latest Rounds 
GR 17044 Chicago Two-Step by Hal & Lou Neitzel 
GR 17043 Stacy's Waltz by John & Marge Clever 
GR 17042 Bluegrass Two-Step 
by Glen & Beth McLeod 
Lovers Parade Two-Step 
by Bill & Jean Filbert 
GR 17040 Singing In The Rain Two-Step 


by Bob & Barbara Wilder 


GR 17039 Twin Hearts waltz 
by Charlie & Edith Capon 


GR 17041 


The choreography is Mainstream and can be 
used by all. Whitey does very adequate Call- 
ing too. Take a listen. Rating: wwwx 


YOU'VE GOT TO HAVE HEART — 
Red Boot 290 

Key: F Tempo: 128 

Caller: Steve Kopman LB Flat 

Synopsis: (Break) Four ladies chain — rollaway 
— circle left — four ladies rollaway — circle — 
left allemande — weave ring — do sa do — 
promenade (Figure) Head couples prome- 
nade halfway — down middle square thru four 
— swing thru — boys run right — ferris wheel 


fe, THE BILL PETERS 


SIGHT CALLING MADE EASY 


Range: HD 


GRENN, inc. 


P:0>- BOX 216 
BATH, OHIO 44210 


Latest Squares 

FTC 32046 Hawaiian Melody by Buddy Weaver 
FTC 32045 Yellow Polka Dot Bikini 

by Brian Hotchkies 
FTC 32044 Christmas Island by Paul Hartman 
TOP 25365 Good Morning Country Rain 

by Dave Walker 
TOP 25363 Why Do They Always Say No 

by Bill Peterson 
TOP 25362 Welcome To My World 

by Art Shepherd 


— square thru-three-_quarters-—swing-— 
promenade. 

Comment: The music has an excellent piano 
lead and nice melodic sound. It is well re- 
corded. Figure is average and well timed. 

Rating: *#*&wkxt 


GOLD STAR MEDLEY — Gold Star 720 


Key: A Flat, B Flat & E Flat Tempo: 128 
Caller: Larry Marchese Range: HE Fiat 
LA 


synopsis: (Intro & end) Circle left — walk around 
corner — see saw own — gents star by right — 
Please see RECORDS, page 120 


CALLER’S GUIDEBOOK SERIES 


Book 1C 


A complete book devoted exclusively to the HOW and WHY of Sight Calling. Learn how to successfully improvise 
your patter presentations with this easy-to-read Guidebook covering all sight calling skills. This book is a MUST for 
all callers who want to learn to sight call — or who are anxious to thine their ability to call patter extemporane- 
UIT ee rao dw eau olan been Bee oad op eso cd's de all Ub cele cau beeD Oe bo rns Sa See $7.95 
THE MIGHTY MODULE Book 1B 
Learn how to use modules as a primary patter-building tool. Clearly written text covers the Dynamics of Modern 
Choreography, Modular “Building-Block” Techniques, ‘‘Mix-and-Match’" Techniques to accommodate all dance 
a Ce CC, Se eee ee ee el ee a ee eee PP PI PA nl eee eee, Oe, $6.95 
SPECIAL COMBINED VOLUME 

Since many successful callers use both Sight AND Modular techniques, we are also offering both of the above- 
described Guidebooks — combined and bound into a single volume — at this special reduced belle Ss 
Rs ys x cteeenlll w ets Beth Gm Let Pet iehd's ee seer ge'ag enya g aes’ rela pst aia winry elon ply Gy ala a ll 12.95 


“MODULES GALORE” 
An extra-large collection of modules designed to serve as a supplement to “The Mighty Module.” Hundreds of 


effective dancer tested modules personally selected by the author .................00 0000 cece eee. $5.95 
ALSO AVAILABLE 

PRESENTATION TECHNIQUES (Book 1A) .... 2.2.2.0... 000.6 ee $7.95 
SINGING CALL TECHNIQUES (Book 2).... 00.0 ee be eee en $7.95 


HOW TO ORDER 
Order postpaid by sending check or money order to: 


BILL PETERS e 5046 Amondo Drive e San Jose, California 95129 


Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 
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The S/D Shopper's Mart 


meester) 


rh a 


| PLUS 


ae Hal 


See box at far right for sepa- 
rate — e Ss on 
most of these items. 


INDOCTRINA bain 


ROARE DANO dl 


: BASIC and MAINSTREAM Hh HANDBOOK ‘sensei 
unainadry ayia i GaMtzT " ae od ue 
cuaedents ae a Movements 
4 Indoctrination | M 2 al 
Handbook 
75¢ per copy 30¢ per copy Sie 
$60.00 per hundred $20.00 per hundred ‘irs: | 
Special Interest oe 


Handbook Library 
($1.00 each — 6 for $5.00) 


5. Club Organization ($1.00 each) 

6. One-Night Stands ($1.00 each) 3 6 7 

7. Party (Planning) Fun ($1.00. f 4 — 
each) x a ra =. (ee 

Sn ‘a YOUTH. 

8. S/D Publicity ($1.00 each) oe om ee ial Bs 

9. The Story of Square Dancing — geese Readies 
Dorothy Shaw ($1.00 each) ES Peni a 

10. Youth in Square Dancing | 
1 ($1.00 each) 8 9 10 
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~~ e 
Non-Dancer Promotional Four-page Flyer ($5.00 per 100 Min order) 
(Postage $1.75 per 100) 


SQUARE DANCING Magazine Binders in durable bright red vinyl! ($4.25 

each plus postage — 1 or 2 binders $1.75; Add 50¢ for each additional 

binder) 

Basic Check Lists — Corresponding tothe Basic Handbook $1.00 per 

dozen) (Postage 60¢) 

16 & 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100: minimum 
order 100) (Pius 70¢ postage per 100) 

18. Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; mini- 

mum order 12) (Plus 70¢ postage per dozen) 

Learn to Square Dance Poster (black & white) $1.10 per dozen; mini- 

mun 12) (Pius 70¢ postage per dozen) 

Learn to Square Dance Cards ($4.00 per 100; minimum order 100) (Plus 

21.00 posiage per i100) 


13. 


14. 


15. 


19. 


recor 
Gl 


20. 


LET’ S DANCE! 


See Gatite 
| eke =" a ul 


11. Plastic Record Sleeves $15.00 per 100, plus $2.50 postage) 


bac HEY! WHEE'S MY CORNER? » 


fe 


AN AMERICAN HERITAGE ! 


ee 
—_ 


LEARN TO 


SQUARE AANeR 


runt 
= \ wr ) 
BEGINNERS ri" 
GROUP 


| 


| 19 


LEARN 
TO 


‘ TANCE 


NEW SEGINNERS CLASS STAATING 


IMPORTANT: Pay the amounts listed below and 
we will adjust each order and bill customers for 


<< ——— 7 the actual postage. 


_ ALL NEW Caller/Teacher Manual thru Main- 


stream. Expandable loose-leaf edition ($29.95) 


. Caller/Teacher Manual for Contra Dancing 


($6.00) 


. Round Dance Manual — Hamilton ($6.00) 


IMPORTANT — POSTAGE COSTS 
Please add the following postage on items listed: 


BASIC/MAINSTREAM HANDBOOKS 1 to 6 books 75¢: 
7-12 $1.00; 13-26 $1.60; 27-50 $2.20: 51-100 $3.50. 
ALL OTHER HANDBOOKS 1 book 37¢:; 2-10 
65¢: 11-25 $1.10: 26-50 $1.45; 51-100 $2.30. 
Mainstream Caller/Teacher Manual $4.00 each, 
all other manuals 65¢ each. 

DIPLOMAS (either Square or Round Dance) 1-10 70¢: 
11-20 95¢: 21-50 $1.50: 51-100 $1.85. 


RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 90¢ for 1 or 2; $1.10 for 3; $1.35 for 4. Add 
15¢ additional postage for each record over 4. 


NOTE: In many cases it is far less expensive and much 
faster to ship by United Parcel. We would have to have 
your street address rather than a post office box number 
to ship via UPS. 

ALL OVERSEAS Shipments: actual postage will be 


charged on all foreign shipments. 


ae shew Cy neal Sante Le oe ve. the sa taba x 
beta Poectetes cop Dagesestacs UScaras tran 
Rada ony oS 


26. Square Dance Diplomas — for your graduates. Min order 10 (15¢ each) 
27. Round Dance Diplomas — Minimum order 10 (15¢ each) 


28. Microphone Cozy ($9.90 plus $1.15 postage) 


29. The Bob Ruff Teaching Records (with calls and written instructions) 4 
records in this series $8.95 each. LP 6001-Level1; LP 6002-Level! 2; LP 
6003-Level 3; LP S501-Paity Dancing to Level 1 
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The Sets in Order AMERIC AN SOUARE DANCE SOCIETY 
SUBSCRIPTION AND ORDER FORM 


F 462 North Robertson Boulevard « Los Angeles, California 90048 e (213) 652-7434 


Fe 
Description Each | Total Nie Puacrcindican 


ae 


Please send me SQUARE DANCING 
Magazine for 12 months. Enclosed Is 


Piease include postage. See box above. 


my membership fee of $10.00 to The WAME ————— 

SETS IN ORDER AMERICAN 

SQUARE DANCE SOCIETY. ADDRESS 

New L! Renew LL *) STATE ee 


Sales Tax (on purchases other than subscriptions) 


Calif. add 6% Total (Enclosed) $ SS 


LET YOUR | 


“SQUAF E DANCE CLOTHIER 
- -_ HELP YoU 


You'll look your best outfitted from head to toe by those who carry the finest in square dance 
apparel. Look for a store in your area. Keep the list on hand for easy reference when traveling 
away from home. You can count on being clad in the very best when you allow square dance 
clothing dealers to help you Dress for the Dance. 


* CALIFORNIA 


* 


AUNTIE EMM’S SQUARE 
AUNTIE EMM’S S/D APPAREL 


9244 Magnolia Ave. 
Riverside, CA 92503 


ELAINE’S OF CALIFORNIA 


11128 Balboa Blvd. 
Granada Hills, CA 91344 


THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 


71 N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


MORRY'S — CLOTHING 
11911 Santa Monica Blvd. 
West Los Angeles, CA 90025 


PETTICOAT JUNCTION 
3720 Easton Drive, Ste. 6 
Bakersfield, CA 93309 


ROMIE’S S/ D& WESTERN 
3827 El Cajon Blvd. 

san Diego, Calif. 92105 

Phone (619) 280-2150 


WARD'S GOOD TIME 
WESTERN WEAR 


1045 W. Philadelphia 
Ontario, CA 91761 


COLORADO 
CHRIS’ $/D CORRAL 


2990 Roche Drive South 
Colorado Springs, CO 80918 


SQUARE DANCE REC. ROUNDUP 


957 Sheridan Blvd. 
Denver, CO 80214 


* CONNECTICUT 
GRAFTY CLOTHES HORSE 


4 Glastonbury Ave. 
Rocky Hill, CT 06067 


* FLORIDA 
CHEZ BEA 9/D CREATIONS 


650 N.E. 128th 
North Miami, AL aa8t 


LENORE’S PETTICOATS 


PO. Box 607 
Deland, FI. 32720 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


QUALITY WESTERN SHOP 


1894 Drew St. 
Clearwater, FL 33575 


THE SQUARE FAIR SHOP 
7408 Atlantic Bivd. 
Jacksonville, Fla. 32211 


* GEORGIA 
C & M WESTERN WEAR 


3820 Stewan Aca. 
Doraville, Georgia 30340 


* ILLINOIS 
DON'S S/D APPAREL 


636 Broadmeadow Road 
Rantoul, IL 61866 


SQUARE DANCE ATTIRE 
7215 W. Irving Park Rd. 
Chicago, IL 60634 


+ 


KANSAS 


BUTTONS 'N BOWS S$/D SHOP 


3167 So. Seneca 
Wichita, KS 67217 
Send $1.00 for catalog. 


” 


% 


DOROTHY'S SQ. DANCE SHOP 
3300 Strong Ave. 
Kansas City, Ks. 66106 


Catalog $1.00 — refund with 1st order 


MAINE 
WHEEL AND DEAL SHOP, INC. 


Rt. 115, Yarmouth R 
Gray, ME 04039 
Catalog $1.00—refund with 1st order 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


RUTHAD PETTICOATS 
8869 Avis 
Detroit, Ml 48209 


NEBRASKA 


SQUARE COUNTRY WESTERN 


1232-42 High Street 
Lincoln, NE 68502 


NEW JERSEY 
THE CORRAL, John Pederson, Jr. 


41 Cooper Avenue., (201) 229-2363 
W. Long Branch, NJ 07764 
Member NASRDS: Visa & MC 


MADELYN FERRUCCI Creations 


Brewster & Lake Rds. 
Newfield, N.J. 08344 
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MAGAZINE 2 
MAY BE PURCHASED 
AT THESE STORES 


STORES handling square dance clothing are invited to write 


SQUARE DANCING regarding a listing on this page. 


" NEW YORK 
DO PASSO 


203 Vermont St. 
Buffalo. N.Y. 14213 


IRONDA 3/D SHOPPE 


115 Catalpa Rd. 
Rochester, NY 14617 


ROCHESTER SHOE STORE 


K-Mart Plaza 
Mattydale, NY 13211 


* NORTH CAROLINA 


PEARL'S OF RALEIGH 
2109 Franklin Rd. 
Raleigh, N.C. 27606 


SOPHIA T's 
Rt 9, Box 273A, Hwy. 70E. 
Goldsboro, NC 27530 


WHEEL AROUND COUNTRY 
WESTERN WEAR 


1116-S. Glenburnie Rd. 
P.O. Box 3055, New Bern, NC 28560 


OHIO 
DART WESTERN SHOPPE 


419 So. Arlington St. 
Akron, Ohio 44306 


F & S WESTERN SHOP 


1553 Western Ave. 
Toledo, Ohio 43609 


M & H WESTERN FASHIONS 


13002 Lorain Ave. 
Cleveland, Ohio 44111 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville. Ohio 45241 


OKLAHOMA 
PEG'S S/D & WESTERN WEAR 


(Earl & Peggy Schultz) 
240 So. Brady 
Claremore, OK 74017 


C BAR S TOO, Inc. 
4526 N.W. 50th St. 
Oklahoma City, OK 73122 


* 


+ 


OREGON 
PROMENADE SHOP 


11909 N.E. Halsey 
Portland, Or. 97220 


PENNSYLVANIA 
FORD'S FLUTTER WHEEL 


1630 Lilac Drive 
W. Middlesex, PA 16159 


HAT TA BOOT WESTERN WEAR 


1359 East College Avenue 
State College, PA 16801 
Phone: (814) 237-8725 


SOUTH CAROLINA 
THE SILVER SPUR 


8027 Greenville Hwy. 
Spartanburg, SC 29301 


SOUTH DAKOTA 
ZITTERICH'S S/D SHOP 


2412 W. Brookings 
Sioux Falls, SD 57104 


TENNESSEE 
MISS MARIE FASHIONS 


1506 Old Waynesboro Rd. 
Lawrenceburg, TN 38464 


TEXAS 
THE CONGLOMERATE 


2105 Avenue B 
Wichita Falls, TX 76309 


THE CATCHALL 


1813 Ninth Street 
Wichita Falls, Tx. 76301 


C BAR S APPAREL 
Dallas, TX 75206 


FAWCETT’S S/D SHOP 


412 W. Sam Houston 


Dharr TY Von? 7 
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TERESA S/D APPAREL 


4818 Louisville Ave. 
Lubbock, TX 79413 


TERESA S/D APPAREL 
3204 Uranus Ave. Rt. 4, Box 1560 
Odessa, TX 79763 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


VIRGINIA 
LIW WESTERN APPAREL 


Rt. 4,B 
Elkton, VA 22827 
Phone (703) 298-8676 


PETTICOAT CORNER 


8816 Washington Hwy., U.S. Rt. 1 No. 
Glen Allen, VA 23060 


TRIPLE R en WEAR 
250 W. Broad St. (Rt 
Falls Church, VA 32048 


WASHINGTON 
CIRCLE UP FASHIONS 


8229 South Park 
Tacoma, WA 98408 


WISCONSIN 
PETTI-PANTS UNLIMITED 


4400 Windsor Road 
Windsor, WI 53598 


* CANADA 


LOU-ANN S/D ACCESSORIES 
12348 Fort Road 
Edmonton, Alberta T5B 3A8 


McCULLOCH'S DANCE WEAR 
CENTRE INC. 


1140 Dundas St. 
London, Ontario, Canada N5W 3A8 


Mustang Recordings 
Produced by 
Chuck Bryant & The Mustang Band 
New Releases 
MS 190 A&B Stuck Right In The Middle Of Your Love 


by Chuck Bryant 
MS 191 A&B All | Ever Need Is You 


Chuck vant 


by Chuck Bryant 
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MS 192 A&B Rodeo Romeo by Bob Shiver 


Chuck Bryant & Mustang Recording Co. 
April thru Oct. — 2616 Baxter, Austin, Texas 78745 (512) 444-9301 
Nov. thru March — P.O. OK 735, San Benito, Texas 78586 (512) 399 8797 


Record Dealer — 

A&S Records, 

321 Laurie Lane, 

Warner Robins, GA 31093 
912/ 922-7510. 


RECORDS, continued from page 115 


left alemande —-weave ring — do sa do own 
— promenade (End) Four ladies promenade 
— swing athome — join hands circle left — left 
allemande — weave ring do sa do — 
promenade (Figure) Heads promenade half- 
way — down middle right and left thru 
Square thru four hands — to corner — right 
and left thru — veer left — ferris wheel — 
centers pass thru — swing corner — prome- 
nade. 

Comment: A medley that is dedicated to Cal 
Golden who started the company. It offers 


storm,” “Your Cheating Heart,’ “Driftwood” 
andGod Bless America.” The figure 1s Main- 
stream. Changing tunes may require practice 
for smooth transitions. Good music and good 
release. Rating: www 


YOU WERE ALWAYS ON MY MIND — 
Chaparral 209 

Key: D Tempo: 128 Range: HB 

Calier: Jerry Haag LB 

synopsis: Complete call printed in Workshop. 

Comment: A good melody line that callers can 
handle easily. Jerry calls it clearly with feeling. 
The figure is Mainstream and the backup by 


“shirley Jean Berrell,, “Preaching Up A 


C & C ORIGINALS 


SQUARE DANCE PATTERNS 


This dress has a circle skirt with three rows of ruffles. Two rows 
of ruffles are stitched to the skirt, the other ruffle is stitched to the 
V shaped overlay, then topstitched to the circle skirt. Lace is 
stitched to the bottom of all ruffles. Bodice has a V shaped inset 
with ruffle and large puff sleeve. Lace is stitched to outer edge of 
ruffle. Dress patterns are Multi sized (5-7-9, 6-8-10, 12-14-16, 
18-20-40). Patterns are complete with layout, cutting and as- 
sembly instructions. Ask for this and other C & C ORIGINAL 
patterns at your local square dance shop. If unavailable, order 


direct. 
DEALER INQUIRIES WELCOME. 

OL ES I SD at Ne Nat et i ig ag a a a 
| Mail to: C & C ORIGINALS 
! Rt. 8 Box 78, Harrison, AR 72601 | 
| Pattern # Size | 
: Amount per pattern $4.00 No. ( ) $ _ | 
| Complete brochure 50¢ ) 
Postage & Handling : 
| {see chart below) | 
| ! 
| Total amount enclosed = 
(U.S. funds only) | 
| Name | 
Address | 
7 City State Zip | 
: POSTAGE & HANDLING FEES | 
1 pattern $1.25 4 patterns $2.75 
| 2 patterns $2.00 5 patterns $3.00 | 
| 3 patterns $2.50 6 patterns $3.25 | 
| 
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104 WEMPE DRIVE — 


ALL LEATHER 


ROUND TOE, FULLY LINED, ELASTICIZED 
THROAT. FEATURES AN ORNATE 7 iNCH 
BUCKLE WITH ELASTIC GORE INSTEP 
STRAP. 1 INCH HIGH HEEL. ONLY AS 
SHOWN. 


COLORS. 
Yellow 
Brown 
Bone 
Black 
White 
Gold 
Silver 
Navy 
Red 


Postage $2.00 


Narrow, Medium and Wide Widths 
Sizes 5 thru 10 including half sizes 


ALL LEATHER 


HIGHLY FASHIONED MODIFIED TOE, FULLY 
LINED, FRENCH CORD BOUND THROAT, % 
INCH BUCKLE WITH ELASTIC GORE INSTEP 
STRAP, 2 INCH LEATHER COVERED HEEL, 
ONLY AS SHOWN. 


COLORS: 
Black 
White 
Silver 
Gold 
Brown 
Navy 
Red 
Bone 


- —_ Meri 


Postage $2.00 


Narrow, Medium and Wide Widths 
sizes 5 thru 10 including half sizes. 


|_| mastercharge i_| VISA 


Webers 


Western Wear 
CUMBERLAND, MD 21502 — 


ebers 


DAY OR NITE 
PHONE (301) 724-2925 


ALL LEATHER 


ESPECIALLY DESIGNED & CRAFTED FOR THE 
CLOGGER. ROUND TOE, FULLY LINED, 
FRENCH CORD BOUND THROAT, % INCH 
BUCKLE WITH ELASTIC GORE INSTEP STRAP, ! 


INCH LEATHER COVERED HEEL. ONLY AS 
SHOWN. 


COLORS: 

Black 

: White 
J Taps Inc. 
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Postage $2.00 


Narrow, Medium and Wide Widths 
sizes 5 thru 10 including half sizes. 


ALL LEATHER 


SQUARE TOE, FULLY LINED, ELASTICIZED 
THROAT, 778 INCH BUCKLE WITH ELASTIC 
GORE INSTEP STRAP, 1% INCH LEATHER 
COVERED HEEL. ONLY AS SHOWN. 


| 2S COLORS: 

_— Q Bone 

.. 3 Fao! f. Brown 
 - $ a & Hot Pink 

ys &P : Navy 

we” = Lime 

, s Purple 

— Yellow 

$34.95 a 


Postage $2.00 


Narrow, Medium and Wide Widths 
Sizes 5 thru 10 including half sizes. 


ALL LEATHER 


Western Wear 


104 WEMPE DRIVE 


CUMBERLAND, MD 21502 — 


DAY OR NITE 
PHONE (301) 724-2925 


done. Dancers 
Rating. sxx 


the Roadrunners is. well 
enjoyed this relaxer. 


WHEN YOU WISH UPON A STAR — MW 101 
Key: B Flat Tempo: 128 Range: HC 
Caller: Nelson Watkins LF 
Synopsis: (Break) Circle left — left allemande — 
do sa do — men star left — turn thru with own 
— left allemande — promenade (Figure) 
Heads square thru four — with sides make 
right hand star — heads star left — to same 
two right and leit thru — swing thru — swing 
thru again — boys run — promenade. 
Comment: Congratulations to the new recording 
company called MW. Their music is excellent 
and has good sound quality. They will be a 
__welcome —addition._Ihis_release—will-evoke 


memories for many people as they listen. The 
figure 1s not too difficult but itis adequate. 
Rating: wk 


MARTY ROBBINS MEDLEY — MW 201 

Key: C, D & A’ Tempo: 130 Range: 

Caller: Steve Moore 

synopsis: (Break) Sides face grand square — 
circle left — left allemande — promenade 
(Figure) Heads promenade halfway — square 
thru four — right and left thru — veer left — 
ferris wheel — square thru three quarters — 
swing — promenade 

Comment: This new recording company has a 
“south of the border’ sound that offers very 
good quality music. The calling is also good. 


HD 
LA 


The—mediey—otfers——Tontght-Garmen, “All 


The ALL NEW 
TOP TEN 1983 


featuring 


Now Available .. . 


|] 5 complete alphabetical dictionaries of Square Dance Calls for all Callerlab Levels — MS, Plus, 
A1&2, C1, C2, with Callerlab approved definitions where available. 


[J Illustrations, Definitions, & Choreo for all Quarterly Selection (QS) calls (MSQS, PQS, AQS, CQS) 
|] Descriptions and explanations of new choreo concepts & ideas 


L] Sections on Formations, Arrangements, Frequency of Use of MS calls, and number systems for 
mixing dancers 


|] In Depth Analysis of Selected New Calls (THE TOP TEN) 


By 
BILL DAVIS & JOHN SYBALSKY 


Order From: Bill Davis, 1359 Belleville, Sunnyvale, CA 94087 
$6.95 per copy postpaid in US & Canada 


STATEMENT OF OWNERSHIP, MANAGEMENT AND CIRCULATION (Act of August 12, 1970; Section 3685, Title 39, United States Code) (1A) Title of 
publication: SQUARE DANCING. (1B) Publication No. 00372889 (2) Date of filing: Aug. 24, 1983 (3) Issued monthly (SA) 12 issues published annually. 
(3B) Annual subscription price $10.00. Issued at (4&5) 462 N. Robertson Bivd., Los Angeles, California, 90048-1799. (6) The name and address of the 
Publisher, Editor and Managing Editor is: Robert L. Osgood, 462 North Robertson Boulevard, Los Angeles, California 90048-1799. (7) The owner is: Sets 
In Order, a corporation, 462 North Robertson Boulevard, Los Angeles, California 90048-1799. Stockholder is Robert L. Osgood, 426 North Robertson 
Boulevard, Los Angeles, California 90048-1799. (8) The known bondholders, mortgagees, and other security holders owning or holding 1 per cent or more 
of total amount of bonds, mortgages, or other securities are: None. (10) (a) Average No. of copies printed each issue during preceding 12 months was 
24,795. Single issue nearest to filing date 24,900. (b) (1) Paid circulation through sales through agents, news dealers or otherwise average No. of copies 
each issue during preceding 12 months was 228. Single issue nearest to filing date 92. (2) Paid circulation to term subscribers by mail average No. of 
copies each issue during preceding 12 months was 23,498. Single issue nearest to filing date 24,002. (c) Totai paid circulation average No. of copies each 
isSue during preceding 12 months 23,726. Single issue nearest to filing date 24,094. (d) Free distribution (including samples) by mail, carrier delivery or 
other means average No. of copies each issue during preceding 12 months was 405. Single issue nearest to filing date 403. (e) Total distribution {Sum ofc 
and d) average No. of copies each issue during preceding 12 months was 24,131. Single issue nearest to filing date 24,497. (f) (1) Office use, left-over, 
unaccounted, spoiled after printing average No. of copies each issue during preceding 12 months was 664. Single issue nearest to filing date 403. (2) 
Returns from news agents average No. of copies each issue during preceding 12 months -0-. Single issue nearest to filing date -O-. (g) Total No. of copies 
distributed (Sums of e and f) average No. of copies each issue during preceding 12 months was 24,795. Single issue nearest to filing date 24,900. (11) | 
certify that the statements made by me above are correct and complete. (Signed) Robert L. Osgood, President 
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SEEEEEREEEEEEEETEREEETEEETEEREEEEREEEEEEEREEEE 
AQUA BARN RANCH RECREATION PARK & CAMPGROUND 
Northwest Square Dance Hdqtrs/Square Dancing Nightly 
~OPEN YEAR ROUND - 200 Hookups - Indoor Heated Pools - Saunas 
) Hot Tub - Horseback Riding - Game Room - Recreation Halls 
Hiking Trails - Golf - Fishing & Shopping Nearby 
” PONDEROSA SHOP - Records, Square Dance Attire & Equipment 
15227 SE Renton Maple Valley Hwy, Renton, WA 98055 
Phone (206) 255-4618 for info & reservations 


23333 


VECCCTCTEEE “4 


PETCTETCE CECE RCE CECECECEEEEECEECECECEEEEE eeeee y 
Around ; Cowboy, “Ribbon of Darkness,” "EI corner — promenade. 
Paso and’My Woman, My Woman, My Wife.” Comment: Word metering on this release may 
Callers may have to work on this record but it be a problem for some callers. The music is 
should be worth it. A fine effort. above average and the choreography is stan- 
Rating: wrirr card. Dancers expressed mixed reactions. 


Rat ve x 
SHE’S NOT YOU — Bob Cat 201 oe 
Key: D Tempo: 128 Range: HC Sharp APPLE FOR THE TEACHER — Top 25364 


Caller: Gary Kincade LF Sharp Key: G Flat Tempo: 130 Range: HC Sharp 
Synopsis: (Break) Sides face grand square — Caller: Dick Jones LD 
circle left — allemande lett — promenade Comment: A_ worthwhile “One- Night-stand” 
(Figure) Heads promenade halfway — square record. The music is good, figure is simple 
thru four —- do sa do — swing thru — boys run and the calling is clear. This reviewer feels 
— couples circulate — half tag — swing more records for one-night-stands could be 


CHAIRS & as 
TABLES § 


GREAT FOR 
SQUARE DANCE HALLS 
FOLDING CHAIRS * Best Quality in 
PLASTIC STACKING * Very Cheapest Prices Bn 


CHAIRS * Fast Delivery 
& FOLDING TABLES 


FREE L [erate ue eae tind Cole Te * Ne Ww! 


fw «> (800) 441-3593 


FROM CALIFORNIA CALL COLLECT (209) 561-4043 


BUDGET FURNITURE 


DEPT#C109 P.O. BOX 626, THREE RIVERS, CA, 93271 


wl nd en 


Sh. Agoees— 


oe tnear you! 


Poin City, State, Zip 


oN eee 
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Ne ‘ CLUB JACKETS © 


“avian CUSTOM PRINTED for YOU! 
A: few as 6 in 5 Colors_4 Sizes 


WRITE US FOR INFORMATION 


*"“manwfactured and printed in U.S.A. 


1] ’ P.0.BOX 1967 
cJMCOGO ANS MANKATO,MN 56001 


very advantageous, particularly for newer 
callers. the need is great for mixers and sim- 1 WORKSHOP | 
ple material. Thanks Top. BASIC SERIES — Square Tunes 403-404-405 
Rating: vx Caller: Jack Lasry 
Comment: Series 403-404-405 offers a review of 


AFTER THE LOVIN’ — Hi-Hat 5059 wheel and deal from different formations as 
Key: B Flat Tempo: 128 Range: HB Flat well as other movements specializing in swing 
Caller: Jerry Schatzer LB Fiat thrus, circulates and square thrus. Approxi- 
Synopsis: Complete call printed in Workshop. mately 15 different basics are explored in 
Comment: A nostalgic tune that evokes memo- these three records. Good working and clear 
ries. The figures Jerry uses are Mainstream calling. Rating: wee 
with some Plus adding variety. It is a pleasing 
dance and well timed. Music is great. BASIC SERIES — Square Tunes 406-407-408 


Rating: xx Caller: Jack Lasry 


Cha TmNzZ- Reaction presents. o 
the finest in dancing jewelry. 


You can choose from our line of gk Gold, 
Sterling Silver, Ot Gold - plate on Silver. 


laty. | letter silver| Piate| Gold | Total 
[ {a {sieae|$17.99] $1.95 [ 


"CF, and # are available in 
a solid frigid) ar floating 
(moving) charm 


(please specify). 


' 50.95 
8.95; 1795 
Calif. fenichieytn add 612% Sales Tax 
Add $2.00 shipping & handling plus 
S.50 for each additional charms 


Send check or money order to. Name. = ——— 
CHARMZ-REACTION Address 


P.O. Box 6529, Dept. SO Cit 
Woodland Hills, Calif. 91365 y — 
State, ZipCode ____ a: —s 


(") MasterCard CI] ViSA 


Signature of Authorized Buyer 
Credit Card Account Number 
Expiration or ‘Good Thru’ Date of Card 


(Chains not included) _ Allow 2 to 4 weeks for delivery. 


Prices subject to change depending on gold and silver markels 
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Bob Vinyard 
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Bob: Joe: 
JP110 Once In My Life NEW RELEASES: JP212 Roll Out 
JP111 Nevertheless JP216 Devil Woman — Joe The Barrel ll 
JP109 See You In My JP215 Littlhe Red Wagon — Joe JP211 Fightin’ Side Of Me a wiiiel. 
Dreams JP214 Sweet Georgia Brown JP210 Blow Up The T.V. 1616 Gardiner 
ROUNDS JP108 Matador —Joe JP209 Country Wasn't Lane 
JP 301 Ali Of Me” JP107 She Believes In Me JP213 You Take The Leaving Cool Suite 202 
(Loehrs) JP106 Heartbreak —Joe HP208 Friday Night Blues L ouisvi Y 
JP 302 ‘No Love At All” Mountain JP505 Muddy River/Feeling § JP207 Love Has Made A ouisville, K 
(Loehrs) JP105 | Don’t Know Why Good (Hoedown) Woman Out Of You 0205 
HOEDOWNS JP104 Someone lsLooking JP114 Yellow Ribbon — Bob JP206 1 Feel Better All (502) 459-2455 
JP 501 Jopat/Jolee JP103 Selfish JP113 Angry — Bob Over Order from: 
JP 502 Country Cat/ JP102 Rhythm Of Rain JP112 Bobby McGee — Bob JP205 Don’t Drink From  JoPat Records 
City Slicker JPi0i1 Biue Moon Ot The River Denise Benningfield 
JP 503 Sunshine/ Kentucky JP204 Gonna Have ABall 217 Glissade Dr. 
Moonshine JP401 Tennessee JP203 All At Once it’s Fairdale, KY 40118 
JP 504 Uptown/Downtown Sunshine Forever (502) 368-6376 
Comment: A good review of 11 basics on #406, Instrumentation, The flip side has Jerry calling 
review of five basics on #407. Side A on #408 some tine Advanced figures. A good practice 
contains a good overail review of the previous record. Hating: wrk 


records; on flip side the singing call is offered. 
Use of these records can be advantageous to BLUE RIDGE MOUNTAIN MEMORIES — 


dancers. Clear reproduction.Rating: *#xx%% Lamon 10076 
' HOEDOWNS | Key: A Tempo: 128 
| MELODY HOEDOWN — Fiip side to Blue Ridge 
10-20 HOEDOWN — Hi-Hat 648 Mountain Memories 
Key: E Tempo: 128 Key: G Tempo: 128 
Caller: Jerry Schatzer Comment: Two well-recorded hoedowns by a 
Comment: One of the best hoedowns that you new company. [he level of recording in the 
will hear this season and used by many of the balancing process is well done. The instru- 
callers. Clear recording of the music and nice mentalists do a good job. Callers will have to 


DIXIE DAISY 


IH 


tL 


oD Beara” 


DANC 


ae, ee sa — 0 Sg 


; MAJESTIC Ideal for Round Dancers. 1%” heel, 
1 heel, steel shank, glove leather, . : all leather cushioned insole for 
6-12 N; 4-12 M; 5-10 W; half SCOOP comfort. 5-10 N; 4-10 M; 5-10 W; 
SIZES | ¥%," heel, steel shank, glove leather, lined, half sizes 
Black/White $26.50 sizes 4thru 10 med., 5thru 10 narrow, half White/Black $29.75 
Red/Navy/Brown $26.50 s!2es, also wide Red/Navy/Brown $29.75 
Gold/Silver $28.00 Black/White $27.95 Silver/Gold $31.50 
—— / Red/Navy/Brown $97.95 
CE its 4 - issy Nylon Gold/Silver $27.95 
rh Hine AV ay, issy Cotton Red ; 
etigck VWI pcan cotten/poly 
IAL Fag . N-21Cotton/Poly Yellow Black broadcloth 
yy \A%S. Mid-thigh Length Green = White White, Red, Black 
Mey RES S.M,L.XL $9.25  Lt.Blue Pink Hot Pink, Turquoise 
a. Royal Hot Pink | 
i Pe Bur N-24 Nylon {jl A P.S,M,L,XL 
eas ARES ilac qua 
“pe “aX Shorty Length $16.50 
ACME SOS §ML,XL $9.25 


| Prices subject to change 
| | Add $1.85 handling. Maryland residents add 5% tax. \ 

( rec 
1351 Odenton Road, Odenton, Md. 21113 a ar 
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ON pecoRDS “o 


New Singing Caiis 
ST 206 Memory Go Round by Jim Lee 


Charlie 
Ashby 


ST 205 Halleluja Medley 
by Randy Dougherty 
ST 204 Someday Soon by Ted Frye 
ST 203 May The Circle by Rand “47+ ghd P 122 Greatest American Hero 
ST 202 You Were Always On My Mind by Ron Marion 
by Ted Frye P 123 Early Morning Rain by Charlie Ashby 
ST 201 Nickels & Dimes by Ted Frye P 124 Hey, Baby by Ron Marion 


NEW WORKSHOP RECORDS FROM JACK LASRY: 


Randy 
Dougherty 


om 


1. i 
Vaughn & Jean 
Parrish 


Ron 
Marion 


New Hoedowns 
ST 300 Rock Island Ride/ 
Dixie Breakdown 
ST 301 Weeping Witlow/Boiling Cabbage 
ST 302 Ragtime Anne/James 


Basic Level ST 400, 401, 402; Plus Level ST 600, 601, 602, 603, 604, 605, 606, 607, 608, , 609, 610, 611, 612; A-1 Level ST 700, 701, 702, 703, 704, 705, 


RAD enh) 


Wil, Ww 


706: A-2 Level ST 800 801. 


236 Walker Springs Road « Knoxville, Tennessee 37923 ¢ Phone: 


determine their needs by taking time fo listen 
to_these_tunes._I he ~Blue-Ridge Mountain 
Memories is far too fast for calling purposes 
but good for listening. We welcome Lamon 
and look forward to releases. Rating: wv 


COTTON EYED JOE — Lamon 10077 


Key: A Tempo: 128 

LONG JOURNEY HOME — Flip side to Cotton 
Eyed Joe 

Key: G Tempo: 128 


Comment: "Cotton Eyed Joe’ offers one of the 
better renditions released on many labels. A 


if’ RAAT 


Au five of the teaching manuais: BASIC. VIAL ING | TREAM. PLUS, Al and A2 are in stock. 


(615) 693-3661 


well balanced in the recording efforts. “Long 
Journey Frome —is—also-well-recorded and 
could be useful to callers. Might take a listen to 
this new company. Rating: wry 


RYAN — Red Boot 312 


Key: G Tempo: 130 
ALISON — Filip side to Ryan 
Key: G Tempo: 128 


Comment: All callers can use new hoedowns nN 
their record case. These two will add variety to 
the patter. Well recorded with fiddle lead on 
Alison. A guitar and banjo lead offered on 


good solid beat — fine instrumentalist and Ryan. Both have strong beat.Rating: wxrtr%% 


THE BRIGHTEST 
IDEA EVER! 


Listen First — 


ee ittem Buy Later 


TAPE AND RECORD SERVICE 
3508 Palm Beach Blivd., 
Ft. Myers, Florida 33905 


The only way for areally “bright” caller to keep current with all the great new music coming 
out. Add to this the convenience and speed of toll free ordering of records, and you have 
the finest tape service anywhere in the world. 


*3 year S&R/D Calendars available 
BVY2" x 11", 1983, 1984, 1985. 


Information call: Need Records in a hurry? Call Toll Free 1-800-237-2442 


hi le The “Original” Subscription Tape Service 
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square or Round... 
Contra or Clog... 
CHOOSE ioe 


For the comfort and support that makes country , * ee 
dancing a delight, choose Leo'ssquareandclog # “SS | 
dance shoes. They're masterpieces f 
of good design, the materials 
are of highest grade, and 
quality control is absolute. es 
As manufacturers we make sure that every pdlr 
meets the demanding standards that has made Me 
us a leader in actionwear for over half a century. Si 
LEO’S Square Dance Shoes. Features that LL = oD 
you've beenlookingfor!Supple (9S ree—=—™—— CO / 
leather uppers, cushioned rie ee 


insoles, and the slightly 

raised heel with chrome non- slip vr 
top lift that assures your comfort even calen 
hours of dancing. Single strap to buckle 
shell for strength and good looking 
support. 5izes 5 through 10 
narrow; 4% through 10 med- 
ium; 6 through 10 wide. In Red. 
White and Black. 

LEO’S Clogging Shoes. Specially designed for 
clogging as well as for country, western, folk 4 
or any kind of square dancing. 5upple leather 
uppers with rugged 14 and 1% 
heels. Comes in white or black. 

| «=©§1zes 4 through 10, medium. 
: 51zes 6 through 10, narrow sitiequihe 
For that extra sound add Stereo II] double SQUARE 


CLOG 447 


action Toe Taps, with Jingle Heel Taps. kot 


Leos Advance Theatrical Co 
1900 N Narragansett 
Chicago. IL 60639 


Call or write for the ts 
name of the dealer nearest : 
you. Inquiries invited. wee OS 
A leader in dancewear since 1924 


Our Advertisers 


A-Z Engraving, 91 
ASDW Pacific Tour 129 
Aninas, 92 

Armeta, 96 

Ashton Electronics, 93 
Authentic Patterns, 109 
Balloon Baron, 96 

B 'N’ B's International, 97 
B & S Square Dance Shop, 112 
Badge Holders, 102 
Beacon Badge, 94 

Bev's Barn, 107 

Bill & Anne’s, 57-88 

Biue Engravers, 91 

Bob Cat Records, 107 
Brahama Records, 111 
Brundage, Al, 141 


~ Budget Furniture, 123 


C & C Originals, 120 
Calico House, 111 
Campbell, Cal, 98 
Campau, 101 

Carol's World Travel, 100 
Chaparral Records, 99 
Charmz-Reaction, 124 
Chinook Records, 92 
Clinton Instruments, 89 
Coast Shoes, 138 


Canadian National Convention, 114 


Dancer’s Corner, 92 
Davis, Bill, 122 


Deli Enterprises, 112 
Designer II, 135 

Dixie Daisy, 125 

Dress for the Dance, 118, 119 
El Dorado Gold, 104 

ESP Records, 133 

Fann Burrus Originals, 95 
Fine Tunes, 139 

Four Square Dance Shop, 106 
Fun Valley Resort, 130 

G.U. Enterprises, 90 

Gold Star Records, 94 
Gordon Bros. Shoes, 144 
Grenn Records, 115 
Hanhurst’s Tape Service, 126 
Happy Feet, 131 

Hi Hat Records, 140 

Hilton Audio, 48 

Holly Hills, 139 

JNB/Lazy 8, 96 

JoPat Records, 125 

Kalox Records, 101 

Kopman, Lee — Tapes, 99 
Kush, J.R., 97 

Kyle’s Engraving, 134 

Lamon Records, 90 

Lee's Calico Country, 128 


Leo’s Advanced Theatrical, 127 


Local Dealers, 103 
M&W Records, 109 
McGowan Pennants, 124 


Mail Order Record Service, 110 


Merrbach Record Service, 113 


Micro Plastics, 142 

Mustang Records, 120 

National S/D Directory, 110 

Old Pueblo Trader, 110 

Ox Yoke Shon, 94 

P&L Specialties, 108 

Perkins, B, 132 

Peters, Bill, 115 

Ponderosa Enterprises, 102 

Ponderosa Shop, 123 

Prairie, Desert, Mountain, 
Ocean Recordings, 105 

R.J. Specialties, 140 

Rawhide Records, 142 

Red River Area Res, 134 

Rochester Shoe Store, 132 

Roofers Records, 110 

Ruff, Bob, 108 

scope Records, 95 

sewing Specialties, 111 

Shirley's S/D Shoppe, 114 

simkins, Meg, 104 

smith, Nita, 143 

oquare Dance Record 
Roundup, 136, 137 

Square Tunes Records, 126 

steven Stompers, 97 

T & C Enterprises, 142 

Thunderbird Records, 131 

Trimmer, Gene, 141 

Trotters Travel, 106 

Vee Gee, 98 

Weber Shoes, 121 


CALICO COUNTRY 
ORIGINALS 


83D — Face-framing softness in white voile and 
lace — a most flattering style — in silky poly- 
cotton broadcloth in coral or turquoise. 


NEW catalog No. 283 
$1.50 ($2.50 foreign). 
Credited on first order. 
Dealer inquiries welcome. 


1704 MOON NE 
ALBUQUERQUE, NM 87112 
(505) 294-2834 
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Join yonnny and Marjorie LeClair 


(and a group.of happy square dancers) 


In a visit to Australia’s Great Barrier Reef 


(as well as to Hong Kong, Thailand, Singapore, 
Bali, New Zealand, and Tahiti) 


september 11 — October 6, 1984 
*¢s, $3985.00 per person from West Coast 


@ 


gv 8 
‘a 


This Circle Pacific Tour will be a unique experience. First-class hotels with 
private bath (based on two persons sharing a room), two meals a day (three on 
some days), all sightseeing, tipping and transportation are included. There will 
be some square dancing along the way. Imagine yourself aboard a Chinese 
Junk, or photographing the unusual Monkey Dance in Bali, petting a kangaroo, 
swimming in Tahiti and watching the beautiful Thai dancers. You can do all this 
and more if you're a part of this special adventure. 


For a free brochure write: 
The American Square Dance Workshops, 
462 North Robertson Bivd., Los Angeles, CA 90048 


Travel Arrangements by Rainbow Tours, 2500 Wilshire Bivd.., 
Suite 1024, Los Angeles, CA 90057 


” SQUARE DANCE RESORT. 


SOUTH FORK, COLORADO 


MACK & JEAN HENSON welcome you to FUN VALLEY 


K.V. Park Square Dancing 
Cabins Miniature Golf 
Motel Trail Rides 
Kestaurant 2,000,160 acres to play on Trout Fishing 
Grocery Store South Fork, Colorado Paddle Boats 
Laundry Recreation Hall 
Service Station Gift Shops 
Bar-B-Que Barn Bicycle Kentals 


NEW Beautiful Park for 
TRAILERS or CAMPERS 


For further information or reservations write or call: 
Oct. 1 to May 15: Fun Valley Reservations, TX, 23 Fairway Oaks Blvd., Abilene, TX 79606 
May 15 to Oct 1: Fun Valley Reservations, CO, Box 208, South Fork, CO 81154 


Bob Bennett 


lf anyone is having problems obtaining 


Singing Calls Hoedowns: 

TB 228 Kansas City by B. Bennett 

TB 229 | Hear Kentucky Callin’ Me Banjo’s 
by Gabby & Chuck 

TB 230 Manin The Little White Suit by Bud 

TB 231 Morning Sky by Mike 

TB 232 Walkin’ Through the Shadows of 
Viy Mind by Tommy 

TB 233 Baby's Back Again by Bud 


Along 
Round 


~ Bud 
Owner-Producer Thunderbird Records, contact the company. Whitten 


TH 526 Down Home Boogie/Dublin’ 
J 
TH527 Dance a Little Longer/Just Ridin’ 


TR 3001 Walkin’ After Midnight 
by Jack & Muriei Raye 


poeta 
Baker 


Chuck Mike ane Jack 8 Muriel 
Mashburn Seastrom Russell Raye 


New Clogging Routines: 

TB-160 San Antone Rose; TH-526 Down 
Home Boogie/Dublin’ Banjo’s; TH-527 
Dance A Little Longer by Janice Lowe; 
TB-223 Raisin’ Cain in Texas; TH-524 
Shine-Shine-Shine by Vivian Bennett; Ole 
Man from the | Mountain; TB- 111 Cloggersin 


Popwell & Tommy Ward 


THUNDERBIRD RECORDS « 2111 HILLCREST DR. « VALDOSTA, GA 31601 


DATE BOOK 


Rocket City Roundup, Hunts- 


ae "ar — 9012 Berclair, Huntsville 


30802 


Nov. 4-5 — Hoosier Huddle, Indianapolis, IN 
— (214) 423-7389 

Nov. 4-5 — Denver R/D Festival, Ft. Collins, 
CO 

Nov. 4-5 — Michigan State S/R/D Conven- 
tion, Grand Center, Grand Rapids, MI — 
1940 McLaughlin Ave., Muskegon 49442 
(616) 773-1867 

Nov. 4-6 Fiesta de la Cuadrilla, Balboa 

Park, San Diego, CA — 1569 Gustavo, E] 

Cajon 92020 (619) 444-6488 (ev enings) 

Nov. 5 — Oklahoma S/D Federation Fall 


| » | 
gerre 
| : Br diseaa eels aster 
| » Bay 
Fret Preaftay ; 
| | | | 4 a AH : F epee "tT i 
a He ierereeisiadpy ie 
= F epe ‘i Fife neitey 
fe a ipsa 
rfc 
Hah 
per. Babee ee 
id i i i} Deed faa 
tif OPC aa 
i Meg aris nehad Wittig ees 
is 7 di firey ig! A Tee | 
bi i pee PR | UU i etary 
re + siege i 1 ‘i ' if, fi Hiy at Hie . 
tl 7 ea l iin Oa Nii A frites 
fee _o eee aaa fi rE Nhe 
‘cet Leer ret dn Ae ‘iy LU 
LAY oe eee Dy eee S ud ey fee a | SAR 
ad occ ciieter bares fT. Or f EE ‘ A ied ie ‘| i Oy fy 

jal A ARTE Aner F iy ij 

f hei fee irae ly Aa i i 

: yess. ance ree itheeetltaiie Brea 

' 5 ip af, ie att : iy " 
; fired de tee, ‘ } # 
. i sfadle i aimee pili RTPA lacy me 
q a ris i i 
ig if Me iF " Pea 
j ; a-rgs 1 F r i if 


“HAPPY FEET” 


washable, too. 
Please send correct shoe sizes: 


Name 


Address 


City 
MASTERCHARGE or VISA # 


State 
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These are the original, patented water and foam cushioned 
innersoles designed to massage and comfort your tired feet. 

They provide flexible and controlled arch support at all times—and 
that’s important comfortwise, whether you re working or dancing. 
Guaranteed to never spring a leak under normal conditions—and 


Men 
Send $4.95 plus .75¢ shipping and handling to: 1 
STRIEGEL & Associates, Inc.¢ 1562-D Parkway Loop 6e Tustin, California, | 


_ Women 


Calif. residents add 
6% sales tax. 
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-] | would like details on 
Zip how | can become a 
Te HAPPY FEET Dealer. 


13] 


WORKSHOP NOTEBOOKS 


by Bob Perkins 
ADVANCED (A-1, A-2) & Adv. Q.S. 
PLUS with MS & Plus Q.S. 


Unique, complete diagram books with definitions 
Notebooks are current with Callerlab 
Loose leaf bound — can be updated 
Price $8.00 plus $1.00 handling charge — total $9.00 
California residents add 6% sales tax 


(Quantity prices on request) 


Order From: WORKSHOP NOTEBOOKS—P.O. Box 1200—Garden Grove, CA 92642 


Festival, Myriad Convention Center, 
Oklahoma City, OK 

Nov. 6 — 29th Annual Fall Festival, Elk 
Grove High School, Elk Grove Village, IL 
— (312) 956-1055 

Nov. 11-12 — Great Smokey Mountain Festi- 
val, Civic Center, Gatlinburg, TN — (615) 
693-3661 

Nov. 11-12 — B'N Bs Yellow Rock S/D Ball. 
Phoenix, AZ — (602) 992-0462 

Nov. 11-12 — Mississippi River Fall Festival, 
St. Ann Community Center, St. Louis, 


MO — 313 Bunker Hill Rd., Belleville 
6222] 

Nov. 11-12 — Foothills Jamboree, Recreation 
Center, Anderson, SC — (Sanders) Rt. 2. 
Box 359, Anderson 29621 (803) 226-2346 

Nov. 11-12 — Almost Heaven S/R/D, Golden 
Dome Auditorium, Bluefield, WV — (304) 
989-5905 

Nov. 11-12 — Tammany Twirlers S/D Festi- 
val, City Auditorium, Slidell, LA 

Nov. 11-13 — Autumn Fling, Harley Hotel, 
Enfield, CT 


_SQUARE & ROUND DANCING FOOTWEAR 


| nicer. 


See DEERSKINS | 
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| MEN ONLY Pes 
Reg | STYLED 


MENS 


Blac k. Luggage. Brown. Bone 
Sizes 7 14 @ All Widths : 


WOMENS _ $34.90 
Bone or Kea. $42. OO ee 


Luggage Tan 


lst Quality 
PRANCER 
SQUARES 


$50.00 | ONLY $16. 90 | THEATRICAL $19.90 
$39.90 |[& 2nd Pair - $13.90] “maNDy” ‘ Ry 


(Of same size) 

White. Black. Smooth Black. 
Patent, Gold, Silver, Navy, 
Red, Brown, Bone ¢ 
N.M,W Widths 


“RINGO” by Coast 


Black. White. 
Red, Silver 


ROUND DANCERS 


a 
es ee 
Ce el eae 

. 


STYLE G 


D | 


ae he he 
OSs Soe 
oo = 
KAAS 


by Coast 


| “one a 


Black, White. 


SSS | 


“ pgochester 
shoe stores 


K-Mart Plaza, Matiydale, N.Y. 13211 
(Syracuse) Ph. (315) 455-7334 


132 


Send with order: 

Style © Color @ Width @ Price 
Your name, address, city, state, zip. 
Add $1.75 per pair for postage & 
handling. 

Check, Visa, MasterCard Accepted. 
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Music By: 
‘Southern’ 
Satisfaction 

Band 


RECORDS 
ESP 1001 L/P ESP AND YOU by Sheffield, Jr. 
ESP presents an album for your listening and performing 
pleasure. Side One has vocals by Elmer. Fiip it over and 


you become the artist with the same instruments. This is 
the perfect record for after-party singing, strumming along 


Tallahassee, Fla. 


Larry Letson 
Carmel, Indiana 


Elmer Sheffield Productions, Inc. 
3765 Lakeview Dr. 


Eimer Sheffieid, Jr. 


or just listening. (A/so on cassette) 


ESP 603 
ESP 602 
ESP 506 
ESP 505 
ESP 401 
ESP 311 
ESP 310 
ESP 204 


ESP 119 
ESP 118 


ESP 117 
ESP 116 
ESP 115 
ESP 114 
ESP 113 
ESP 112 
ESP 203 
ESP 202 
ESP 201 
ESP 309 
ESP 308 
ESP 307 
ESP 306 


ESP 305 
ESP 304 
ESP 504 
ESP 503 
ESP 502 
ESP 501 
ESP 601 
ESP 400 
ESP 001 


Tallahassee, Fla. 32304 
904 576-4088/575-1020 


NEW RELEASES 
Salty Dog Blues by Larry 
Mama Don't Allow by Larry 
| Still Love You In The Same Old Way by Bob 
Swingin’ by Bob 
Sizzlin’ (hoedown, Mainstream calls) by Bob 
My Lady Loves Me by Paul 
Good ’N Country by Paul 
| Wouldn’t Change You if | Could 
by Elmer & Paul 
Way Down Deep by Elmer 
In Timés Like These by Elmer 

RECENT RELEASES 

Engine #9 by Elmer (harmony-Tony Oxendine) 
A Good Night’s Love by Elmer 
san Antonio Nights by Elmer 
Heart Broke by Elmer 
Oh What A Beautiful Love Song by Elmer 
Speak Softly by Elmer 
| Think About Your Love by Elmer & Paul 
Golden Memories by Elmer & Paul 
Honky Tonk Queen by Elmer & Paul 
Good Ole Days by Paul 
| Can’t See Texas From Here by Pau! 
Ain't It Been Love by Paul 
| Never Knew The Devil’s Eyes Were Blue 
by Paul 
Another Chance by Paul 
Mis’ry River by Paul 
| Wish | Was In Nashville by Bob 
Coney Island Washboard Gal by Bob 
Ain’t Got Nothin’ to Lose by Bob 
Ease The Fever by Bob 
Gonna Have A Party by Larry 
Lightnin’ by Elmer (hoedown) 
Birdie Song (mixer) 


7 ° 7 fy 
; q . . ee i 
% a 3 a 
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Paul Marcum 
Nashville, Tenn. 


Bob Newman 
Paducah, KY 


DISTRIBUTED BY Corsair Continental Corp. 


Pomona, Calif. 


Jim’s Record Shop 
Memphis, Tenn. 


Badge 
opecial 
$ 2.50 
Includes Postage 
& Handling 


White, Red, Blue, Black 
Brown, Green, | 
Gold or Silver 


Kyle’s Engraving 
1361 S. Wilcox Dr., Kingsport, TN 37660 
{615) 247-1949 
Badges for Clubs-Fans-Fun 
Bolo Ties-Buckles-Trophies-Rubber Stamps 


Nov. 11-13 — 4th Annual Autumn Leaves 

Festival, Chandler, AZ 

Nov. 11-138 — PASDA Advanced Weekend, 
Phoenix, AZ — 1643 E. Charleston Ave.., 
Phoenix (602) 971-5187 

Nov. 11-13 — lst Annual Singles S/D Con- 
vention, Fontana Village Resort, Fontana 
Village, NC — 3902 Venus Circle, Hunts- 
ville, AL 35810 (205) 852-8006 

Nov. 12 — Rock’n Rebs Annual Fall Special, 
First Christian Church, Pine Bluff, AR 

Nov. 12 — No. Central Fall Festival, 


Name 
TOWN, STATE 


Kyle’s 
Square Dance fashions at their best! 
e Petticoats e Dresses 


e Pettipants e Records 
e Dance Shoes e Skirts and Blouses 


Please send one dollar for brochure—refundable 
with first order. Mail and Phone Orders filled 
promptly! Bank Cards Welcome! 


KYLE & BLANCHE CHURCHWELL 


Hutchins Memorial, Ponea City, OK 


~ Nov. 18 — 12th Autumn Holiday, Biloxi, MS 


Nov. 18-19 — 19th Annual Roanoke Valley 
S/D Festival, Natural Bridge, VA — 2818 
Merino Dr., §.W., Roanoke 24018 


Nov. 18-19 — 21st Mid-South S/R/D Festi- 


val, Cook Convention Center, Memphis, 
TN — 5368 Meadowick, Memphis 38115 
(901) 363-7775 
Nov. 19-20 — Piney Woods Promenade, 
Lufkin, TX 
Please see DATE BOOK, page 139 


Ski and Square 


Dance Festivals 
Ked River, New Mexico 


November 23-26, 1983 
January 25-28, 1984 


Wednesday November 23, 1983 — Early Arrival Square Dance 
Toots Richardson and Guests 
Thursday November 24, 1983 — Toots Richardson and Murry Beasley 
Friday November 25, 1983 — Jerry Rash and Toots Richardson 
Saturday November 26, 1983 — Jerry Kash and Toots Richardson 


January 25-26, 1984 — Nelson Watkins and Toots Richardson 


For information on 

Square Dance Package, 

contact: Toots Richardson 
Route #1 Box 42 
Clinton, OK 73601 
(405) 323-5888 


For Ski and Reservation Information 
Contact: 

Red River Area Reservations 

Box 303, Red River, NM 87558 

Toll Free (800) 762-6469 

In New Mexico (505) 754-2313 ey ey 


Dance program will consist 
of Mainstream, QS, and Plus. 


Snowmobiling 


Group & Family rates available. Available, too! 7 
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~ Christmas Dance” 
First Issue in a New Series of Collectable Moments 


This fine quality, limited edition, 3%" glass Christmas Ornament 
will add personal delight to this holiday season and many more. 


Beautifully illustrated and dated, “Christmas Dance’ is a treasure to 
give or receive. Its value is assured as if will never be issued again. 


$11.95 (Handling & Shipping Included 
in its Own Srorage Box.) 


Quantity discounts are available on individual orders of ten or more ornaments to aid clubs in 
fund-raising activities. Contact Designers |! at the address shown below for complete information. 


Please send ____ “Christmas Dance” ornaments. Enclosed is my check/money order for > | 
Name SS eS A ee oe 
Aieess ee Oe ee we es ee a en ee ee eee 


City Stare . Zip 


Please allow 2 weeks for delivery. Maryland residents add 5% Srare Sales Tax (>.60/ornamenr). 


Designers II 
22 W. Padonia Road ¢ Suite C-G52 ¢ Timonium, Maryiand 21093 


Crom Our 
Dancer's 
Catalog: 


qe 


cardinal red, or a muted grey with black lace. 
$58.95. Style number 521, sizes 6-20. 


Light blue shirt to match is style number 
677 for $25.95. Specify neck and sleeve lenath 
when ordering. (Sleeve lengths are $-32”, 
M-33'/2", L-35”, XL-36”.) 


Our red shirt to match is style number 640 
for $25.95. Specify neck and sleeve lenath. 


Your phone order 


is welcome! 


MasterCard, Visa, and American 
Express telephone orders accepted. | — | = 
| For fast service, call (303) 232-7444 or ' i . ~ ; ” 
f 238-4810 between 10 a.m. and 5p.m., MONEY-BACK GUARANTEE 
| Denver time. We are closed on Sundays. If not completely satisfied, for any reason, 
please return to us for a prompt refund. 


When placing your order, please be sure to specify size, color, and style 
number. If you use your MasterCard, Visa, or American Express, be sure 
to include the expiration date. There is a postage charge of $2.00 on all items 
pictured. 


Send for our Dancer’s Catalog, for prices and descriptions of all other items. 
Colorado residents, please and 31/2% sales tax. Foreign orders, please inquire for shipping cost. 


Square Dance Record Roundup 
957 Sheridan Blvd. 
Denver, Colorado 80214 
(303) 232-7444 or 238-4810 
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Red or Navy Gingham check trimmed in white | This lovely print dress is highlighted with lace at 
is a best buy at $46.95. Our style number 534, the neck and hemline. It comes in Turquoise, 
sizes, 6-20. Wine, Ked, and Brown. Order style number 


528 for $49.95. Sizes 6-20. 


Matching shirts available are: 


Wine, *678, $29.95 
Red, *680, $26.95 
Brown, 7122, $25.95 


Sorry, no Turquoise. 


There is a shirt to match in Navy only for 
$25.95. Specify neck and sleeve length. Style 
number 6100. 


All our dresses and shirts are 65/35 polyester/ 
cotton wash and wear for easy care. For pictures and descriptions of the above shirts, see 
our Dancer's Catalog. 


x*«*«*« SPECIAL OFFER «««« 


Order one of our new fall dresses, and take 


any matching shirt if we receive your order by 


November 30, 1983 


THE °‘VICKI 


CANES ony, Ys 


RECCD RDS 


P.O. Box 574 


Kingsburg, CA 93631 

Jay Henderson Current Releases New Releases = 
Owner/Producer FT-101 Pickin’ Up Strangers FT-104 Snipe Romp/Flip Hoedown Ripe 
209) 224-3456 by Jay by Rick : f 
iat FT-102 oe Man FT-105 ae s Been A Little Bit Hard On Me 1209) 896-3816 

by Ric by Jay 

FT-103 Pick Me Up On Your Way Down FT/106 It'll Be Me 
by Jay 


by Jay 
Watch For: FT-107 Song Sung Blue by Rick 
Distributed by: Corsair Continental, P.O. Box 644, Pomona, CA 91769 


DATE BOOK, continued from page 134 Magnolia Swingers, PO Box 712, Biloxi 
Nov. 19-20 — Red Boot Festival & Concert, 39533 (601) 358-3107 
Alameda County Fairgrounds, San Fran- Nov. 25-26 — Advance & Challenge Thanks- 
cisco, CA giving Holiday, Landmark Resort Hotel, 
Nov. 19-20 — Harvest of Rounds, San Luis Myrtle Beach, SC — (Heyward) PO Box 
Obispo Veteran's Bldg., San Luis Obispo, 198, North Myrtle Beach 29597 
CA — 1126 Lee Dr., Santa Maria 93454 = Nov. 25-27 — Thanksgiving Weekend, Reno, 
Nov. 23-26 — Ski & S/D Festival, Red River, NV — 13552 Redbird, Garden Grove, CA 
NM — (Richardson) Rt. 1, Box 42, Clinton, 92643 


OK 73601 Nov. 25-27 — Royal Interlaken Holiday, Lake 
Nov. 25-26 — 12th Annual S/R/D Festival, Geneva, WI 
Royal dIberville Hotel, Biloxii MS — Nov. 25-27 — 4th Annual Lakepoint Funfest, 


AUTHENTIC GEMSTONE 3-PIECE SET 


SCARF SLIDE BUCKLE 


30 x 20 mm 


BOLO 


~w, 40 x 30 m 


af} Fr 
*¢ .Y 

od aw 

4S ww rk 


SCARF BUCKLE BOLO 3-PIECE SET 
OLIDE 


BLACK ONYX $6.00 $12.50 $10.00 $21.00 5, heen EP ass 
BLUE ONYX 7.00 13.00 11.00 23.00 Ne@LLY Ni LLS 
CRAZY LACE 7.00 13.00 11.00 23.00 262 HOLLY LANE 
MOTHER OF PEARL 4.00 10,00 800 17.00 P.O. BOX 233 


BROWN GOLDSTONE 8.00 
POSTAGE AND HANDLING ADD 


NEW JERSEY RESIDENTS ADD 


TUCKERTON, NJ 
q 08087 
) (609) 296-1205 
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Brand New On Hi-Hat 
by Tom Per 


= 


by Jerry Schatzer 

HH 5062 Old Man River (I've Come To 
Talk Again) by Ernie 

Brand New On Blue Ribbon 


al 
HAT 


Records 


Lakepoint Resort, Eufaula, AL — (Stokes) 
Rt. 1, Box 284, Dothan 36301 (205) 793- 
1616 

Nov. 25-27 — Advanced and Challenge Ex- 
travaganza, Oxnard Community Center, 
Oxnard, CA — (805) 484-5324 

Nov. 25-27 — Catalina Island S$/R/D Week- 
end Casino, Avalon, CA — 20466 Marona 
Ave.. Torrance 90503 (213) 618-5806 

Nov. 26 — 2nd Annual Thanksgiving Hoe- 
down-Clog Frolic, Natural Bridge State 
Resort Park, Slade, KY — (606) 668-6650 


oe 


awe 


Only 
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HH 5060 When My Blue Moon Turns To Gold 
HH 5061 Waitin’ For The Robert E. Lee 


BT 235 Don't Stop In My World by Bill Stone 
Beautiful Round Dance For Your Christimas Time 
BR 1003 Christmas City Waltz by Gloria Roth 
Producer: Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno, CA 93726 
Distributors: Corsair-Continental Corp., P.O. Box 644, Pomona, CA 91769 
Twelgrenn Inc., P.O. Box 216, Bath, OH 44210 
Jim’s Record Shop, 163 Angelus, Memphis, TN 38104 


ORDER YOURS 
TODAY 


$34 °° 


7 — i Calif. residents 
add $2.07 sales tax 


Satisfaction 
Guaranteed 


1 eee oe plat nal Gale ll ae “2 es Pets, | +: pew 
Doce a oe Rraiah Tepe an i AD ie : a 
Coe mire ‘ Bees =. ost a 1 - nie, elc ome 
“ee ‘ a. ee eo iii: Pe = cered 
, | ial ed oe Paneer irae hat 


Keep ‘em squared up with HI-HAT & BLUE RIBBON Dance Records! 


Recent Releases On Hi-Hat 
HH 5059 After The Lovin’ by Jerry Schatzer 
HH 5058 You Are So Beautiful 
by Ernie Kinney 
HH 5057 One Way Rider bY Bronc Wise 


HH 5056 Great American Guest 

by Tom Perry 
Look For These Upcoming Releases On Hi-Hat 
HH 5063 1.0.U. 


HH 5064 Taste Of The Wind 


Nov. 26-27 — Mates & Dates S/R/D Jambo- 

—~ree, Mt. Vernon Community City Park, 
Mt. Vernon, IL 

Nov. 27 — 8th Annual Fall Frolic, Mesa, AZ 

Dec. 1-3 — Square Dance World Square-Up, 
Expo Center, Orlando, FL — 14948 Spy- 
glass St., Orlando 32817 

Dec. 2-3 — Jekyll Island Happening, Jekyll 
Island, GA — (904) 265-2050 

Dec. 2-3 — Holiday Festival, Community 
Center, Hattiesburg, MS — (601) 264-7211 

Dec. 2-3 — Fumblin’ Feats S/R/D Festival, 


PETTICOAT HANG-UP? 


Don't know where to store your petticoats neatly and conven- 
iently? Solve your petticoat problems with an all new 


PETTICOAT TREE 


Decorate your room and keep as many as 12 petticoats neat and 

easy to reach. This spring-tension petticoat tree is satin brass 

| plated with 12 specially designed hooks to make it easy to 

remove and replace your petticoats. The tree fits snugly between 

floor and ceiling, and can be easily relocated. It fits ceiling heights 
7'10" to 8'3” (special heights on request). 


Hangers available @ 95¢ ea. (White, Creme, Brown) 


Mail to: R&J SPECIALTIES 
1215 Ruberta Ave., Glendale, CA 91201 


____ Petticoat Tree(s) @ $34.50 ea. 

(+$2.07 tax if CA resident) 
___ Hangers @ $.95 ea. (+ 6¢ tax if CA resident) 
Enciosed is $ Check or Money Order 
Name 


Address 


State 
Phone 
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Germany,Austria, France, _& Switzerland 
Personally escorted by Al & Bea Brundage 
July 2-16, 1984 
¢ Oberammergau Passion Play « Rhine River Cruise /\ , 
e Several evenings of Square Dancing = 


~ and much more bh 


For full information and detailed itinerary, write to: cP Fl Foes rey 
Al & Bea Brundage, P.O. Box 125, Jensen Beach, FL 33457 


Blythe, CA Weekend.—Missouri Southern State Col- 
Dec. 2-4 — Grand Holiday Weekend, Ponce lege, Joplin, MO — 1808 Wynnwood Dr., 
de Leon Lodge, St. Augustine, FL — 507 Carthage 64836 


Mentone St., St. Augustine 32084 Dec. 16-17 — Snowflake Festival, Weber 
Dec. 3 — Pecan Harvest Hoedown, Carlsbad, State College, Ogden, UT — 834 West 

NM 3800 South, Ogden 84403 (801) 393-2039 
Dec. 8-10 — Gatlinburg Christmas Ball, Civic Dec. 17 — Las Vegas B&B 7th Anniversary 

Center, Gatlinburg, TN — 1217 Hawth- Dance, Western High School, Las Vegas, 

orne Rd., Lancaster, SC 29720 NV — 1830 Avocado Ct., Henderson 89015 
Dec. 9-11 — EAASDC Winter Jamboree, (702) 456-1862 

Schwabish Gmuend, Germany Dec. 18 — Holiday Extravaganza (free), 


Dec. 16-17 — Holiday Hoedown S/R/D Anaheim Convention Ctr, Anaheim, CA 


— CALLER AIDS — 


THE FUNDAMENTALS OF HASH CALLING 

This book, written by Jay King and revised by Gene Trimmer will teach you how to learn and use the Mental Image 

system of calling. This system enables yn} to learn calling and to practice without having dancers before 

DIME J Scape wacicoln er clew pintnatate ity Rania be Ba pac alink hia fain dd $18.00 postpaid (add $3.00 for foreign airmail) 

SINGING THRU PLUS 

This book is now up-to-date with the recent Callerlab changes made to the Plus Level calls. It is an aid to teaching the 

Plus Level and has at least three singing call figures for each one of the Plus calls........... $7.00 postpaid 
(add $3.00 for foreign airmail) 


INSTRUCTIONAL CASSETTE TAPES 

90 minute Cassette Tapes that will help your calling. You can learn to use Zero s, Equivalents and Conversions with 
ease. You can also learn to build singing call figures that flow STOORNY and time out properly for good dancing flow. 
ITY TINE tee recto erc ars ayia tete gra EA ee Ae a Le? OPS BEY aie im RR we pee Re wee bly Nee $10.00 postpaid 
T001 HOW TO BUILD SINGING CALL FIGURES (add $3.00 for foreign airmail) 
TOO2 USING ZERO’S, EQUIVALENTS AND CONVERSIONS 


MAINSTREAM FLOW 

The callers monthly note service that restricts itself to the CALLERLAB PROGRAMS of basics thru Quarterly 
Selections. Eight pages of good, useable material for the Mainstream Club Caller and Teacher. No space is wasted 
on new experimental material and all of the routines flow smoothly ............ $16.00 per year subscription 


| ($21.00 foreign air mail) 
THE PLUS SUPPLEMENT 


A four page supplement to Mainstream Flow that is devoted to the Callerlab Plus Programs. Good useable material 
with routines and teaching hints. Zero’s, equivalents, and conversions will be featured along with two singing call 
routines using the spotlight call of the month. All material will enable you to better understand and use the Plus 
Program with dancers. Combined with Mainstream Flow Subscription $25.00 per year ($35.00 Foreign Air Mail). 


send check or money order to: NOTE: Prices are the same for Canada as U.S. 


GENE TRIMMER, 103 Rosewood, Paragould, Ark. 72450 501-236-7067 


SQUARE DANCING, November, ‘83 14] 


WESTERN SNAP BUTTONS . 9 | 
DIXIE 


| i 
regular size $1.25 
Name and town 
OR design $1.50 


ST LES Name and town 


and design $1.75 
DOWNTOWN, U.S.A. 


TECH-PEARL in 10 colors 
Blue, Yellow, Smoke, Tan, Brown, 
Black, Red, White, Lt. & Dk. Green 
5 for $1.00 


DANCER SILHOUETTES 


lron-On for Shirts, Dresses, Vests 


Name, town, design 
} and club name $2.00 
| State shape $2.50 and up 


ANY STATE SHAPE $2.50 & UP EACH 
Red, Black, White—4 inch — 4 for 80¢ We Design Club Badges 


/ é ant OF re for 80¢ Order Any Badge in Any Blue, Green, Brown, Red, 
Zippers, poser ric-r ~ yay e hn + Color—Black, White, Yellow, Walnut. 
Add 80¢ on tirst DO. 0; $1.25 over $5. or Please Send Check With Order 
handling. Mich. add 4% State Tax Add 75¢ per badge for costape end hands 

eae Fe pe Ad frail 


So wer prYyuLtayeo carts ng 


T & C ENTERPRISES 38 w. muskegon MICRO PLASTICS 
Cedar Springs, Mich. 49319 Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


Aching Poet 
You re quite a rooster in the square 
Your style is quite sublime 
But when your boot is on my toe Easy, Huh? 


I cant complete this rhyme. They may be new 
And simple, too 


But still I find 


Square Verse — Beryl Frank 


Flip the What? I'm very blue — 
My partner left me quite perplexed For split the wave 
Somehow, somewhere he slipped And scoot the wave 
I diamond circulated but Will drive me to 
That diamond never flipped. An early grave. 
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. Dick BRAND NEW RELEASES ~— Dou 
Waibel RWH-112 Tulip by Jim Saunders 


RWH-111 Second Fling by Shannon 
RWH-110 Beautiful Baby by Dale 


RECENT RELEASES 
RWH-109 That Old Gang Of Mine by Doug 
RWH-108 Red Hot Lovers by Shannon > 
RWH-107 Way To Go Home by Dick ” 


RWH-106 Gate Of Love by Shannon mio 
RWH-104 Maverick by Dick 
RWH-105 Loved A Little by Doug 
pea nal RWH-103 Mountain Of Love by Dick Owner-Manager 
Jim RWH-102 Lonely Heart In Town by Doug Becky Waibel 


The Rawhide Staff wishes you a 
warm and happy Thanksgiving. 


Brown 


DISTRIBUTED BY CORSAIR-CONTINENTAL CORP... POMONA, CALIF & TWELGRENN INC, BATH, OHIO 


RAWHIDE RECORDS « 675 E. Alluvial, Fresno, CA 93710 (209) 439-3478 
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Solid Colors 
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40 yd sweep ... .$34.50 
70 yd sweep ....$45.95 


Lime 
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Royal 
Purple 
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Black 
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Hot Pin 


O yd sweep ................$36.95 
Oyd sweep ......... 
Vaiiabie in all of the above colors listed. 


PARTY PETTICOATS OF NYLON MARQUISETTE 

olors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal Biue, Shocking 
Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 
30 yd sweep...$18.95 35 yd sweep...$21.95 50 yd sweep...$25.95 75 yd sweep...$38.95 100 yd sweep. $45.95 
Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 
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brilliant theatrical “ 


Kelly Green 
Lilac 
Navy 
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/ COMPARE AND 
- YOU'LL AGREE 
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You may recall we decided — the men bake cakes for the anniversary dance.” 


The BEST SQUARE SHOE 
| in All America 


At This Price 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-l2 
Colors — Black orBrown 


“We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 


BOX 841 - HIALEAH, FLORIDA 33011 _ 


